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THE FIFTH 2 
INTERNATIONAL : 
SYMPOSIUM 2 


ON TRADITIONAL POLYPHONY 


Simpoziumi t ardebasagarTvel os prezidentis 
mixeil saakaSvil is patronatiT 


Simpoziums finansurad uzrunvel yofs saqgarTvel os kul turisa 
daZegl Tadacvis saministro 


Simpoziumis or ganiz ator ebi: 


Tbil isis vano saraj iSvil is saxel obis saxel mwifo konservatoria 
garTul i xal xuri simReris saerTaSoriso centri 


Simpoziumi eZRvnebasveticxovl is 1000 wl isT avs 


THE SYMPOSIUM IS DEDICATED TO THE 1000 ANNIVERSARY OF SVETITSKHOVELI 


THE SYMPOSIUM IS HELD UNDER THE PATRONAGE OF MIKHEIL SAAKASHVILI, 
PRESIDENT OF GEORGIA 


BY THE FINANCIAL SUPPORT OF THE MINISTRY OF CULTURE AND MONUMENTS PROTECTION 
OF GEORGIA 


ORGANIZERS OF THE SYMPOSIUM: 
VANO SARAJISHVILI TBILISI STATE CONSERVATOIRE 
THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG 
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1010 Vge@b, IV boygybob g@m-gamo 380M39e@0 JGobGosbhyg~o ggeegboob segogbyg ws wobayg~es 1029 Fg@b. ogo 
boygybggoob dsbdog~obyg og bodsoGGosGJo Godomo, bofsGngg@ob gyeegboob IgnsyGms — Boo~mgogeab-35GG@05GJoo 


A7dboeg6GZ05 ws Jggybob Lyg~@ogmo wo BymPHyGy~o BboOgZGgd0b [396HG0, JoHmy~@ro IAMsgogrbIosbo gogremdob gam- 
JOno ydggergho yg@s. 


SVETITSKHOVELI — one of the most significant monuments of the 11th century Georgian architecture is located in 
Mtskheta, 20 kilometers from Tbilisi. Is the largest church in Georgia. It was constructed in 1010-1029 on the spot of one of the 
first Christian churches of the 4th century. During centuries Svetitskoveli was the residence of Georgian patriarchs and the center 
of the country’s spiritual and cultural life, one of the most ancient centers of Georgian polyphonic chant. 
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ZAmPomses Doggbs@Ige0 HGseE0Qog~o IAGsgo@bIosbmdob IAgbyog 
bogGmsdmGobeo bodsmbogdob Imbsfogr ga. 

IMbsGyg~bo 356M, MI gh BGose@ DboDgbyg~mgcbo w@mbobdogss Pgeb 
gdImgbgds bojosmgge@ob ggerghkoob ydgge@gbo wo yomggergho GodGob 
— bggHogboge@ob sagooesb 1600 wes seeggbow@sb 1000 Vreobmogb. gh 
S64 sGob Igdmbgsggom0, Gowach Isb Dgdega, G93 bggbds bo~@bds Io3b- 
3G0b I36gd9 DgobobbeboGgs (JGobHosbmds IV boggybowob gobes 
LobgmIVl03Zem Gge~ogos), JOobHoobymds GVIg6sd  yobdIbAgo~rs hggbo 
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BIMLAHGVOS; IGsg5—@bIosbo Joon ggro goemds3y wos boe~wbyGo bodIegeoe3, 
sPog~@os od Poseobs wos H3g6 gdIso~@mMdn MIgG@MbL, Gd IMagsbods sbgwo 


bogobdaymo. 


SdOHOISE3, Sy6gdG0g08, Gd bogGmsdImGobo bodsmbogqdo, GMmIgE@ 03 
Sdegbo JoMmgge~o Eos YRZbmggro godmbgbo~o Ag3ZbogGo ~ws DgIbGyerg- 
dgero AMbsPog~gedh, bgqQogbege@ob boydo~gm MosGoeb gdegbygeds, G03 
b3gbo yy Hhyeob GgdeEgOd IsByWoGobosgosk 3o0e@g3 YBGOo DgqVyodb 
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ILIA II 
CATHOLICOS-—PATRIARCH 
OF ALL GEORGIA 


Icordially welcome the participants of the 5th In- 
ternational Symposium on Traditional Polyphony. 
We are delighted that this year this outstanding 
event is dedicated to the 1600th anniversary of the 
construction and 1000th anniversary of the revival 
of Svetitskhoveli Cathedral — the oldest and the 
most significant religious centers of the country. 
And this is not accidental as since our people 
became intimately linked with the command- 
ments of Christ (Christianity was adopted the 
official religion of Georgia in the 4th century), 
our hearts and minds have been imbued with 
Christian belief, which has become the way of 
our life and of course Georgian culture — Georgian 
polyphonic chant and folk song are part of this 
and we are grateful to God for having gifted us 
with such treasure. 

This is why, it is natural, that the International 
Symposium with the participation of a number 
of renowned Georgian and Foreign scholars and 
performers, is dedicated to the jubilee celebration, 
this will contribute to the further promotion of 
Georgian culture. 

I give my blessing to you all and wish you success 
in your work. 
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SaqarT vel os pr ezidenti 


Z.9O3gbsHo03 bLobsMggob odob god, GMI boJommgge@er 4339 Igbyogro 
Jsb80bIGMdh HGseE0Q30y4mMo IAGsgo~@bIosbodob bogGmsdImGobeo bod3o- 
voyIb ws Ioggbogrdgoo Job Imbsfogrggeb. obggg JobsGos, GMI Perggob- 
ggero LodBobogdo ~wogdobgs Joomyg~ro Bg@myqaob gqbogoerymo dga- 
gob — bgqGogbegerob 1000 Probmsgb, GmIg@03 bg960 QGseo0R30qgr0 
IGsg0e—obdosbo go—e~mdok gGon-gaoo ydgge@gbo Bg@so. 

b3gb6o bobgm@dIVoQob Bym@rGqeaygew Igdgg0e@Ggmdsdo gobbogyqnmgoygro 
SOGILLD YhoHgb JoOn gw HOoeE030y~ IMsgos@bdosbmdsh ges sdoQmIsy 
0,0 bggbo wow@o bGyb6g0b bogesbos, dogmsd Hggb ygqge@moggab goggmgom 
odobemgobs3,4d hggbb Jggysbs'do mommgye ImJo~@o gb dIsgobegh body- 
SEP Jds gobsgomsGOb Msgobo IDMd~oyGo Iqbozs@ygmGo 3yxrHymo. 

dg dogrosh dAgsdoygos, Gd JoGaye@ro IAMsgogrbdosbmds bLya~w yxRBG~o 
go 0669G@gbb of g9gb we sdegb acdmbgbogr IgQbogGb obo~sgb doggro 
ILMYMmomesb. 

gb 30 odsb bodbogb, GMI JoGny~o ByxmMrHhyGs byw ™RGM sJHhoydoseo 
JONZIOS BIMAQGnd CEos—pme do, Gob gomgIQ3 Dgqdergog~os msbsIg- 
LHMZI BOg0MOdQdg_~O LoIgsGOb PoGbgggro PggGo gobsog. 

Sd CEos—EEM{gob bsVo~os HGsO03Z0qG~0 AGosgo~@bdosbedob V_ bod3o%bo- 
903, OMI~OL gobbbsboy 99 aym@romsese Joggbs~dgoo ws PoSdsGgosb 
gqby43qo Job mommy Imbfog~gb AgQse boob{gGgbo eo bobsmag- 


deo I9dsMdsdo. 


MIKHEIL SAAKASHVILI 
PRESIDENT OF GEORGIA 


I would like to express my delight for the fact, that 
Georgia is hosting the Sth International Sympo- 
sium on Traditional Polyphony and to welcome 
the participants of the forum. I am especially 
delighted that this year the Symposium concurs 
with the celebration of the 1000th anniversary 
of Svetitskhoveli Cathedral — one of the most 
ancient centers of Georgian traditional polyphonic 
church chant. 

Georgian traditional polyphony holds distin- 
guished place in the cultural heritage of our 
country; this is why it is the object of our special 
care and concern. In addition, we do our best to 
give all citizens of our country the opportunity to 
develop their native musical culture. 

I feel proud, that Georgian polyphony arouses 
more and more interest and attracts many re- 
nowned scholars from all over the world. This 
means that Georgian culture becomes more ac- 
tively involved into the dialogue between cultures, 
without which it is impossible to be a merited part 
of today’s civilized world. 

This Symposium on Traditional Polyphony is 
a part of this dialogue. I cordially welcome the 
opening of the Symposium and wish success to 
all the participants in their interesting and valu- 
able work. 


nikol oz rurua 
sagar Tvel os kul turisa 
daZegl Tadacvis 
minist ri 


HOsE03094M0 AHsgo@bIosbodob bogGmsdImMGobe bod3smboydo JoGoayg~o 
BIMLAHQOob Abodgbge@mgsbo Imgg@gbss — hggb gbGybogm ybogogoymo 
JOEZ6yEO Logsbdgq@ob sGs IHHO LoZOEgbmok GgbsGhybgdoby, sHsdg0 
Job IAggbogGye~ BgerggobgR, Goe@Q06 sdob gom]dg TDgydergog~@os od 
Bg6EMdgbOL C330. Pgh boI8~mboyIds Hggbmgob 3093 gomo, sbg39 dbo0Gd- 
gbgmmgsbo wsAgoG@mgs Dgodobs — ogo bggHogboge@ob 1000 Perobmogb 
gdmgbgds. 

{ZdoboG Job, GEOd MgoMIYMRsoMd0M agsdIMMbgy@o hggbo IGsgse~bdIosbmds, 
AMIIG@bSY ILNY~oMb Lhgowobbgs JgqyoboTDo IegGosb, Lyg q7xR3G- goog 
o6HgGgbb of gggb bodg3ZbogGem FHggdI03. sdob EobAqGos bodI3~mboyIob 
BGO {IMAG@owRoyge@o s@gogro goo Jobo LOyxIGgd0b — Row yermMa yo 
sbbsdd~gdobs ws IBgG~_gG@goob IGogo~@Go3Zbmgbgds. 

ILMYMO IGMsgog—rbIosbmdobsedo Jodegbogro gh bsdg3ZbogGem |Ma4do, 
AMIgIMbSEG Ighoe bs0bGgG@gbo boZMbZgHHO I6mMaGods sbeogb, syoe- 
HMI bggbb qamoganmdgsh wes CoGbygyg~ose@ Fo@dmoshgbb Jomoaygr 
ZIMA VOL Lhgo ByWGgaoms bogGnsImGobo mobsdgamdamdsdo. 
Joggbsgrdgdo Lod3smboyIob ImbsPog~y|gob, 34b463qd IDeo~sG TDosdg- 
keogygegobs ws FoMdsHgesb I4domdodo. 


NIKOLOZ RURUA 
MINISTER OF CULTURE AND 
MONUMENTS PROTECTION 


The International Symposium on Traditional 
Polyphony is an outstanding event for Georgian 
culture — we are concerned about the vitality and 
scholarly study of the unique national treasure, 
for this is neceessasry for the safeguarding of 
this phenomenon. This symposium is even more 
significant for us — it is dedicated to the 1000th 
anniversary of the Svetitskhoveli Cathedral. 

We are delighted that the original and distin- 
guished Georgian polyphony performed in various 
countries of the world arouses more and more 
interest among the scholars. Wide geography of 
the symposium and multiplicity of the guests: both 
folk ensembles and scholars testify to this. 

This forum dedicated to the World polyphony, 
accompanied by very interesting concert program 
expands our relations and suitably represents 
Georgian culture alongside world cultures. 

I welcome the Symposium participants and wish 
them abundance of impressions and success in 
their work. 
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HonJol byg~@ sbe@obsb oym, GYBs Mdo~@obob BgobbyGgQMGoGo HOse- 
03090 IGsg0—bIosbedob bogGmsdIMGHobo bodoboyIgdob HoGoGgoob 
OEgs g{rhbeEs (Co, 5A90, 9339 V bod8mdoyIob LOyWIG gdb gdobs0bIEo>mom. 
eEMgL 43389 Dgodgrges gmJg0m, GMI fhggb TDggdgerom HGoseo0QR300b Gg- 
Jobs — MG VggrofPoedo gaobger ILMR@omb agodmbgbogro Ig3Zbog@goob 
IMbsVo~rgrdom LygGombygro bsdIg3Z609GM BMG yIObL IEVymds wow 
ISMOLLIGZSLS ~o IbsG~PsdkgGob LokoGemgob, yoMgge@gbow, gobsbbyab, 
Gobmgobs3 fggb wow Ioweg~ogMgdsb agodmgbosGogo boJoGmgg@ob yiggn- 
HyA@obs GS Aga~ms w93g0b bsdobob{Gebo~wdo. 

SMobsyergo CEoe0S ILOYE~omb b9Ig3609HM LobMgoseEMgdGoMdobs go, 
JOMoMME, QAsO030qC~0 LoImga@ob deygsG@qgos IbsGeEsdkgGs3Q — sGo- 
Leogegh wosagogofyregds Jomo MobseEgmds bojoHagg@mobomgob yaoyqengb 
2008 (grb, Godoy Dgbsdergommds IM|ZBS, COML|Y~se hoaggQsmgoobs 
IV bogGmosdImGobeo bod3smbogdo. 

LG\Q@oso LoJfoHogq@mob B39QGo0sG6Job, gVdobwogbobs wos ybgGoGgbob 
L9ME3RZ5-gyOobg30mM, Verggobwege@o bLodsmbogdo Lgg}ogbo3g@ob booy- 
d0—gO HMoGoOb gdegbgds, G93 AgQo.e LoddmE~yGos, Gsegob LV myc 
boJoGmggmob od gqsoGgge@mygb HodsGdo 3g Mogobo agobgomsGyJeo 
HOseE030g@IS JoGoy~ds goemdsd. 

G0E0 dsem@mds LodIsMdoydIob yggg~o IAMbsPogrgb, Aggbogabs my 
IMI JGseEb, Joggbogrdgoo Doo wos g°gb4HZqo YoHIoHgdgob boygomger 
boJdosbedsdo. 


MANANA DOIJASHVILI 
RECTOR OF VANO SARAJISHVILI 
TBILISI STATE CONSERVATOIRE 


It seems to have been very recently that the idea of 
holding International Symposium on Traditional 
Polyphony at Tbilsi State Conservatoire was born 
and we are already hosting the Sth Symposium. 
Today it can be said, that we have established 
the tradition: to hold a serious scientific forum 
every two years with the participation of world 
renowned scholars. The organisation of serious 
events like ours demands great efforts and sup- 
port, primarily financial, for which we would like 
to express our deep gratitude to the Ministry of 
Culture and Monuments Protection of Georgia. 
No less importanmt is the assistance of the world 
scientific circles and that of amateur singers; we 
will never forget their support in 2008 - the most 
difficult time for Georgia, thanks to which we 
were able to suitably hold the Fourth International 
Symposium. 

With the blessing of Ilia II — Catholicos-Patriarch 
of all Georgia, the Symposium is dedicated to the 
anniversary of Svetitskhoveli Cathedral, which is 
symbolic, for this is where Georgian traditional 
chant developed. 

I would like to thank all the participants of the 
symposium, both scholars and singers, welcome 
and wish them success. 


anzor erqomaiSvil i 
gar Tul i xal xuri 
simReris saerTaSoriso 
centris sameT val yur eo 
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HOS:0309R0 IGog5—@bIosbOdol Cow~o MosygsbobIEZgdg@rgoo — Ig3bogGyJoo, 
AgILG yer gogrgoo, YOMosemp, IbIg6 ger geo. 
Vae@b Leqg@ose bojoGmgge@m bgqghoQgboge@ob 1000 Valk ombodbsghb, 


Sd0QOI, 3R30JGHOd, dybgdGog05, 69 bod3mbogdo, GMIGoL gam-gano 


IMSZSGH0 MIs JOO Yo HOS9O0309M0 IGsgse—bIosbo LodEgHs-gogromdso, 


od MSGomb gdmgbgds. 


093M bo4d0 yeoggar Vgeofoeb sbog-sbo@ bobge@gdb ago36mdb, mydIge 
IMbsPo~gns BoGob 3ggM5g3 sGosb JoHogg@o Igbogomyedo 3g@wqaoob 


OO AgamMdGgeoo. Ig ga qerobbdIMd os IsGHEO aodobgbo~ Igybogmgeb, 
SHSdg0 BOC ymrMeGaya sbboddgrgob ILO_{~omb Lbgse@obbygo yyorbowob, 


AMIE {d03 boggqmsGo bLobbGgdom Bodmpwosb hggbb bod3smboydgeby wo 


HsIeZ0— CEEQbsbFoymog@ 9JRQggg6 doo. 


JobeEs 936046, boIBmboyWVJob b53Mb63ZgGGHM 846M Gsd0I0 sIX|HSE SOB 


obg qbgoe@ ofbgds PoGdmeggbo~ro JoGnyggwo sbboddgrgdo, Lodogogame, 


83065 BsGQnmeE gohggbma dogIggd0b bg@emgbgds, MAG 3 bggbo qbogs- 
AHO IGsgoe@bIosbeodob JoGseoy@o LogmrEgbeob bodIdsme@e. 

JobeEs, 49 bod38mboyIo oyob LoJdosbo ws, DISZEGMYAMse, sdomgergg- 
dgero Imge~gbs, MIG Vomaydm@mge Bg0e@b woohgbb Jobo yggg@o 


IobsPo~wok Lbagwb. 


ANZOR ERKOMAISHVILI 
HEAD OF THE BOARD OF THE 
INTERNATIONAL CENTRE FOR 
GEORGIAN FOLK SONG 


I would like to greet the participants of the 5th 
Internatioanl Symposium on Traditional Po- 
lyphony, and express my delight with the fact 
that the admirers of traditional music — scholars, 
performers, and simply listeners are gathering in 
Tbilisi again. 

This year Georgia is celebrating the 1000th anni- 
versary of Svetitskhoveli Cathedral, in my opinion 
it is natural, that the Symposium is dedicated to 
this date, as one of the themes of the forum is 
Georgian traditional polyphonic chant. 

The symposium presents many new names, 
among the participants there are big friends of 
Georgian music. I mean both the renowned schol- 
ars and folk ensembles from various parts of the 
world, who come to the symposium and turn the 
event into a true festive occasion. 

I would like to mention that the concert program 
of the Symposium will not include as many Geor- 
gian adult folk ensembles as before, but this time 
we would like to widely present children’s art, as 
the symbol of the continuity of unique Georgian 
polyphony. 

I hope that the symposium will be a successful 
and exciting event, of which all of the participants 
will have indelible memories. 


rusudan wur wumia 
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4MAMH3 ILMYKr0m Igosgsg@bIosbmodob 438g boJggybmwe smosmgoygro 
9338293040, SgbhGo@o0sd0 IMEgsVg wo hggbo Bgb{Gob gam-gomo 
Lym@obhodwadge~o ombgd goG~wobos sdIdMdb (dsb Zo bsdego~@oe 
LIK JOJoS!): HGS: O03Z0q~o IAmogo~bdosbodobl Bgerggo Mobsdgweamgg 
gmbodybogme@maocolb gam-gano ygge~odg sJHhoyqeo bygG~mM gobwes wo 
Sd5do0 mdogrobol QGse030q~0 IGog.@bdosbeodob bogGmsdmGobeo bod- 
8004999005 Ib0DZ69@~EM3Z560 GMgro DgbOgewgb. IsHQoO sog~o~ 5 Verok 
{26Iogm@Mdodo, goes Mdo~@obob Agbsdg wes Igarmbg bod8mboyIgd0bo, 
HO bIg3Z0se@geo 3MbYEqgG_b305 BoGHoG@~es ogbHGosGo, goo — 306- 
HAQ°s~rosdo, bogey bLyag@w oberobsb CEobGy~es ICT -ob 3MbRgQGgb6R30 
boGeobosdo (oGsgos). 

B6EMd0—~05, 69 HSso030q@~o AGsgs@bIosbodol JoGogge@o DgIbGye~rg- 
—0g9d0 bdoGseE dma b9q6EMdg6 ILMYB@moob Lbgs@obbgs Jggyobodo yemb- 
B39GHJ0M, SH9Ggogb JobHgeg@obygob, dJogmsd 99 Isobe obgo Cam dg 
3M 369dMd, GMBZ0 JoG@msggemo Ig3ZbogHJe0 oJ6gd0s6 ILMOYR@0m gmbe- 
I{boZOMEMA 09H BOGyzIgd0b bdoGo LAgqQdGgd0. sdobsmgob 30, Iohgmo- 
SqGo LobbOgdo0, d9360 IAgdsMds ~wsS Sbo~@MasdbGegdob LodIyq@oGgdss 
bodome. 

V_ boddmboyIo LgghoQbm3g@ob 1000 Perobmosgh gdmgbgds goo Job 
IMbsfo~rgns GOGob dg3g0 sbo~@asbGpss, Ion GoGob oH Ibygrme 
JoGnggergoo. obobo wowgo LoygoG@ye@owm LYloge@mdgb Josoygae@ dosgoeb- 
Josh Lodegao-gs@emodosb. ILMY@oob godImhgbog~o gnboIgbo3m~magoob 
Vobsdg SoG@QmIs Coe@o s5bybobIgge~@mdss goo Ig Jobws, Jom ws boI3e- 
boyIob yggers IMbSVog~gh Ly~oms Eo {agro g4b4G{~m PoGdIsAgoo. 


RUSUDAN TSURTSUMIA 
DIRECTOR OF THE INTERNATIONAL 
RESEARCH CENTER FOR 
TRADITIONAL POLYPHONY 

OF TBILISI STATE CONSERVATOIRE 


As Joseph Jordania — the world renowned 
scholar of world polyphony, one of the inspirers 
of our Center, living in Australia says (and he is 
trustworthy) the study of traditional polyphony 
has become one of the active fields in modern 
ethnomusicology, and the Tbilisi International 
Symposia have greatly contributed to this fact. 
During the last 5 years alongside the 3rd and 4th 
Symposia, two thematic conferences have been 
held: one in Austria and the other in Portugal. Just 
recently an ICTM conference was completed in 
Sardinia (Italy). 

It is known, that the performers of Georgian 
traditional polyphony often travel to various 
countries of the world and perform in concerts, 
hold workshops, but I dream of the time, when 
Georgian scholars will be frequent guests at the 
World ethnomusicological forums. For this finan- 
cial support, hard work and encouragement of the 
young is necessary. 

The 5th Symposium is dedicated to the 1000th 
anniversary of Svetitskhoveli Cathedral. There are 
many young scholars among the participants of 
the symposium and not only from Georgia. They 
learn Georgian polyphonic song and chant with 
great love. It is a great responsibility to present 
your work to the world renowned scholars and I 
would like to cordially wish success to all sym- 
posium participants. 


simpoziumis saorganizacio komit eti 


Saorganizacio komit etis T anaT avmj do mar eebi: 


b-ni nikol oz rurua,sagarTvel os kul turisadaZegl Tadacvis minist ri 
prof.manana doij aSvil i,T bil isis saxel mwif o konservatoriisregtori 
prof.anzor ergqomaiSvil i,garTul i xal xuri simReris saerTaSoriso centris 


SameT val yur eo sabWos T avmj domare 
saorganizacio komitetis Tavmj domaris moadgil e, samecniero progr amebis xel mZRvanel i: 


d-ri, prof.rusudan wur wumia, T bil isis saxel mwif 0 konservatoriistradiciul i 
mr aval xmianobis kvl evis saerTaSoriso centrisdiregtori 


simpoziumis sazRvargareTul i biurosa da samecniero programebis xel mZRvanel i: 


d-ri, prof.ioseb Jordania, (mel burni,avstral ia) 


saorganizacio biuro: 
maia kaWkaWiSvil i 
Tamaz gabisonia 
maka xar Zi ani 

nino raz maZe 


pres-samsaxuri: 
nana SariqaZe 


sakoncerto programis koordinatori: 
Tamaz andRul aZe 


samuSao j guf i: 
nino nakaSiZe, nana goderiZe, Tea qunTel ia, giorgi doroyaSvil i 
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SYMPOSIUM ORGANIZING COMMITTEE 


CO-CHAIR PERSONS OF THE ORGANIZING COMMITTEE: 

Mr. NIKOLOZ RURUA, MINISTER OF CULTURE AND MONUMENTS PROTECTION OF GEORGIA 

Prof. MANANA DOIJASHVILI, RECTOR OF TBILISI STATE CONSERVATOIRE 

Prof. ANZOR ERKOMAISVILI, CHAIR OF THE BOARD OF TRUSTEES, THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK 
SONG 

DEPUTY CHAIR OF THE ORGANIZING COMMITTEE, HEAD OF THE SCIENTIFIC PROGRAM: 


Dr. Prof. RUSUDAN TSURTSUMIA,, DIRECTOR OF THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY 
OF THE TBILISI STATE CONSERVATOIRE 


HEAD OF THE FOREIGN CENTRE OF THE SYMPOSIUM AND OF THE SCINETIFIC PROGRAM: 
Dr. Prof. JOSEPH JORDANIA (MELBOURNE, AUSTRALIA) 


ORGANIZING BUREAU: 


MAIA KACHKACHISHVILI 
TAMAZ GABISONIA 
MAKA KHARDZIANI 

NINO RAZMADZE 


PRESS SERVICE: 
NANA SHARIKADZE 


CONCERT COORDINATOR: 

TAMAZ ANDGHULADZE 

WORK GROUP: 

NINO NAKASHIDZE, NANA GODERIDZE, TEA KUNTELIA, GIORGI DOROQASHVILI 
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Lomodmbob ybogg@boGghob emJHeoGo, bsIg36ogO~m gagerggob gargbye@o BgbQGob 
(CNRS) bo85G0m bsIdg36ogGmM CoM|gJHEGo, 9839 GILHGOL ~odmMsQoGoob 
»bg80G0 HGse030S — g6gdo0 ws BogZ0~odsG30gd0% (LACITO) gobeodgbogme@maool 
grbymRoggdob godag. Bg6HGsEqO oQYGogodo bsbgGd@ogo Iydsmdobsb Ggodg dogs 
6H gOsJQogwo boPg@ob Ignmpgso, MIG |d03 bygs0G0 HGse@0R300b bgdobdogGo 
IGdg09@bIOSbo AxybOZOL HGosbbyG0QR00b5 Es sho~ordob boDgo~@gdsb odgwgge. 09 
bsTAMIobsMZ0b 0Q0 CosKOMEMg@S boIg3609GM yBge~@gg0b goemgby@o GBgbAGoL 
399 QbLOL Agogo. g_odIeJggybgdym@o ofgb GodIegbodg Fogbo,AGsgogro bodg3bogae 
LOoGos, MEBC@ssMsdeg hobofyGo ~wo Bogdo. sdomagsb LoIds BRoGgyoA{sId dIooe@r 
fsAg~d ySobob sgoegdoob ,eobggoob bogamodmMGobm g656 360%. dobo Poabo 
“sBG0394M@0 IGsgosebdosbds Ed 8ME~0G0HI0s”, GEMIQMER g{odIObGs ggIdGoKXOb 
abogg@boAgGob gsdmdIggdIg~@mdsd, 1992 Pa9eb smobodbs s4gbHogy@o Kog~emMo 
“ASCAP Deems Taylor Award”. 


akordis sint aqsis monaxazi zogierT megrul simRer aSi 


(gO gsgegebosb msb5og4oGmdom) 


2008 Pyge@b HHs.e0QGoy~Wo AGogo~bdIosbeodob 9-4 bogG@msdImGobe bods boydby 

H3gbb dog PoMdmeggbog~ro dJobbgbgdob ,,JoGoymo IGsgo@bIosbo bLodIm|gegook 

SZOGE0b LobGsJbo” Agdege gogog@dgegor 2003 Pagel godIMEgdg@o y@goy~wob — 

»JOn'g@mo boob yGo Lodeges — bodgasge@m” — body dgoob Baerggo. 

sd EHGMobmMgZ0b Hgg6 DggodIMVGAgn E es A Zogemgdob bodyDgdob sgm@pegdo, wo 

domo IyOIOZO CES Bgr.—Egdseo gegdgbagoo. 

6594940 bogdoGos Bgdege bogombgd by: 

. gow@obb goo; 

° G9MLIO BO{Q09GGM0 LoggbyGob Imdog~yamds; 

° dsbob 8940590 boggbyGgoobs Eo IMEBZgIQE jgoe@mdo sGs@bgoge@o boggb- 
aqagdsob LOo®ybo; 

° MOMEM|VWO Bwy6O@sdg6Q WG LoggbyGob sgr@eob 3Mb6YR0gq@oGoo; 

° Gd sOMEOb, s6ob BGGQoob Lhgswesbbgo boggbyaGgob GoGob yonogoamds 
gs IsM0 Dgbsdsdobo sgmHegoob 3Mb6y30g4G@oQ3ogoo. 


SIMHA AROM 
FRANCE 


Docteur d’Etat from the Sorbonne University 
(Paris) is currently Emeritus Director of Research 
at the French National Center for Scientific Re- 
search (C.N.R.S.) and Head of the Department of 
Ethnomusicology of the laboratory “Oral Tradition 
— Languages and Civilisations” (LACITO) of the 
C.N.R.S. During his long work in Central Africa, 
developed interactive recording methods allowing 
the transcription and analysis of any oral polyphonic 
music. For this achievement, was awarded the Sil- 
ver Medal of the C.N.R.S. Has published several 
books, numerous scientific papers, and some thirty 
records and films. Three of his records have won 
the “Grand Prix International du Disque” of the 
Academie Charles Cros, and his book “African 
Polyphony and Polyrhythm”, published by the 
Cambridge University Press, was awarded the pres- 
tigious “ASCAP Deems Taylor Award” in 1992. 


OUTLINE OF A SYNTAX OF CHORDS IN 
SOME SONGS FROM SAMEGRELO 


(Co-author POLO VALLEJO) 


Following our presentation on the syntax of chords 

in Georgian polyphonic songs at the Fourth Inter- 

national Symposium on Traditional Polyphony in 

2008, we focused our work of a body of songs from 

Samegrelo published in the book “Georgian Folk 

Music — Samegrelo”, which came out in 2003. 

Thus far we have examined chords of songs that we 

considered to be in the modes of E and A, looking at 

their constants and their variables. Our presentation 

takes into account: 

* the cadences 

¢ the mobility of certain degrees within the 
mode 

* the status of the degrees present in the bass part 
and those that are absent in a given mode 

¢ the configuration of the chords that each fun- 
damental degree allows 

¢ lastly, the relationship between various de- 
grees of bass part and the configurations of 
their respective chords. 
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g0MQYOO DgdIbGyemgdgeo yoy, Igge@ygoGo CS 3Od3MbOHMOG. LFog~@mdes 
LOosddg@ob bobg@mIPoge yobby@goQmGoodo. IgGog~gbeook ybogq@boGgJeJo Joo@e 
ZoMObLORoob EM JhoGob bsGobbo gobeodybogmgemaos Go. 

Jobo 3Md38M%OG0gd0 4934 Jggyobsdo LOyY~egds, Jom GOGob ILMB@momb ygge@ody 
8H gbAQogy~ CoMdsgdGo, bobg~@ashmJagawo BgIbGye~wgog~gool Ioge. Jobo Iybo- 
30 hoboPygGgdo gsdIMEBgdymos BGsbaqm@mo yodssbos ,,odsCoA ye Joy bogob* Jogo. 
SG0b sAgGogzob yMIIMBOQOGMD, {HOGS CS {sdIMIGgIGE@Os B33gd0G0b PggMo. 
SIqISO SGob B5Mr0\{MGboob ~omb-sbygegbob ybogqg@boHgGob gobedybogme@emao- 
Ob Bog97MHgJHob sbobHg6G-86MRgbLOGo. Jobo bodIgZbogG~m obGgegbob by3qG@~ms 
Igbogob B_bmIgsmemaos, GgdIGZbgoomo AgbogME@mMaos wos Dy. Es BgbQGo—E'gQGO 
Sdoob IAgbogob AMEs~@yGo Lob }gIgd0. 984MG0s GsIeg6099 LAooobs Iybogobs 
es Iybogmbgoob ,,b049 g_@emy* g~gdbogmbobmgob, LAr Gogdobs Iybogmbyddg wo 
Lbbgs bodg360gGm bsDGmIgdo0b~. 

virtual uri het erof onia: mi moxil va 

65dGMIGO gobbo~y@os sghgGORMbook — IGosgo~o Aybogs~yGo HGse0Go- 
obmgob bogaam Jbmgo~@ob — dybgds. sg§MG@ob obGom, BgILGyemgoggdo ob 
398M BOHMHYOO 39% sgMbQGmggdgs sgQgamY|mboy@o Jbeogo~ob bsggogogob, 
OLobo agmogodbmMdgb bmg Gsdog6odg, HGse0300M DgbOyoye, sM@ogy3emboye 
Agbodgogo~@mdsb. sJgw@ob godIMdeEo0bs4y, dgQQGMRMbos Johbgym@os goGyggqsro 
3B dB0G0440 HgJboggo0b IgMG@ose@ 34EME4JHse. 6094990 IMEZg0j@05 MAMdsbg- 
d0b 0d3gG00b LoIgbo BOdI8MbOHEOGOL, Jgdobo HsHoob gRZgbweobgy@o sbho~@obo 
bobg@mgsbo dgbgobo bod Lgdoobob 49-20 boy 39690 78rpm-ob hobs’ g@gdo: ye@o 
s065680 — Loge geo, b9dog~@ dg90 — mobdyGo, yoo, byg@gb ogo — Jodobhs wo 
49000. SZHOGOL shog~obob Jobgegom, s@bgdMdb IgQGMRAMbookb gobbbgogqgdya@o bobg, 
MIM DgbOyemgoob EGOb oG Agodhbggo. gb ‘Dge@sGgoom BoJobo wo, sdsgg eGmb, 
BOHAMMoAG dy JLOgo~@o Mdgb obgbb IMEBgIV@O Ggo—yGo 3odsembo3Z00b 
AgbGye@gdobsb Jobgob gowobGgoob b3g3{o0y30349 wghomgeb Gomob. 


16 


MUNIR NURETTIN BEKEN 
USA 


Miinir Nurettin Beken, ud virtuoso, scholar and 
composer. Studied at the ITU State Conservatoire 
of Istanbul. Earned a Ph.D. in ethnomusicology 
from the University of Maryland. 

His compositions have been performed interna- 
tionally with considerable recognition in some of 
the most significant concert halls in the world by 
eminent performers. His music is published by 
Amplitude Music in France and he is a member 
of ASCAP. 

Miinir Beken is currently Assistant Professor of 
theory and composition in Ethnomusicology De- 
partment at University of California Los Angeles. 
His scholarly interests include the phenomenology 
of music, cognitive musicology, and melodic modal 
systems of the Middle East and Central Asia. He has 
written several articles for the New Grove Diction- 
ary of Music and Musicians and other scholarly 
publications. 


VIRTUAL HETEROPHONY: AN OVERVIEW 


This study examines the nature of heterophony, 
a texture common to many musical traditions. It 
appears that performers or composers do not have 
direct control over the specifics of the resulting het- 
erophonic texture but rather they provide a number 
of polyphonic possibilities which are limited by the 
tradition. Hence, heterophony may be considered 
as a bi-product of certain compositional techniques. 
This paper will analyze the famous Hiiseyni Saz Se- 
maisi by an Ottoman-Armenian composer Kemani 
Tatyos Efendi from two available performances of 
the early 20th century 78rpm records: Udi Hirant 
on solo ud and Tanburi Cemil Bey and Udi Nevres 
Bey on kemence and ud, respectively. My analysis 
will suggest the existence of a different kind of 
heterophony which is not readily apparent in the 
performances. This more careful and controlled 
texture may be found between the specifics of the 
identity of a given composition and deviations from 
it during the performance. 
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I4boZMMEE{oOb EOJHOG. CosdM{Gs Mdom@obob Lobg@MIPo\e Bmbbyg@goQmGos 
Ig{boZoLIGZMEbgMdob L3g309—~Mdom (Iybogob ob}MGoob JodsGayggd0m). Loee|- 
HOM CEObgGQsQoob MgIso ,,JoGny@-sIMbs3ge@yGo Iybogs~yao Yonogonemdg- 
sob bEQ0gG@MO sb3gdho” (2009). ImbsPo~gmds sJgb JoEgoggwwo segog~mdGog wo 
bogGmsIdMGobO boIg36099M 3MbRqmg6R0g0G0; yodeJggybgoyeo odgh LAsHogeoo 
bodgQbogGe yO@goyemgobs wo ggGboe~mgddo; sGob LoGgeggo bom Agbogom@ge ao- 
LSBIJIONS SZHOGo wo PodIygsbo. 2004 Preow@sb E~gIeg oGob mdo~obob msggobs 
GS dso~@gHob Lobg@PIVoQ{n MgoGGob sedobobAGsGoob by~ddmgebgg@o. 2006-07 
Geegodo oy oGs~oo0b Imsgaerdob bGo3gbweook “Premia Roma”-b IQgmdge@o, beo- 
JOGOS QoosGs, GMAZMG3 94H-IgbgxgGdo GEIob M3gG@ob mgoQGdo. 2009 Faeb oye 
Agbosgqg@ob bodggbogGm Brbeob o~ros ogkogodob bobg~@modob Lodsgbweosso. 


pol if oniisa da monof oniis urTierTmimarT ebis 
probl ema qarTul i qal aquri fol kl oris magal iTze 
(IsGo0bs Jogms@sdgbos6 msbss3Q§Gmdom) 


Jobb gbgdoGo0 gobbo~ry@os JoGaymo JomofgGgo Aybogo@myGo 3ymHhyG@s wobog- 
~Eegnobs wes sPIMbsgegoob qbogq@bogyGo sGJgdosgoob Es ob{mMoy@o gomgde’ 


aqaooganmdob 36 3gb90. 

G09 gggNOMOS B_ZIG|QZ0 Logombgdo: 1. Gs goggrgbhs Imsbeobs sEIMbsge@ygmob wo 
wobsg@gmob AyqbogomyGds 3°9@Hy™Gd byg80G0 HGseogoob Jog~o]ye Iybogo by, 
GIAO LE, MOMOLYG IgbogsmyG Bm ymmaG dg, o6y GMAMGo oye ,msgobo* wo 
sbbgobo* gym gegoob qano0gonmdob sbsagdhgoo gorgbyg@ Igbogodo IM@Moye- 
oqo ws IMbMRMboyGo sbGmgbgeob AGogr'do; 2. Gs L8gJHGom oger Foo@dmp- 
BJ6ogro boJoGngqg@eGo ,43b gymPHhy@ob sGJgho38gd0% 3. GmMaAMGo oye od 
JAMogOnOdOL Cobsdogs Lbgs@obbgs ObAMGog~ g8mJodo ~s 99 yamoganmook 
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EKATERINE BUCHUKURI 
GEORGIA 


Doctor of Musicology, graduated from the Musicol- 
ogy Department (Music History) of Tbilisi State 
Conservatoire. Defended Doctoral Thesis “Some 
Aspects of Georgian-Oriental Music Relations” 
(2009). Participated in national and international 
scientific Conferences, has published articles in 
Scientific Journals. Is the author and presenter of 
TV and Radio music programs. From 2004 until 
present Head of the Administration of Tbilisi State 
Opera and Ballet Theatre. In 2006-2007 was an 
owner of the “Premia-Roma” scholarship of the 
Italian Government, underwent the training course 
as Art-Manager at the Rome Opera. In 2009 was 
the holder of Ilia Chavchavadze scholarship from 
Rustaveli Scientific Fund. 


THE PROBLEM OF INTERRELATION 
BETWEEN POLYPHONY AND 
MONOPHONY ON THE EXAMPLE OF 
GEORGIAN URBAN FOLKLORE 


(Co-author MARINA KAVTARADZE) 


The paper discusses Georgian urban music in the 
process of interrelation between Western and East- 
ern universal archetypes and historical conditions. 
The following is marked out: 1. The impact of 
Eastern and Western cultures on the oral tradition 
of urban music, namely on Tbilisi folk music, or 
what was the aspect of interrelation between “na- 
tive” and “foreign” cultures from the standpoint 
of polyphonic and monophonic thinking; 2. How 
“the archetypes of foreign culture” were presented 
in Georgia; 3. The dynamics of these relations in 
various historic epochs and their result. 
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IgbogMM@mgool EOIQG, mdog~obob 3. boMoxoIDgo~@ob bobg@mdol bobg@mIVoge 
BMbLGGRZ0HOGo0b HGsCE0GZ0yMO IAGosgo~@bdosbodob yag~ggob bogamoIoGobeo 
BIEGHGOL L3gQos~@obGHo Co sgeEsgmego. Hdog~obob bLobym@ogGe osgowgdosboosb 
SGbgdyMo JoGoymo bLogge@gho~m gommodobs wo boebyGo bodeggob gqdoegrgbo 
Lobfogegdmokb sgeEsgmego. wssdIMsg@s Mdog~obob bobg@IVo;em yobbyG@gshm@os 
Igbo ZOLIGMEL-QO~ ymoGobHob L3gg05~mdon (1986). BME y@rmeG yao shbodde 
JgGob bgmddeagsbga@o. 

Jobo 3gePggob doGomse@0 bYqGms JoGnyg@wo bob yGo IGsgo—bIosbmodol BMGIgd0. 
dJgb bsIGMdgd0 JoGaygo bogge@gkom bogs@md~mol Agbsbgosg. IMbsfo~egmos 
dJgb doEgoy@o Gog sego0g~mdGog Es bogG@msImGobe bsIg36096M 3mbRxgGgb- 


3090d0, BOC yPoMGobA ye gJb3geo30g90Go. 


damwyebi xma qar Tul mr aval xmi ano baSi 

Ibbbygds40 gobbo~ymos JoGoy~ bo~byG IAybogsdo wodPygdo bdob soG@oob 
B346J309 ed Jobo GMgGo IGsgoMbIosbdob Goeeggy~@o Hodsob yds bo30%46 
S| Joye goo do. 

CodbybAgeyg~@os gwosdPygso bdob JoHoMmseEd BY gQbJZ0go0 JoMmyg~ Lodegms‘do; 
eodbsbosmgdy@os Cosdfygoo bIoL bsg~byGo HygG@dobm~eEgoolb Mogobgoyagegoo; 
AgbLVogmog~os CsdIFygook IM0g4G0 sobsgmeds Es Jobo 3534060 bodegaob dge@o- 
0094 GobssObosb. godmge@gbo~@os LodImgaob wsfygdob sGomMOHgaJoo JoGoyg@o 
boe@obyGo Iybogob Lbgs@obbgo wosg~gdddo, obg39 — esdVygoo bdob IoIsGmgds 
IMdg0@bIosbOdob BZOGIobmob. 
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TAMAZ GABISONIA 
GEORGIA 


Doctor of Musicology, Specialist at the International 
Research Center of Traditional Polyphony of Tbilisi 
State Conservatoire. A pedagogue at Tbilisi State 
Conservatoire. Graduated from the Department 
of Musicology of Tbilisi State Conservatoire. Is 
a teacher at the High School of Georgian Church 
Chant and Song at the Theological Seminary. Di- 
rects folk ensemble “‘Keria’”. 

The focus of his scholarly interest is the forms of 
Georgian traditional polyphony. He is also the au- 
thor of works on Georgian church chants. Has par- 
ticipated in a number of national and international 
scientific conferences and field expeditions. 


THE BEGINNER VOICE PART IN GEORGIAN 
POLYPHONY 


The paper discusses the function of the beginner 
voice part in Georgian folk music and its role in 
the compositional structure of different types of 
polyphony. 

The basic functions of the beginner voice part of 
Georgian song is specified; the peculiarities of folk 
terminology on beginner voice part are character- 
ized; the motive structure of the beginner voice part 
and its connection with the melodic content of the 
song are studied. The priorities of the beginning 
of a song revealed in various Georgian musical 
dialects is determined as well as the interrelation 
between of the beginner voice part and the form 
of polyphony. 
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6594940 bogdb3geo30mM Isbogogeddg (J. dooodg0g~ob 1989 F, 6. Iobsymob 1987 
GY. Go 0. IsGagqe@oJg0~@ob 1996 F. gJb38geoQogdo) woySebmdom gobbogeyg@os 
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Ob bEqGHEO, GMIG@M0E YQogdOG@Ogds AgbeodgG Ggeogosb; ygGdImME — Ggeogo- 
G0 LodIggGs bsbdo wes wsgG@dse~egob GoGyoeyao boImgGs-gBqg@by~@o doJodo. 
gb LodegGgdo Msgobo Ig~@MpogoMs C5 ZO~O-dGIMbOYMo LAGQIAgQGm QRO~O 
SEMObE_M@O FoGIMIDMdobss, g0E4] ob—oddob gogGRg~yges Job}godo. Jom yRGe, 
4d 9G gboeosagds IybeodyqGho goeedob doGomse 386063086 — gaabIosbodsh. 
g96obos IGsgsebdosbo IEgGob HG:C0G0s 9G oGEggg0 Mg0M IAgbeodgG ao- 
~POdsT03_ 30. 

Ieobbgbgdsdo seboTDbyg@os, 49 sobgobg@o JobHgoob boby~@ogeae IAybogs, obgg9, 
AMAMG3 bogGe, gdgoMgds AGogo~bdosbodob sy@eEermby~ BoGIob, GmAg@oy 
JoGnyGo Agbogo@gago ByxWPHy@ob sEImMbsg@gqa-JoGmymo HG.e0Q300bsmgobse 
podsbsboomgegemo. 


MAIA GELASHVILI 
GEORGIA 


Ethnomusicologist, graduated from the faculty of 
Musicology at V. Sarajishvili Tbilsii State Conser- 
vatoire. In 1997-2004 worked as a teacher of folk- 
lore at the Knights school. Is a member of women’s 
folk ensemble Nanina. Is the author of children’s 
ethnographic fairy tale Batonebi. 


ON THE STUDY OF THE TRADITIONAL 
MUSIC OF THE KISTIS FROM THE PANKISI 
GORGE 


Basing on the field expedition materials (K. Baiash- 
vili, 1989, T. Makhauri, 1987 and B. Margvelash- 
vili, 1996) the paper discusses the traditional music 
of the Kistis (the Veinakhs living in Georgia) from 
the Pankisi Gorge, which is connected with Muslim 
religion, namely religious song Nazmi and funeral 
ritual song Dzikari. With their melodic and mode- 
harmonic structure these songs are of older origin 
than the adoption of Islam by the Kistis. Moreover 
they do not correspond to the basic principle of 
Muslim chanting — monophony. Multi-part sing- 
ing tradition of the Veinakhs is not violated even 
in Muslim chant. 

It is mentioned, that both sacred and secular music 
of the Kistis from the Pankisi Gorge are based on 
the bourdon form of polyphony, characteristic to 
East Georgian music tradition. 
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8406LHmbob ybogga@boGgeAGo (999). sGob ygheob ybogqg@boGgdob gobe- 
IgboZgMMegoob dsgogogGo. Mogobo bosg}MG 3846EMgJHo Doydegbs JoMoagn 
MOAHVMQogyge IAybogob. 2003 F. boJoGmgqge@edo soGggeoe odmabsyMs. 2004- 
2006 F.F. bogoGmgqgg@eGo odYMRGdMESs BymdGsomob bodgQbogHe g@sbHom, Gob 
3543 JOT 039K 9380S JoOny~ boe~byG@ wo boby@ogGe Agbogob. boGoy@os 
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dJodmgbog~o 396 g3g@@obs Www. georgianchant.org 
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1913-1914 Geegddo g]gmodg gg@gbg@odgd, Bo—P09M6 JeoGodob DogS wWoGmagoygr 
SMSLMd0M by~@bsfgams IOP gbGoagdob g9~, Gsgogb bybesdgh JoIsGms Co bo- 
gommdg~gdob bod bdsdyg goPyrdodo wobdsGgds bobegs. smsb by Igh bogommdgeb, 
by6eeodgd Imdsbog~o ws dobo Ag4gVyro. MG byerbsfygaob (Q688, Q689) Jobgeg0m 
04 33939: 09 bIoms DgVyoook bybesdobgy@o goGosbHgook bsfo~o Imagosbgdom 
Lhgs bg@ds go@of'gas. Iobbgbgosdo gobbogryqgmos bogog~mdg~mos bod bIody gof- 
yodsob gobbbgsggoqao Lomo. sgQhMGo gbgds oeydog Igos~edge@b, GmIg@mIoy 
db939 Pgm@omo AgoGsbo Logo~mdg~@oms 09 bsbom gobbsbogmsdo, HMAMGons3 
obobo EEgh ogsgomdgos. 
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JOHN A. GRAHAM 
USA 


Is currently pursuing a Ph.D. in musicology at the 
Princeton University, USA. Has a bachelor’s degree 
in Ethnomusicology from Wesleyan University, 
where he completed an independent senior project 
on Georgian liturgical music. Initially travelling to 
Georgia in 2003, he received a Fulbright research 
grant in 2004, and continued to live in Georgia 
for two years studying the Georgian folk and 
sacred music revivals. John is actively involved in 
cross-cultural exchange with Georgia through the 
organization of US based choir tours --the criti- 
cally acclaimed Anchiskhati Church Choir (Oct. 
2005) and the Zedashe Folk Ensemble (Oct. 2007) 
-- and as the organizer of Monastery Tours for cul- 
tural tourists in Eastern Georgia. John maintains a 
website, www.georgianchant.org, dedicated to the 
research of Georgian liturgical music. 


PENCILS AND ERASERS: HARMONIZING 
GEORGIAN CHANT IN THE EARLY 207 
CENTURY 


Faced with the task of organizing thousands of 
Pilimon Koridze’s rough-draft chant transcriptions, 
Ekvtime Kereselidze employed the assistance of 
priest Razhden Khundadze in 1913-1914.Khun- 
dadze wrote the second and third voice harmonies 
to more than one thousand chant melodies, but 
recent research on two manuscripts (Q688, Q689) 
reveals that his original harmonies were erased and 
rewritten by another hand. This paper discusses the 
varying styles of harmonization, and explores the 
identity of the mysterious chanter who contributed 
to the canon of Georgian chant as it is sung today. 
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sAge@mogo00bs Es bagy@s@odIob shmMAMIMMMag0yGo 3gGggg00%. SGob Lbgs@obbge 
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bodg3609G~M bsdIGMI{d0 ws LHoGogd0 86gbsGo. 2007 Ferowsb geobogyGo Igqbogob 
G9E0M Ag7Zb-b 36MaG@sdgd0b byoe@ddegsby@o yoo GoweomPodygoboo. 

mr aval xmianobis for mebi rusul saekl esio gal obaSi 
A4by@o boggeegbo~m gomodob gdggegbo, ImbmweoyGo JH] Mgoe@bshobMeE sbobsgb 
BEQrEJHobGosbym@o AsGHMMIsooogde—ymoo bLogge@gbo~m go~mdob BOGdgdbs woo 
gobmbgob. Jobo obggg godegegbog~os berogymo IybogomyGo sbamgbgdobsmgol 
podsbsbosmgegg@o bodsb-mgobyedgoo. 

dogbgeogoe odobs, Gd Gaby gyegboob gobgomsmGgoob by@obdgddg~ geo 30- 
4Mdg9d0 9G dJrbos, gdggegbo Agby~@o bodgo~@md@Me HGseE0309d0 Mobwsmsb 
wogoPygosb dogZs ws dJsmo seEgog~o LobygogGe yObQgHHIS ~woodgg0e@Ges.  dAcb- 
bgbgdodo gobbogeym@os Gyby@o IGogo@bIosbo goroedob dggqe@o, ,,sOHgbsdeoge@o* 
3OGd9d0, MIG {603 baw@bsfgGms Lobom XVI boygybob 20-0560 Paegdogsb g3od- 
LoGeges. IGsgoe~bdosbedol obgn BMGAgdoe Dohbgyw@os ,.d4Q6M-egdgbQgqgbbeog* 
HE®sGZooor smdgkComo Logo~mdggoo, GMIG~g|d03 IGogoe~@bIosbmdob MGago0% 
Ho38b — ,,egdgbGgg6bmgh* wes ,,bOGmbb~mgbL* agqe@obbdmob. Iobbgbgosdo FoOdIme- 
BJbo~@os G39 Hodsob Logos~mmdgngdo; oGo—rggeygedo gog~@geyg@mos g. P. bb6sdgbqe 
Ld 84H gby~@ IGog5~@bIosb go~odsbosb, Gob Bgegao@sG IGosg~bIosbeodob 
I3JL20, »QHOSC0BZ09MO* BMAIQd0bsMg0b wosdobsboomgdg~o doMomseo DHGob- 


900 gmrobegos. 


EKATERINE DIASAMIDZE 
GEORGIA 


Ivane Javakhishvili Tbilisi State University Ph.D. 
student (Cultural Anthropology, since 2008). Gradu- 
ated from Tbilisi State Conservatoire (Music Theory 
and Folklore) the St. Petersburg State Conservatoire 
(Sacred music), completed one-year program of pre- 
doctoral coursework in Musicology (2005-2006). 
Was a performer with old Russian chant ensemble 
“Kluch Razumeniya” (St. Petersburg). Her research 
focuses on the theory and practice of Eastern Or- 
thodox liturgical music especially in its polyphonic 
forms, has participated at national and international 
conferences and symposia. Is involved in an ongoing 
international cross-disciplinary seminar “Anthro- 
pological Approaches to Religion and Secularism” 
hosted by Tbilisi State University in cooperation 
with the Central Asia and the Caucasus at Harvard 
University and Aarhus University. Is the author of 
several scientific publications and articles. Since 
2007 has been Classical music program director and 
presenter at Radio Muza, is engaged in several inter- 
national trainings and public broadcasting forums in 
Europe and USA. 


EARLY FORMS OF POLYPHONIC IN 
RUSSIAN CHANT 


The oldest, monodic stratum of the Russian chant 
originating from the Byzantine tradition has special 
significance among Eastern Orthodox Churches. 
While demonstrating the musical characteristics 
of the Slav cultures, it also displays the forms and 
canons of early Orthodox chant. Despite the fact, that 
nothing prevented the development of the Russian 
Church, the old traditions gradually fell into oblivion 
and traditional chant was replaced by the so-called 
“sacred concerts.” From the end of the 19th century 
through the 20th century there was an ongoing pro- 
cess in Russia to research and recover traditional 
church chant. This essay considers several types 
of Russian polyphonic chant (pre-Partesny singing) 
which are preserved in manuscripts from the 1520s. 
Written in “Putno-Demestvennoe” notation, that in- 
clude “Strochnoe” and “Demestvennoe” polyphonic 
forms, these chants are considered highly dissonant 
and irregular as compared to other - “Znamenny” and 
“Partesny” Russian styles. 
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LV MG boDgdIbGyaegdq@em IobgGob CoGZgobggb. sdgodse by~@ddegsbg@mdb Rog y- 
moagya@ sbbsddg@ bobomdobs Es Isds Eogomob FHsdGob Igs~mdg@mas aybeob. 
{0dMEgIVGO oJgb Gsdegb0Idg CD. gl ggo bogJb3ge030~M boJdosbedsb, 3mbbyqoGo- 
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IMogo@bIosbemdob saybgook. 


qar Tul i bger aT wyoba pr aqtikaSi 


3649s Msg0b0 Mgg~@bsdbGobo JoGoy~o dgqg@omVfyodob LobGgdIob TDgbobge 
PoHIMSE {06s HGoC0309P0 IGogos~@bIosbmdob LT bogamosImGobe bods boyd by 
L.Joamyg@o Igbogob dsgqg@omVymds (BGmdgrgdgoo, ImbobGgdgedo)", g@gdyerGo: 
HO.O0G049M0 AGsgo@bIosbodob 8043g9@0 bogGmsImMGobm bodseobvogydo, msog~obo, 
2003]. sdxJGoe ogo Mdogobob dsds Eogomob HsdGOb gyQbemsb gamseo FoGdmse- 
BJbb JoGay@o dgqg@omVPymdok ImJageogdsb Lbgweobbgo LAG yJhq@ob IJeorby Lodao- 
MMO, LoboIS{AM ws O6LAG AIGA YE Iybogodo, Dgbodsdobo yodgb{oGgoom. 
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MALKHAZ ERKVANIDZE 
GEORGIA 


A teacher at the Georgian Folk Music Department 
of Tbilisi State Conservatoire and theological 
Seminary. Leads one of the work-shops at the High 
School of Georgian Chant and Song, Founder. Was 
the leader (1988-2007) of Anchiskhati Church 
Choir. Graduated from the faculty of musicology 
of Tbilisi State Conservatoire (specialized in folk- 
lore, 1990). His scholarly interest is focused on the 
revival of lesser known Georgian folk songs and 
ancient church chants and on the maintenance of 
the correct form of their performance manner. He 
directs folk ensemble Sakhioba and Mama Daviti 
Church choir. Has published several CDs; leads 
consultations for folk and church choirs in Georgia 
and abroad. Carries out active field work activity 
His works are dedicated to Georgian scale and the 
nature of Georgian multi-part singing. Has pub- 
lished 5 collections of transcriptions of Georgian 
church hymns with his prefaces. 


GEORGIAN SCALE SYSTEM IN PRACTICE 


The author presented his view on Georgian scale 
system at the First International Symposium on 
Traditional Polyphony [Georgian scale system 
(problems, viewpoints)”, in The First International 
Symposium on Traditional Polyphony, Tbilisi, 
2003]. Now he presents the function of Georgian 
scale system in chant, song and instrumental music 
with various structures, enclosed with correspond- 
ing comments. 
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IseEG0eE0b ywogqG@boHgGob gobedgbogrE@meaoob CEEMJQHMG, 3OIBOMbOH™MH Cs 
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390 boddeob FggGo0. 5 yobRobgbG{ob sGgbHogyg~o QboggG@boHgGQgoob If ggyc@o 
Yeropsb oggemggb og_@ogyge@ Iybogob, E5033 LoeMJQmam 
LOLJGHBOS ,.g9gO3Ob (Hobdbobos) AgbogomyGo AgIZgz0@G@gEMds: 3O6HgJLGAo wo 
LobHgdoGogo™*. dJogboks Ro~ebogookb OmJHoGob gobbogymmMygogg~wo Ko~wen 
(2005) gos sydsboHsGqero Kogre (2007). goderdggybgoyeo ofgh IGogo—@o0 LHoGoe, 
Foabo, sqeom@emgyIgbGQo, Lbggomsb ganse sghMGos HRog~dobs syGoges: Go4do. 
84MRZ{LOG LOdS SHMIMS gSmogo 2006 Prow@sb sHoMgob gJb3gG@odIg6Hb Jomo 
IGdg0—P bdos6Eds Go, g{obbsgymMgdom — Dob IoGIMboyE _@odsHogo bg. 056sddGI- 


86RgLbMGo. 1987 
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POdb sbhbsddg~@ doboobors6. 


akordis sint aqsis monaxazi zogierT megrul 


(L0d3s SHEOdIMSE M56d593QMG4Md00) 


2008 Pyge@b HHse0QG0y~Mo AGogo~bdIosbeodob 49-4 bogG@msdImGobe bods boyd by 
Hggbb dog PoMdmeggbog~ro deobbgbgdob ,,JoGmy@o IGsgo@bIosbo bLodIegagook 
SZOGE0b LobGsJbo” Agdege, gogoq@dgegor 2003 Pyge@b godIMEAgdg@o y@goyewob — 
»foO@ng@mo bob ymGo Lodeges — bsdgasge@m” — body dgoo0b Baemggo- 

sd EHMobmMgob fggb DggodmMPdgn E woo A gogomgoob bodgdgoob sgmGegoo, wo 


domo IyOdIOZO CS Bgr—Egdoeo gegdgbagoo. 
6594940 boydoGos Bgdege bogombgdby: 


goweobb goo; 
G9MLGO BO{Q09GGM0 LogyghyGob Imdo~yamds; 


dsbob 8940590 boggbyGgoobs Eos IMEBZgIQE 30M sGsO@bgdg@o Loygb- 


aqagdsob LHo®ybo; 


MOMEM|IWPO By6O5dg6Q7G0 LoggbyGob sgr@eob 3M6Y30gqG@oG0o; 
Gd sHMEb, s6ob BGQoob Lhgswesbbgo boggbyGgob GoGob yanogoamds 


gd smo Dgbsdsdobo sgmHegoob 3M6Y30g4G@oQogoo. 
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POLO VALLEJO 
SPAIN 


Doctor in Ethnomusicology, Composer and Peda- 
gogue. Member of the MCAM -Laboratoire de 
Musicologie Comparée et Antrophologie de la 
Musique-, Montreal (Canada). Member of the 
Carl Orff Foundation (Munich) Board of Trustees. 
Internationally recognized due to his experimental 
and practical works in Ethnomusicology and Music 
Education. Guest Teacher and Lecturer in prestigious 
universities on the five continents. Traveling to black 
Africa since 1987 where he made his Doctoral Thesis 
“Wagogo Musical Heritage (Tanzania): Context and 
Systematic”, Extraordinary PhD Award 2005 and 
Humanities Award 2007. Has published numerous 
articles, books, audio documents, and a film (“A frica: 
The Beat’) concerning the symbiosis between music 
and life in black Africa. In addition to pedagogic 
projects and didactic concerts, and together with 
Professor Simha Arom, he has been carrying out, 
an experimental work in Georgia regarding it’s vo- 
cal polyphonies since 2006. Collaborates with the 
Ensemble Basiani. 


OUTLINE OF A SYNTAX OF CHORDS IN 

SOME SONGS FROM SAMEGRELO 

(Co-author Simha Arom) 

Following our presentation on the syntax of chords 

in Georgian polyphonic songs at the Fourth Inter- 

national Symposium on Traditional Polyphony in 

2008, we focused our work of a body of songs from 

Samegrelo published in the book “Georgian Folk 

Music — Samegrelo” (2003). 

Thus far we have examined chords of songs that we 

considered to be in the modes of E and A, looking at 

their constants and their variables. Our presentation 

takes into account: 

* the cadences 

* the mobility of certain degrees within the 
mode 

* the status of the degrees present in the bass part 
and those that are absent in a given mode 
the configuration of the chords that each fun- 
damental degree allows 

. lastly, the relationship between various degrees 
of bass part and the configurations of their 
respective chords. 
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BIEHOOL BEObby~Bosb6Go, Poms Bo~yzmnGg~ obbsdid~@ Jbgoodbgb Vgg@o, bbgo- 
Gobbgs DgIMJAge@goomo gogdoGob, 3Odoboob, sgG@gogg Eomgomo0gGgos-QBqbHogomobs 
Ld 3O63I4Gg6G09-3Mbg3yGbob goyGob PggGo. IGogo@0 bogamsdGobe bodIggbogo~ 
309699GQ6R00b5 Cs bodsmboyIob ImbsGognryg. 50-byg Agho bodg3bogGe Igqd~@ogoQoob 
d3HOG0. IYDSOdL BOD ye@MG@yn-bg09MIG7IG@E, Iso DoGob, syoomsmdmdgool 
3993 JI0b b3ZqGMIG (GMAMGHER oghoGo, DgIpaghyge@o, GgwesJHOGo CEs yobbygn- 
H26G0). 98932 Bo ym Gyen-gd 3G geodon bofIoshmdob. og9§G0,Gg960bsGOGo 
Gd Podygsbo R{M~@MymeGy@mo (Jom BeoGob, bobfog@eo-bogobiobsmgrgdge) 3ob- 
BIOHQoObs, bgAMsITMGobO B_bLHogoe~goobs, bosdmgdobs wos gobedgbogmEemans 
bodggbogGe yobRqagbZogdobs. mdo~@obob yobby@goGoMosdo sbfog@ob Jomoryg 
boeebyG AgbogsengG gdmJdgegosb, bseobyGo bodeggob gsdoy3G@gob wo b3g3oogr- 
Mddb (QMM{MOAGL), byMPdIdgobgMOdb LoEMJHOGM wCobgG@AsQogob, bodsgob{o~ 
Ed LodsgomgGM Co s~MMIgob. boJoGmgg~@eb Lbgsweobbgs Gggombob boebyG Gga- 
LGyQEgog~@ms [ObLyYMBobGo. oGsGgob JsbQgGge@mrobgob JoGaye@w bob yG bodwg- 
G4o ggGmso0b — yogqG@boQgGgobs wo gobby@3g0GhMGgdGo; bymddegsbg~mdb dom 
boymMbGQgGHO GHyGbqqdb. sGob Qm~@ye@oGob gongbyg@o s4gd00b WogyGgoo. 


kavkasiel xal xTa mraval xmianoba da misi mi mar Teba 
qarTul Tan (audioal bomis | ~kavkasiel xal xT a musika 
Tbil isis saxel mwifo konservatoriis fonoarqividan~ _ 
mi xed viT ) 


(Jgorgge6 Ismosdgog~os6 mdsbss3hMGmdom) 


Ieobbgbgosdo JoGoyE HAs0309C IGsgo@bIosb Igbogsbosb dodoGomgdodos gobbo- 
goymo ndom@obob bobg@mdIPoQe yobby@goGomGoob MG {M~@ymeGbAg~@ gdb3geo- 
3090 (ogbodbgmo, 1956 yoo yoMshso-hygGjgbgoo, 1957) 3. obmdsdob dogs hol geogro 
yoMobhoyamo, hy@Jgbgmo Co oybsbyGo AGsgserbdosbo bodgdgdob gamo boVogro. 
JsMO Dg@sGgds begGmmygoggoboyGo doGgoob yggeggob adbosbg oyuogegege geosb 
PoGdmseaggbb wo od Ggaombob bogobos AyqbogomyGo ygymHhyagoob yaoogaomoolk 
AgbPogm@ob oboe sg@b3gJGoggob bobogh. 
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NATALIA ZUMBADZE 
GEORGIA 


Doctor of Musicology, Head of the Georgian Folk 
Music Department of Tbilisi State Conservatoire; 
director of the Conservatoire student folk ensemble; 
Consultant at the Georgian Folk State Center; a 
member of women’s folk Ensemble *Mzetamze”. 
An expert in Georgian folk music. A member of 
various Artistic Unions and Commissions; Has 
participated in a number of International Confer- 
ences and Symposia in Georgia and abroad. Is the 
author of over 50 scientific publications. Works 
on folk publications (including audio albums) as 
author, compiler, editor and consultant). Leads folk 
activity as a compiler. Is the author, organizer and 
presenter of folk concerts (including educational 
ones), of international festivals, folk evenings and 
ethnomusicological conferences. Teaches Georgian 
folk music, transcription of folk examples and 
specialty (folklore) at Tbilisi State Conservatoire. 
Supervises doctoral dissertations, Magistracy and 
Bachelor diplomas. Consultant of the folk perform- 
ers in various regions of Georgia. Leads work-shops 
in Georgian folk singing at various Universities and 
Conservatoires in Europe as well as for professional 
and amateur ensembles. Directs their concert tours. 
Is the laureate of the Folklore National Award. 


POLYPHONY OF THE PEOPLES OF THE CAU- 
CASUS WITH RESPECT TO GEORGIAN PO- 
LYPHONY (BASING ON THE AUDIO ALBUM 
» THE MUSIC OF THE CAUCASIAN PEOPLES 
FROM THE PHONOARCHIVE OF THE TBILISI 
STATE CONSERVATOIRE” 


(Co-author Ketevan Matiashvili) 


The paper discusses part of Karachaian, Cherkes- 
sian and Apkhazian polyphonic music examples 
recorded by Vladimer Akhobadze during two field 
expeditions (in Apkhazia, 1956 and Karachay 
—Cherkess Republic, 1957). Their comparison is an 
essential stage and provides new prospects in the 
study of the relations between the musical cultures 
of the peoples in the region. 
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JMbOAgbogmm@mao, by~emgbgdomIQMEbygmdob EOMJQOGo, dgemaGseokb Iqbogmemao- 
Ob o6LH0G gob AgQ6ogG-MobsIIGMAQGE@o. JoGoMses@ OBgePggb LyMey~ HGo~e- 
0309 bogbyG LoIeg@sb B_gbQGs—YG LyaGdgnbs ~wo dobs{do (Gqdobyg 
bofog~ do) bLogge@yg gdbsgeogogeob @Gmb Job dogGgg bofgG@oge JIobogmo dg 
CEsyMObmdom. sbygq Iydomdb Jo~oJgdo HGoeEogo0g@o Aybogob smmmMdobgook 
bogombgodg. sGob Joe~ems go30e@geO sbbodd~@ dodob (QmAg@oy sbeyegdb bgG- 
dgM0b Lbgs@sbbgo Gggombgdob bogya yah Lodmga@gob) gSm-gaoo wsdssGbygoge@o 


Cd bygm@ddmgobggo. 


da Zvel i vokal uri 
musi ka- 


hibridul i vokal uri f or mebi - axal i 
stil ebisa da central uri serbeTis tradiciul i 
| uri dial eqt ebis naz avi 


IV. HOSCOGZ09@O LOY~yAGo Lodggaolb JodGoeoye@o BMGdgd0 (HgGIo0b0 g3yogbob 
LCASQOLMsg CEgg0bb) gobboyqmMgdyao IMPobgdom boGagommodlb BgbGs—rgGo 
bg@dgoob (AyIoeosk GggQ0Mbo) Jo—~r IMIM|GG gdb JeoGob. 0) BMGIQd0b, GMQAMG3 
59 gyMbob gm30e9G0 IgIZZ0EGgmodob, [36Mds sego@os. gb sob gmg0@'gG0 JH¥, 
4MIg~ G03 bobb byG@dgoob Loge~yGo LodgegGob dggg@o wo sboE~o LHog~gdo, Lbgo- 
Cobbg. BM{5—qGo wCos~egdgoob gogm@gbs. Bgb6HGo~yG byMdgodo JodMoeoy~o 
ROGdgd0b sGbgdmds sobb6gd, GMAMG3 53 GgQ0~Mb6G0 Coe0 bbob gobdogg~mdsdo 
JOIG obs] Lhgoeobbgo JogG@sBo0ymo bogsweobs ws bbgo@obbgo Gyggo0mbdo Foo@de- 
GMO BM{Z5—EqGO ~wos~rgdAgool gowoggqmob ‘Dgwgao. 

JOSHOOYH BOHI_GSIO Ggodhbggo dggg@o wo sho~o LHog~gook grmgsG@qmo ghogGogeo 
ES bLyMegoob LogeyGo bobodIm_ae IAgdIZg0@Ggmodob Lhgswobbgs ~woo~rgdGob 
begogano bobobosmem bodsbo. 


JELENA JOVANOVIC 
SERBIA 


Ethnomusicologist, M.A., Research Assistant at 
the Institute of Musicology in Belgrade. Main area 
of her research is Serbian traditional folk singing, 
based on her own field recordings in Central Serbia 
and in the Romanian part of Banat, as well as the 
revitalization of traditional music in urban areas. 
She is one of the founders and leaders of female 
vocal ensemble Moba that performs Serbian rural 
songs from different geographic regions. 


HYBRID VOCAL FORMS - MIXTURE OF 
OLDER AND NEWER VOCAL STYLES AND 
OF TRADITIONAL MUSIC DIALECTS IN 
CENTRAL SERBIA 


The So-called hybrid traditional vocal rural forms 
(term for the first time used by Prof. Dragoslav 
Devic) are especially favoured among women 
singers in Central Serbia (Sumadija region). Their 
physiognomy is recognizable as the mark of vocal 
heritage of this county. It is a vocal layer in which 
the features of older and newer Serbian rural sing- 
ing styles, 

as well as the influences of different vocal dialects 
may be recognized. The presence of hybrid forms 
in the area of Central Serbia has been explained 
as the result of long-lasting crossing of different 
migration streams in the region, as well as crossing 
of vocal dialects that originate from different former 
home regions. 

In the paper, the attention will be focused on the 
characteristics of hybrid forms, which point to older 
and newer rural style vocal aesthetics, as well as 
to the origin of certain characteristics in different 
dialects of Serbian rural vocal heritage. 
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ZoPObORoob CEEMJHG, IgQbogSgook gobgomsGgdob LogaosdmGobe Beobeob 
JRL Jg36094-dgd530. gobge@ob qbogg@boGgdob IOPggg@o sGMgRBqbo@o. ofse- 
I-gdb IGog9—-COb30 80644 Bge@ggob B|boJosQGoy~e byoGmdg3bogGgdodo, Hgo0bob 
33829390, JOLMEMAOSbS CS L50b|AZMGIsR30M Ig3ZbogGgJoodo. ogge@ggh bogymagodob 
HOrbbLob gobomE@MaoyG bog ydgqg@b. doh s0Hgg@MIS gowesoEE obwembgs boob 3%y6- 
IGM dHMody GoGyomeye HG6bIo Ayoeyo sesdosbgsob gegdHO~mg6GgRomma@sds 
LS BbEOIs SOMMMROyGHSO sJHoyqGo bogmog@gogdo, Gs 33g gg0d9Q LogGmoImGobeo 
6A gGgbo godIMoPgos. GMAMGHEQ sbboddg~ agobeo-osdodoGmagdob Pago,  byggedde- 
g6gmomdb, MGgsbodbgesb gqggngdb Lbgo@obbgs gy@Hye@goob boagybeo dIybogobs 
LS (398306 3O6GZ{OHJOL Co Mdg.5Q3 IMbsfog~gmdb domo. ogo FoGIsAgdom sf- 
yooh JoGng@o bayer gog@gdhoggoob bo3Mb3gGQo yG6ggdb ossmbosdo. dob 
IEAg.Vgmosb bsfo~emdGog IbsGb ykqGb CEMJHOG yogoob boIggbogGe yggggob 
AbsGeEsd4qG0 Lobmasemgds. 


qarTul i tradiciul i mraval xmianobis bgeris struqturis 
Seswavl a:temperirebul i struqturis anal izi 


(QMGH0IN GE Isbsgobosb, Ibos Isbsdybos6, O6OL|gGHS gogobosb, boGobs 
JIobHs6 ~s MedsIo GAO QbHSE M5b50gQ0GMd0m). 


Iebbybgdodo gobbo~ey~mos JoGoymo HG.O030gP0 IGogombIosbeodob gd3g@o- 
4gd4M0 LHGAIGHQGd, GEM{MGR b3g930303340 ssGImMboob FoGdmJdbob ImsgoGo 
BdJHOG. 8363q{bG shbBOG gaJerdoodgo~@obs Es JoGayg@o bog~byGo bodegeob 
bogGmsdmGobe BgbHGob JogS IMPO@gdyeo JoGay@o HGoCo0Q30y@0 IGog0e@bdo- 
S6Ed0b sdbobgg@ dses~@o boGobbob bobsPgGob 3mdsJ}gG wobyby woy@ebemdom, 
Gd bsMods Jon yo HOsE0304@0 IGsg@bdosheodob Pymdok LHGgJHyqG es ogo 
AJ@sGES 0Eg‘AYG HgdIsgGsQoob, GMAGMEY 8Msg@oGym@os Cobsge@gaob mobsdg- 
439 Iybogodo, obggq — Lagos wo Lhgs sdggoG Fymodsb. sIMhbes, Gd Joaoygo 
HO:L0GZ09~@0 Fymdok aobbogynmgdy@o bsboomo IboTDgby~mgbswo gobobbgoggob 
dob bbgs s@bgdye@mo Pymdobacb. GMAQrGZ bobb, Pyodob 63930303960 LAG gJhyeo 
Dbodgbge@mgsb GAmMgGL MsdsIOdb JoGoymo HGse0309M0 Igsgog~bdosbmodolb dmd- 
Kabbgqe@o osygkhGogy7G@o gegosemdol FoodmJsabsdo. 
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NORIE KAWAI 
JAPAN 


Ph.D., Senior Researcher, Foundation for Advance- 
ment of International Science. Visiting Professor, 
Waseda University. Carries out multi-disciplinary 
research in psychiatric neuroscience, brain science, 
ethnology and information science. She has been 
exploring the physiological basis of possession 
trance. She is the first person to successfully take 
electroencephalograms of and measure biologically 
active substances in people in possession trance dur- 
ing ritual ceremonies on Bali Island, Indonesia. Her 
research has attracted considerable international at- 
tention. As a member of Geinoh- Yamashirogumi, Dr. 
Kawai directs, produces and participates in many of 
its performances of choral music and dance of various 
cultures. She is credited with great success in arrang- 
ing the concert tours in Japan of Georgian chorus 
groups. This work was supported in part by the Japan 
Society for the Promotion of Science through Grants- 
in-Aid for Scientific Research for Dr. Kawai. 


STUDY ON THE SOUND STRUCTURE OF 
GEORGIAN TRADITIONAL POLYPHONY: 
ANALYSIS OF THE TEMPERAMENT 
STRUCTURE 


(Co-autors Mirimoto Masako, Honda Manabu, On- 
odera Eiko, Nishina Emi and Oohashi Tsutomu) 


We are interested in the temperament structure of 
Georgian traditional polyphony as a key factor 
producing its specific harmony. Based on the special 
compact disk (CD) recording Georgian traditional 
polyphony with high fidelity for a research pur- 
pose, which Professor Anzor Erkomaishvili and 
International Center for Georgian Folk Song kindly 
provided us, we analyzed the temperament structure 
of Georgian traditional polyphony with comparing 
equal temperament, which is most popular in Western 
modern music, pure temperament and others. It was 
revealed that the temperament of Georgian traditional 
polyphony significantly differs from equal tempera- 
ment. In addition, it has a specific character different 
from that of any other existent temperaments. The 
specific structure of temperament seems to play an 
important role in generating attractive acoustic char- 
acters of Georgian traditional polyphony. 
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Od38mbg@o gobedgbogme@mao wes Agbogob sgeEeogmgo. dM{Z00EMb yboggG@boHgGob 
Igbogob gobymRoggdol goboIybogremaool ssgom@og@o (1985); Rogoob goggagob 
bogqg@boG®gdob Aybogob agobymRog~gook gmbeodybogm@meoob Isgob{G@o (1988); 
1994 Fero@sb sGob ImgsoeEmb sobgdob Bym@Hhyeob yaeggob GBgbGob Ig3boge- 
MSbSITGHMIGM@O. HoGsG@goymo gb gJb38ge@oQ3ogoo sobgdms6 (os8bos), Hajhgomob 
LS 3O4H08390M6 (Gybgn0). LFoge@mdwes sobgdobs Ed bbgs HG E0~MM-sPIMbsge@~ go 
Sdoob bs~wbos AgbogomyG ghob. godmMEBgdygro oJgb Imgeo Gogo bsdGmdAgdo, 
Isom BeoG@ob — sobgdob Iybogo by. 


ainebis tradiciul i musikis mraval xmianobis stil ebi da 
zogierTi uaxl esi cvl il eba 


S06gdb, os8book gxybdg~@gdobs wo JodIegdoGy] Qg@oHmGogdob doGdgge@ Iobosb- 
~gJrdsb, Joohbgg96 Ibyg_gcomb gam-gam ygg@odg obMMoGgoye IJobsbegmodo, 
OKMMOGJdSYMO ghom, _oMggQbmdoms ~wos Ydgqemgbo gymMHhqe@ob dgg@o gaergdgbGow. 
QoG@e@s sdobs, so6gdb oJgo IGogog—rbdosbo LodIegGob sedmbsge@ga os dboobsmgob 
‘DHgIILO_ HO0@0G0%. 

sobgdob HGs@0G04G— bLoI~|G]dTG0 Gsdegb0Ig IMZ@rg Ag~EmweoyGo IMHogo Ig- 
MA ds. EEgb sobgdob gm3g0e@96 Agbogsdo (sGsobeog0@yse~ye bodegegddo) 
agbge@gos Lbhgswobbgo Aybogog~yGo LHogegdo. 

6594990 IMEgIQGoS sobgdob HGsE0G0yCO gMZ—4yGo Igbogob 3mbhyGgd0 we 
Zbbho~yg@os domo Lodeg@ob LOog~gdo gobGgdob, Gggombgoobs es JOmbegnm- 
B09G BgZm@og~yYdgdob Jobgeg0m, sQ_G@gngq — 
ImMdIMSMds. 


sobgoob sbo~@agsbG@e@s msmdob 


RIE KOCHI 
JAPAN 


Japanese ethnomusicologist and music educator. 
Received M.E. in 1988 from the Music Depart- 
ment of the Tokyo Gakugei University, and B.E. in 
1985 from the Music Department of the Hokkaido 
University of Education Sapporo. From 1994 she is 
a staff member as a researcher at the Hokkaido Ainu 
Culture Research Center (HACRC). Conducted 
fieldworks among the Ainus (Japan), also among 
the Chukches and the Koryaks (Russia). Studied 
musical language of Ainu traditional songs and 
several north-eastern Asian peoples. Is the author 
of a number of publications,including the ones on 
Ainu music. 


ON THE POLYPHONIC SINGINIG STYLES 
IN AINU TRADITIONAL MUSIC AND SOME 
RECENT CHANGES 


The Ainus, indigenous people of the Japanese 
islands and adjacent territories, are considered one 
of the most isolated peoples of the world, with the 
isolated language, physical appearance and many 
elements of ancient culture. Also, uniquely for the 
whole East Asia, there is a tradition of polyphonic 
singing among the Ainus. 

Most of Ainu traditional songs consist of repetitions 
of few brief melodic motives. At present, we can 
hear different musical styles in Ainu vocal music 
(in non-individual songs). 

For this symposium, I am going to introduce the 
outline of Ainu traditional vocal music, and to 
discuss these singing styles in reference to the 
genres and regions, chronological changes, and 
recent movements among the younger generations 
of Ainu people. 
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936MI0349G0 gobsmggedob (AsgdsbAg@ob ybogq@boGgho) Joby sbeGgo y3%bdoho 
Igbog0m CEos0bQg@gbes 1990-csbo Peegdob CobsPyobGo, Io~@sg0@56 (oy|Gogs) Cod- 
Aybgdob Agdega. GgobFoge@o gogseqao Igbogob bbgseobbgo LAog~@o, godImehgy- 
Ms yo — XSdoO Eos boEbyGo IGogoe~bdosbeds. IOgG@ob sbbodIdg@ygdGo odo bo 
Ed boGo, IOV Zgg@o sg@s5QMgQ0b G5bado0 ~gJEZogdb Bgomby~mdws boy-oMGgobs 
LS HOGMHOL yhogq@boGgHgo4o, bg@MIdegobyg~@Wmdes ,dILMB@om dIybogob* 
sgbeob boy-omGgob ybogqaboggQ do, oJ39 Jo00EM DsgobLHGob boGobbo. sIgodoge 
Gob BZo~ebogook EMJHOG gobeodIgbogm@maosdo. Jobo dodpeobsGy) ygG@Pgge 
LdRObSbLydga@os oMGZ0b yPogqG@boHgHob, MbGsGombs wes gobsweok InogSmogook 
BMSsbHgoom. 


qarTul i pol if oniis gardamaval i memkvidreoba:qarTul i 
xal xuri simRerebis axal i praqtikosebi da warsul is 
memkvidreoba 


Joohbggg6, GI JoGmag~wo AGosgo~@bdosbo IAgbogs smsblegggwgob omgeob wo 
BbyQYOR@so ShoBZoMogds PobssGgook CEobsQmgGmMsb es FoO@byg~@omob, Gmdgen- 
dog sbobyg@os 99 Gygaombob ob{MGoy~o ~wo aA_IesmMMmoGogyGo 38940 3gQogdo. 
6 bsbb sGoJoGmgqe@o ImIOgm@a@gdol Lyg~w 7RBGOM gobGeog~o bogo@msdmoobeo 
Lbobemgoemgds FodmbPggb bogombb, GMgQMG BybJEZomboGgdb obgmo boGo@ogo 
HOrbbLbsBZ0MbsegG yObRgJbG Go. 

boggeob (1993), dgegdgobs (1998) ws somge@ol (2006) bsdIGMIgddy CoyGebmoom 
65dGMII0 gobbo~y@os, GMAMH begds, Gd boewbyGo Agbogob GgbGy~ges oGs 
ISHHOM ogMdgegeb FoO@byeb, oGodge@ sbegbb osPIyodo bodeggom FoO@bag@ok 
ZOMbLHAOQ{IBZ0ob (06 GQQmbbO{GyJQoob). 1996 Feroesb QmAMbHOb sGoJoGngge@o 
IMIE|GM@@gd0Ob bLobmaosemgdsdo LoJIoshmdobs ~wo sGoJoHmBgge~ IMIM_G@s~@rms 
bogGmsdImGabe bobmasemgdsbosbh yHoogoaomedob boyydggem dg, Iobbybgdodo0 
AgbVogmoMos, GEMZMH CES GsHOI begds Pobss4goob hobsgojGob Ggsgrobgds 
Lbbgs HGse030g@0 Aybogob Dgbayegoobob. 
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ANDREA KUZMICH 
CANADA 


Initially trained as an economist at McMaster Uni- 
versity, Andrea Kuzmich turned to music in the early 
1990s after returning from her position as a health 
administrator in Malawi, Africa. She studied vocal 
music in its many forms, with a specialty in jazz 
and Georgian polyphony. She sings in the award 
winning ensembles Darbazi and Zari, has guest 
lectured at York University and the University of 
Toronto, and has directed the World Music Chorus 
at York University, where she completed her Masters 
Degree and is currently a PhD candidate in Ethno- 
musicology. Andrea’s current research is supported 
by grants from York University and the Ontario and 
Canadian Governments. 


THE TRANSNATIONAL ANCESTRY OF 
GEORGIAN POLYPHONY: OTHER 
PRACTITIONERS OF TRADITIONAL 
GEORGIAN SONGS AND NARRATIVES OF 
THE PAST 


Modern-day Georgia’s cultural legacy stems in large 
part from the country’s fifteenhundred-year-old his- 
tory as a small Christian nation fighting for survival 
amongst greater powers present in the Caucasus. 
Georgians’ practice of their polyphonic music, be- 
lieved to be a millennia old tradition, is inescapably 
associated with narratives of ancestry and the past 
that reflect the historical and geopolitical struggles of 
this contested nation. A growing international com- 
munity of non-Georgian singers, however, beckons 
the question of how such narratives function in a 
modern transnational context. Expanding on the 
work of ethnomusicologists like Seeger (1993), 
Shelemay (1998), and Bithell (2007), this paper 
considers how the performance of traditional music 
not only involves continuity with the past but also 
involves the construction (or reconstruction) of the 
past in the present through songs. Based on my own 
activity in the Toronto Georgiansinging community 
since 1996, and my network with the international 
Georgian-singing community, this paper considers 
how and for what purpose ancestry is experienced in 
the singing of another’s traditional music. 
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INbLOZMEEM|O, SIGsdse@ — OLAMMOY~O BME~gJGQOgo0b B_gG@ehOMGo ws ggbodo 
sgbLHGoo0b AgQZbogGgosms sgoegdoob ~obagobHogobs Es syweormgodbyog~oyGo Dobo- 
Pob BgbHGob BMbMgZG5d-oGJogob JogG@ godIMDggdymo BMds5JHyqG@o Cobygook 
bgGo00b GgeEoJQHoGo. Job Jog godmJgqybgoye bIGMAQdL BoGobss ,ogb{@oob 
IgEQbogAgosms sgowegdook BeObma@sd-sG@Jogob bImMgs6bo Asbogrs. Léy@o ob{e- 
Goymo yoggdgogdo 1899-1950 (bgGogoo 1-12, 3965; sgbQGoob IAgZbogM@gooms sgo- 
gogdos, 1999-2009). dobo gggggob bogebos 1900-0560 Pargdob obGgm@agdiyoeeq@o 
OLQOGOs, bIMZ560 sGJoggoobs wo Ismo zomg dZogeob ob{MGos ~ws 84mgJQgdo 
bobs ~Wedodgbosb ganse — ggbob IGogoeogymGygay~mo Bbog3gG@gos (dybomgeo 
LS JOOMZIMO 7dGogGgoo, 058644-sgbHGoymo 3yGno0gG@nMdgoo). 


mr aval xmiani musikis adreul i xmovani masal ebi: 
koncefciebi daistoriul i konteqsti, gaSifrvada 
inter pretacia 


(Bobs MedBodgbos6 Ms5bs5o3g}oGmdo0m) 


SEIMhbEs, Gd ggbob YMboaGsd-GJog4o, bows obsbgds Img~o ILOy_c~omb 
agdgge@gbo bIMgsbo Isbo~@es, IGsgo~@bIosbo Agbogs asGog~geom bog@gds~wss 
YFoGIMagbo~o, g0EG] obwogo@yserymo, Goegob, HgJbo334G0 Hgos~@bsbGobom, 
SEZ0M0 9G OY gHodg Igho BgILGy~go@ob hofgmo. 

6394990 INEZI_IQCWOS B3Mb6MAGsI5GJ0340 CoRq@o Lhgo@obbgs IGsg0@bIosbo 
HOseE0R300b ObQMGH0g@O hobsPyge@goob Iogg@y JoIMboggs. sgHMGJd0 Qgmogobeo- 
496 ob{MGoye@o [Ob AgJLGob sbbbob ZOQemgoob, Img boys hobofgsgoobs ws 
8yd~0Zd5R309d0L boDyoergoom. 

6594GMIG0 LogdsGos agodoQagobyg, GMQMGR sho~oGogyGo yge@ggob gam-gam 
GFobss0Mmedody, yyMsomgos agodobgo~rgdy@mos AGogog@bIosbo bodgg@ob bbgo- 
Gobbgs BOGIody, 36GgRQ090], GgbGgegdob mogobgogagegobs es gIMRZ096 


ob3gde dg. 


BoFgGob goGgdob, 3geeggo0b dobbobs es DgILGyego~ob JEgggob  gomgogr- 
OLFobgdom, sbgmo sho~odo ggmsgo°SOdb AGogeg@bdosbo Lodgg@ob Lbhgo@obbge 


8GdJH0Z0b ob} {g@8GgGQoQoobs CEs gobbog~gob obo~ abgob. sbgmds JIowgmded, 
Agbsd@ms, IMAZBZgb IGsgo@bIosbo AyboZob Ag®-boym@gdse bemgoweo gobbog~gob 
bodyogm gos. 


GERDA LECHLEITNER 
AUSTRIA 


Musicologist, is currently working as the curator of 
the historical collections and the editor of the CD 
series at the Phonogrammarchiv, Centre for Linguis- 
tics and Audiovisual Documentation, of the Austrian 
Academy of Sciences in Vienna. Her publications 
include “Sound Documents from the Phonogram- 
marchiv of the Austrian Academy of Sciences. The 
Complete Historical Collections 1899-1950“ (Series 
1-12, Wien: Verlag der Osterreichischen Akademie 
der Wissenschaften, 1999-2009). Her topics of 
study include the intellectual history around 1900, 
the history of sound archives and their holdings as 
well as projects — in cooperation with Nona Lo- 
midze— documenting the multicultural life in Vienna 
(Bukharian and Georgian Jews, Japanese-Austrian 
relationship). 


EARLY SOUND DOCUMENTS OF MULTI- 
PART MUSIC: CONCEPTS AND HISTORICAL 
CONTEXT, TRANSCRIPTION AND INTER- 
PRETATION 

(Co-author Nona Lomidze) 


The Phonogrammarchiv in Vienna houses some of 
the oldest sound documents worldwide. Focussing 
on recordings with multipart music it turns out that 
this genre is less represented in the collections than 
solo music. For technical reasons it was not easy to 
record more than one performer. 

This paper will give a short overview of various 
historical recordings of multipart singing traditions 
collected in the Phonogrammarchiv. The historical 
context will be explained by pictures, travel reports 
and publications; transcription is one of the prereq- 
uisites for analytical research. Using some examples 
from the historical holdings the presentation will 
focus on various forms of multipart singing, concepts 
and particularities of performance practise as well as 
emotional dimensions. 

Referring to the findings about the recording situa- 
tion, research goals or the performers’ acting such 
an analysis offers new ways of interpretation and 
discussion of multipart music practices. This approach 
could offer a chance to include historical recordings 
in the discussion of more or less general multipart 
music practices. 
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bgmeogbgrsmdZmMeEbgmdob EMJQRMG, Ggbgnob bge@mgbgoob obGoMoob obbGo- 
HIG (bs6Je-39Q gd yao) PoIggobo AgQbogG-mobsIdGGMIQE, @ybgmob sgeoac- 
g09G0 yogq@boGgHob s6EBgbomMo, Gybgmob yOdI3OMboQm@ms 35gdo0Go0b Fggeo. 
wssdMs3gG@s MgbobaGoeob yobby@goQmGoob AyboZobIQmMebygmdob Bsgye@Hhgdo 
(1967) wo ggbobgmseob ymbbyG@goQmGoob obs0ms6Gyms (197). Peegdob dob- 
dogg IyDsMdos A yby~@o ~woGgGoGQyQeob obbHoHyhdo (84y4jg06ob bobe@o) go- 
beOAQbogME@Mase. 1976 Pa9~@b E0330 bLogsbeo@EsHo CobsG@HoGos gmrodbgbeogob 
IQ@ebol Zog~ yma y@o Lhog~obhogob Bgbobgo; 2000 Pge@b yo — boemshne~ 
LObJ@GHoG0S Mgdo dy .gOg.—yGo Ag~@rmpos-bogbs~geo Gybgodo%. 


vepsebis er Tobl ivi mRerada ar qaul i movi enebi bal tikis 
qveynebis gl exebis vokal ur pol if oniaSi 


398b9d0 sGo0sb qybaGgew-RobyGo gboms KaQRob Bo0byG-d0~@Hoyyqe@o Jhob IG0e- 
JG03bEOgZ560 FoGdIMIswoa gb goo, AMIG{d03 Bb~MgGHMdg6 LodIbGgm goGg~@osbs wo 
MPgbobgGse0b gob sEIMbsge@ym bsfog@do. Jomo 3g6HGgd0 weeEgb Ibm~Eme 
L0E LOQMI_db PoGd-msoggbb. PoObyedo IGogomGoybegobo ggabgdob Gsmpegbmods 
geegb Ibm~me 8000 Dgsw@gg6b (2002). 

g9sbgdob IMsgog@bIosbo LodEg@s Ggqbyg~gbemgobos. 1960-096 Fergodo obobo deoge 
Sddsbobygdebg6 Gybae~w HyJbGgob. 1990-096 Fergodo ogho@ds hoof yg@s Jom doge 
LVoGo FoGImmJdom DgbGyegoyemo ggo0obege@o Boob Gabyg@o Lodggmgoo. 9'dmd- 
~P0gG gbsbg gg8bgo0 IEgGosb AbM~ME bsdag~mgosGem LodImgagygob, oogbsbgdbs 
gs Ieoge@y LodIega@gob (Hob{gdggob). 

398bg00b IGsgo@bIosbeodob boyxWdgg@os Gybgoob hGwe@o0g~em-wgsbsge@gondo Boa@nemeo 
830392 gOIMO Jobb yGo 39% jgOOQMbos. g93bgdob LodeEgesdo yo3zgwo LOGmRo 
JMSgZAOJdS ZOdg~@o Heobo~m, GMIQMER gGdge@pogds, bobsd Lhgs ImIEgGos—~ro oG 


PSoPygob IMIgg6E LHGOBL, G3 Job MosGg{g0y7G sgeseyG-dyGeombygo bodmge- 
sbosb sobmmggob. Imbbybgos4o0 gobbo~y@os Lodeg@ob gb sGJoywo J4Q. 
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MIKHAIL LOBANOV 
RUSSIA 


Doctor of Arts, Professor at Herzen State Pedagogi- 
cal University of Russia, Leading Scientific Worker 
at the Russian Institute of History of Arts, Member of 
Composers’ Union of Russia. Specialized in Musi- 
cology and took Post Graduate Course at Leningrad 
Conservatory. For years worked as ethnomusicolo- 
gist at the Institute of Russian Literature (Pushkin 
House). In 1976 defended first Doctoral thesis on 
the use of Russian folk music style in Glazunov’s 
melodies. In 2000 defended second Doctoral thesis 
on Vocal Melodies-Signals in Russia. 


THE JOINT SINGING OF THE VEPSIANS AND 
ARCHAIC PHENOMENA IN PEASANT VOCAL 
POLYPHONY OF THE BALTIC COUNTRIES 


The Vepsians are a minority of the Finnish-Baltic 
branch of the Ugro-Finnish language group. They 
occupy an area in Southern Karelia and East of the 
Leningrad province. Vepsian centres are large vil- 
lages only. The Vepsians were numerous people in 
the past. Now, the number of the Vepsians is about 
8000 (2002). 

The repertoire of Vepsian polyphony consists of 
songs in Russian. The Vepsians sang with strong 
distortion of Russian texts in the 1960s. I recorded 
Russian songs of the late stratum with the right 
pronunciation from the vepsians in the 1990s. The 
Vepsians sing only laments, lullabies and short songs 
(chastushki) in their mother tongue. 

The polyphonic basis of Vepsian music is unison het- 
erophony that is widespread in Russian North-West. 
Special feature of Vepsian singing is completion of 
each strophe of song by a long tone that continues 
to sound when other singers begin to perform the 
following strophe. Such feature is similar to the 
pedal-bourdon songs of the Latvians. One is a base 
for the following part, the paper discusses an archaic 
stratum in singing. 
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I4gbogob DsgobHGo, Essdms3gG@s Mdo~obob bobgWmIPo_e yobbysgoGhmGos 
Agbogmegmeoob L3gZo0s~@mdom. og Mdogrobob sgesgmaoyao obbHoGayHob Iggbog@- 
Ig dog0, MSo~obol AgbogsgqGo sgowegdool sgesgmago, LoJosms3gg@ob Bge@ggo boobs 
go s4gbob Iybogsgymdo JoImMIbog~ggeo. 

oye gg6ob IybogZob ybogg@boHgGobs Eo bsDgILGgargdo~@e baw@mgbgdob sbob}g66- 
-3469BgbLMGO (GOHIMSOS ES BOMbRGssqQbJQo). sdgsdoe@ oGob ogbGGoob Aggbogey- 
d9MS SZegd0Ob ggbob 3Mb6MgZ450-cGJogob YVIGoHO MobsITGMIAGEO (LyxoGo~wo 
Jo@osgegoob gymPAgaeymo boJdosbmdob Bodbogos ggbodo, os8mbyGo woo ogb- 
HO097LCO BYCHVoOgWO Ymogommdgeo). 

sGob Gsdeog6o0Ig LAsGoob oghMGo yrdsoyQgoob boDysgrgoon JoGoymo Igogoeob- 
dosbo LodIgG@ob goDoQZaGgobs ~ws ggbob JoGmeggqg~ gomosg~@os LomgobQomIob 


IyboZs—gao yq@Agoob Bgbobge. 
sob gg6ob bogamsdImGobe 3s4gbob Lobmacemgeob Pggeo. 


kaxuri simRerebis gaSif rvis sakiT xebi 


IObbg6gd040 IMEBZIVQGoS y3OdIBOgHJIOYCO BHMAMSI0M goTdO_G@yQ@o ygobyGo 
Lbodegagdob obogrobo, dgg@ob Lodsegok, yozg@o dag@ob bobagG@d~@ogmdobs ws 
MAbSIQEHSG{o0L Iohggbgdg@o Lbgsweobbgs boDbgdom. JgeobdIgdob godo_agob weamb, 
G93 sbg Ibodgbge@egsbos gobyG LodIMgGo Go, Igbsdggogaos 3Rrobogyogs305 YRBerm 
IVASE CS Bsgergose IboDgbyg~mgsbo Ag~@oddAgdob goboMhggoe. sbggg Dgbodgeg- 
B9LOS B08MSHOL (gobyGo LoIeEgGgoobogob ~wodsboboomgeg~@o Ibo dgbg~mgsbo 
msgobgdyegoob) Iegergbob sbs~@obo. 


NONA LOMIDZE 
AUSTRIA/GEORGIA 


Master of Music, graduated from Tbilisi State 
Conservatoire with a specialization in Musicology. 
She worked as a researcher at Tbilisi Pedagogical 
Institute, and as a lecturer at Tbilisi Musical Acad- 
emy. She was also a music reviewer for television 
and press. 

She worked as an assistant professor at the Vienna 
University of Music and Performing Arts (harmony 
and counterpoint). 

At present she is a freelancer at the Phonogram- 
marchiv of the Austrian Academy of Sciences 
(Documentation of the Cultural Activities of 
Sephardic Jews in Vienna, Cultural Relationship 
between Japanese and Austrian Culture). 

She published several articles on the computerised 
transcriptions of Georgian polyphonic songs and 
on the social aspects of the musical culture of the 
Georgian Jewish community in Vienna. 

She is a member of the Society of the International 
Press in Vienna. 


A CHALLENGE IN MUSICAL TRANSCRIP- 
TIONS OF KAKHETIAN SONGS 


This presentation will deal with Kakhetian songs 
transcribed by a computer-assisted program. Thanks 
to this program the analysis resulted in a description 
of the songs, full with different marks indicating 
the exact pitch and duration of every single sound, 
including the ornamentations. When transcribing 
the melismas, which are so important for Kakhetian 
singing, a classification would be possible — to dis- 
tinguish between the more and the less significant 
ones. Moreover the use of vibrato, a feature also 
very important when performing Kakhetian songs 
can be analyzed. 
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Hoodsgob bagyhogb gbogg@boHgGQob gobeodybogmm@meool s6MygqgbeoGo. wssdmMsg@o 
Ho90g06ob gaegbyeo ybogqg@boHgGob Igbogob Bsgq@megGHo- JooE Isgob{@obs wo 
EMI HOGobL boGobbo ggbob ybogg@boGghob Iygbogm@meoob BogymHge bg. godo- 
Agagbgoyeeo oJgb JgIegg0 bSIGMAQdO: Gob IogoGob 3mb6GgG@Ho — bobodIegeor 
89H G05 Qsdob msbbergdom* (2007), ,,ho0g060b Igbogob ob{MGos* (2003),,,dqybogs 
fob yG bobs Ggodo gSrgbyg dobeob dxy‘bgqdo~@ob* (CD-ROM, 2003). erm yydg6GyGo 
Z0mdob Oogyb Ag@o@os 36M@04b9G60,H00360b LogGmsdIMGobeo gobmaGosyoyg@o 
RZomdgoob gddob BgbGogs~ob gRobsg~ob Go (2003). sob CD-ob dogoob doyododgo 
SCISLA YE |{dg@O COGJIHOMD, ,HOC0309MP0 Ed bobg~@mgbygdm Igbogs — MJook 
Ig@ewoob* 3obgyGbob gobs~@obGo (2005). 

xmianobis axal i stil is 


taivanel i aborigenebis mr aval 


ganviTareba 


Hosogshy@o sdmmMoagbgdob Gomegbmds Ggowagbb 480,000 303b, G03 Imge~o 
dJbdq@ob Iobsbegmdob 2.11%-05. obobo 14 QHmIse oymeBosb. Jom bg3046 QGoswo- 
G00T0 IGMSg9E4BIIEgS60 Aybogs FoGIMAgbo~@os IAGsgombIosbmdob Lhgo@obbge 
BMGI0M. Iso LodIMg|gM|oIo agbgegos JgQJgOMRMbos, yob6mbo, IoGo~geyaGo, oy@- 
EMby@o, MLA06sQyGo0, dGIMbOG@O Ed MdgobyRo~@o yObAGody6JHo. obobo 
ODZ09Ms OYgbgdg6 Dxybogs~yG@ obLAGyI_Z6GRJoL wo obo — IbMEMeE Loge ob 
sbbsddgyaGo Dgboyegook eGob. 

99-20 Loggybob IgmGy] bobggoGJo ImMeEge@bodbs3oobs CEs ggbHgGbodbsQZo00b ‘Agdeoge,, 
SIJMOZYRLIS 8-48 Igbog09 COED _og@gbo IMsbeobs Hoog5bgE~ sdmMMoaggbos HGse- 
ogoyg Iygbogodg. obobo oygbgeg6 GMQMG3Z Cobog@yG BybJEombs~@ye soGIe- 
bosb,obg wobsg@yG AgbogomyG o6LHGgQdgbH Jeb: goQsG@ob, xobob soMsdbgadb woo, 
gobbsgymGgdom — dowo-gergqHOmbyw obbHGgqIgbH gL. youogemogg sdob Fomdm dbs 
Ho9ogshymo sdmMoggbgeob AGosgo—rbdosbmdob sbog~@o LHom@o, IGogsg~bIosbmodob 
SEZOMMdG0gZ0 ws CGobsgmyGo LHog~gdob ymddsobs{ooo. 


32 


YU-HSIU LU 
TAIWAN 


Lu, Yu-Hsiu, graduated from the Department of 
Music, National Taiwan Normal University, and 
obtained her Masters and Doctoral degree from 
the Musicology Department, University of Vienna. 
Currently, she is a Professor of Ethnomusicology at 
Soochow University, Taipei, Taiwan. Publications 
include: Tao’s Moonlight Concert — Singing Party 
with Handclapping (2007), Music History of Taiwan 
(2003), Music in Chinese Paintings held in the Na- 
tional Palace Museum (CD-ROM, 2003). Producer 
of the documentary film “Dawu Melody,” which 
was a finalist in the “2003 Taiwan International 
Ethnographic Film Festival” and executive director 
of the CD “Malan Makabahay,” which was a finalist 
in the “16th Golden Melody Awards — Traditional 
and Art Music” (2005). 


DEVELOPMENT OF A NEW POLYPHONIC 
STYLE — CASE OF THE TAIWAN ABORIGI- 
NES 


The aborigines in Taiwan possess more than 480,000 
population, it’s merely 2.11% of the whole popula- 
tion in the island and can be divided into 14 tribes. 
Great variety of music present in their oral tradi- 
tion with different polyphonic forms: heterophony, 
canon, parallel, drone, ostinato, harmony and free 
counterpoint are found in their songs. Although they 
have musical instruments, they seldom use instru- 
ments for solo and ensemble. 

After the modernization and westernization in the 
second half of the 20th century, American pop music 
had influence on their traditional music. Not only the 
western functional harmony, but also the western 
musical instruments including guitar, jazz drums, 
and specially midi are used. All of this resulted in 
the development ofa new polyphonic method of the 
Taiwan aborigines — a combination of the indigenous 
polyphonic style with western polyphonic method. 
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Mmdog@obob bobg@dIfFoy{e grbbyGgoGHoGoob JoGay~o boe@byGo IybogomyGo Agde- 
JOgegoob MsdMGsHoGoob bgm@ddogobygo; mdog~obob boby~@ogae sgowgdosboob 
SAbgdymo JoOny@mo bogge@gbo~m go~mdobs ws bseobyGo boIegGob qdomg~gbo 
LobGoge@gemok sge@sgmao, LoJoGmgqg@eb bLos5HGosGJob bogge@gbom go~mdob 
bomsbsmb P9360. Iobsfog~egmdb 
bofoGmggm@ob Lbgs@obbge 3xyobgdo IMF ymdom bogge@g-boIg360gGe gJb3gewoQog- 
650, HO E03094M0 IybogZob Jeobsg{gIms dodob BgJdbobs ws bosGJogo oyeombobsf- 
JOgdob sepa gbo-g,09M 39d; 3gG0MEQ@mse MsbsIIGOMIGMMdL Jomoy@o boeobyGo 
bodegaob bogGosdeGobe Bg6HGMsb (LogsdIMIZgdg@m boJIosbheods); bbgs@obbgs 
LOO oye sMogqg@Cob gsGJoob Mg@ogob Mgmogoob gge@gboob es bobygolk 
gM0LddMd~ob Lobgg@mdob sbs~o DysIMok wEgeEsMs IMbsbA{Gob bsdIgs~mmd~@o~ 


Vgoegoob gommdob IobFogm@gdgmo. yoObbym@HoQoosb gVggb bodgo~mmd@we aybeogob, 
Ibs Gog~gmok bogseomdgrgoob bobo ya@gdyegook gsdeygdodo. 


B95HOob Msb5IIGMIGEO, Jo~mms osbboddg@ 


kavkasiel xal xTa mraval xmianoba da 
qar Tul Tan (audioal bomis _ ~kavkasiel 
saxel mwifo konservatoriis f onoargqividan~_ 


(BsGsg0s Bydsdgbosb msbsog}MOmdom) 


Iabbgbgdsdo JoGny~ HMseogoy~ AGogo—rbdosb IAybogobmsbh DodsMmges‘dos 
gbbho~@y@o mdo~obob bobgmdIfogo jgobby@goGhoGoob MG B{Og~yZ@mmGobiy~@ 
AJL3g@030590 (oMBbs‘dbgmo, 1956 ws yoMohoo-hgeJgbgoo, 1957) 3. sbedsdob dogo 
BoP gGogo yoOshsya@o, hg@Jgbygwo Cos sybodbyGo IGsgo@bIosbo 60d4dgd0b geno 
bGomo. Iomo AgeEsGgodo bogGmemyoggoboymo doGgook gggggob a dbobg syguog~goge 
JHo93b PoHIMoeaggbb eo oI Ggaombob bo~rbos Iybogo~yGo ygweQyagoob yao- 
ogGnEdo0b DgbFogm@ob oboe 894b3gJGQoggob bobogh. 


mi mar T eba 
xal xTa musika Tbil isis 


KETEVAN MATIASHVILI 
GEORGIA 


Head of the Georgian Folk Music Laboratory of Tbil- 
sii State Conservatoire; teaches at the High School of 
Church Chant and Folk Song of Tbilisi Theological 
Academy; an employee of the Center of Church 
Chant of the Georgian Patriarchy. Is the member of 
women’s ensemble “Sathanao”. Takes part in the 
field expeditions to various parts of Georgia, in the 
creation of the infortmation database of traditional 
music and the restoration and publication of archival 
audio recordings. From time to time cooperates with 
the International Centre for Georgian Folk Song; 
At various times she taught chanting to the choirs 
of Telavi Ghvtaeba Church and Akhali Shuamta 
Convent. Consults church choirs and takes part in 
the publication of chant collections. 


POLYPHONY OF THE PEOPLES OF THE 
CAUCASUS WITH RESPECT TO GEORGIAN 


POLYPHONY (BASING ON THE AUDIO ALBUM 
» THE MUSIC OF THE CAUCASIAN PEOPLES FROM 
THE PHONOARCHIVE OF THE TBILISI STATE 
CONSERVATOIRE”) 


(Co-author Natalia Zumbadze) 


The paper discusses part of Karachaian, Cherkessian 
and Apkhazian polyphonic music examples recorded 
by Vladimer Akhobadze during two field expedi- 
tions (in Apkhazia, 1956 and Karachay —Cherkess 
Republic, 1957). Their comparison is an essential 
stage and provides new prospects in the study of the 
relations between the musical cultures of the peoples 
in the region. 
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bam@egbgrsmdI3ZMEbgMdob OMJHOG, Mdog~obob bobs@dIPoZo Bmbby@goQmeGoob 
Agbogob MgMGoob BZoMgeEGob sbOQZoGgog~@o 386MRg_gbLOG, Dosyo3zb ggdgQosms 
3gJObo Iybogob MgMGoyx~ CobGos@obgoGo (1972 Feeoe@ob). 2005 Ferowsb weegdwyg 
— MdoM@obob LobgMIPoQe Bgmbby@goQmGoob boGobbob ybaybgqgeymRob bodbob- 
Hob yReqmbo. 1990 Frow@sb — boJodagqg@wob 3OdIBOboQMGMs 39gd0G0b Jobs@gdo 
godoboob PggGo. sob 40-9 bsIg36094M bTAMIOL sgQhmMo. ImMbsfogegmds ogb 
JoEgogw@o Gog Ggb3syomogyG@ wo bogGmoI Gobo 3O6y3q4g6R30g90 G0. 
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musi kaSi 


qarTul i 
prof esiul 


pol if oniis 


Joongg@o boembyGo AMogo~@bIosbodob 38606308940 84Mygboy~ Iybogodo 
IMSZ5PBIGMZ6sO Ed MobIDIO|ZG@yQ~@oe oHob |goGeEoAHgbo~o, GsIsQ  d60%9- 
gbgm@mgobo Gog~o Dgsbeygews JoGny@o Iybogomymo ygamGyeob mgomdye- 
Boo, JOMAbyYE, LEOZ.QOMG WMO sGo9IgQGgd0b hodmysgrodgosdo. Iobbybgdodo 
gobobog@gds sbo@ JoGoy~ 8HORgbog~ Iybogsdo Bog~ye@oGob godeygbgook 
bgGbgoo; Jobo ByVbJZomboGgdob Agompogdo Agbogs@yG ~gJbogobs Es EHsdHhy%~Q- 
0d90; boeobyGo Agogom@bdoshedob Cosdobsbosmygdge@o boTDbgdob gobbmaswgeobs 
GS goMesbobgob LoTDyoegdgdo; QHGsE0G0y~mo CEs MsbsdIVgeEGMgZg s8M~og_mbook 
MAg.6y@0 bobmgbob godmg@obges b. Gobgodob, b. bsbodob wo a. yobhggolk 
‘gd JAg@goob Iogsgrom dg. 
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LEILA MARUASHVILI 
GEORGIA 


Ph.D, Associate Professor of the Department of 
Music Theory at Tbilisi State Conservatoire. Leads 
a course in theoretical disciplines of Music (since 
1972). From 2005 until present is the Head of the 
Quality Assurance Office. From 1990 is a member 
of the selection commission of the Georgian Com- 
posers’ Union. She is the author of over 40 scientific 
works; has participated in a number of National and 
International conferences. 


TRANSFORMATION OF GEORGIAN FOLK 
POLYPHONY IN PROFESIONAL MUSIC 


The principles of Georgian folk polyphony are di- 
versely and sequentially transformed in Georgian art 
music, playing significant role in the establishment 
of the original, national and innovative parameters of 
Georgian Musical culture. The paper discusses the 
ways for the use of folklore; the ways of its function 
in musical vocabulary and dramaturgy; the means 
for generalization and transformation of the charac- 
teristic features of folk polyphony; the examples of 
the organic synthesis in the works of S. Tsintsadze, 
S. Nasidze and G. Kancheli. 
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wssdmsg@s ggbob qbogg@boGgGo ~wo ggbob Agbogobs ws EGsdGymo byge~mgbg- 
sob yogqG@bo®gGo. booGsGgdyemo osJgb obGgbboyGo bogdb3geo30m dq domds 
349 g5Hg9N'IO, dosyo sbog~ ggZ0bgodo, Ob—eMbgbosbs Co Agdbog04o0. gombyg~mdews 
PgJIGQ09OL gg6ob WbogqgG@boQgHbo wo gg6ob Agbogobs Es EGsdsH yo byg~ogbgoob 
abogq@boGgGdo, og wCogo0bob ybogg@boQgHob (ogbQG@sgos) qR@mbo IobFogeeg- 
9GP0 Ed CgsSGHosdIgbHob byg@ddegobyg@o, sbggq — IOV ggqgs@ro 8HMBQbOGO goro- 
BOMboob gbogqg@boGgG do (Wob sbageegbo, 949). obPoge@ob CEs IskHygG-geobgob 
oG9Ggob AbMg_@omb Lhgo@obbgo GgaqombGo. godMRZgdyg@o ofgb Igogo@o bs'damdo 
IGogo@EbdIOS6 B{9E9H HOSE03096dy, LoGoH gow GgbOy~goobgy, 83mg boobs wo 
MIJSHOdY, 034939 — Byosboygybggdobs ws ,,JLO_ZG@om Agbozob~ ymds5JGqGo 
POL3g9d0. SI_SISGO BbOZGMdb sgbAGogros‘do. 


karinTiul i mraval xmiani musikis mniSvnel ovani 
aspeqt ebi. samxreT-aRmosavl eT adriatikis al piuri regionis 
gansxvavebul i vokal uri mraval xmiani tradiciis nawil i 


SEMOSHOZOb s—304G gQ06GO (ogbHGoo, oGs@os, bermggbos) xg gowegg o@bg- 
6EOdb AgsGo bogbyGo AGsgoebdosbo BOgZ9—gqGO HOsO030o. 5d Gga0mbb byIGemdo~m 
»03gdob Dgqgamgoya@ DoGgob” gdsbosb, Goeagsb boyygbggdob Iobdogdy gb 
OYE BIMHY™OsMs DgOPyIob seEgog~o, bows Mogh ohgbb Pobsgg@Hyeo, 3ge@Aymo, 
JOM I’K3ILL,IY{OS6H JOO — GIG FYLGIVILO JRLGIJG|g00, godIMowagd geo 
4994990 Jeobyg@o Iebsbegmdob yyWHhyqGom. MAG 3 bobb, oJ 56G03%6 bobsdo 
-990656G}' 90 GLI GILGHIG Bo yoYomoyo, Gobog o@obGH gob 49360 


HO8mbodo. 09 Ggaqombob Agbogo@gmeo ya@Gyas ggohggbgob Ighoe Ibodgbgeom- 
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Dys@se Bghbggowegdgw@ odBaAmMgobgoye S-bIosh doMIMboyg~ DgIbGya@gdog~oodob 
Yodygsbo Age@meoohb g969gIM, G93 Yobmegegos gf. BOgoyaeobb. gb semgyg@o 
b66494H¥Ggd0 CGEOMS Qo6d5g@MMds4o goCsoJgs 4-bdos6 sMIMbOYE LodEgmse, 
MVIZS DIBAMZ00gdqg0 5-bdOSbO LOIG|{GOL 8GsJQo3° EEQbsG SM@bgomodb. Imbbyb- 


gosdo IMERgIQE~OS od Qdgge@gb LAG AIQ®gaegoobs ws Domo ggmEeyQoob Bgerggob 
Ag@gJQJ00, 944939, IoIMbogEgg~@os Ggbodsdobo oOL{MGoyg~o Fyoomgdo. 
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SIGNIFICANT ASPECTS OF 
CARINTHIANMULTU-PART SINGING. 
PART OF THE DIVERSE POLYPHONIC VOCAL 
TRADITION IN THE SOUTH EASTERN ALPINE 
ADRIATIC REGION 


In the Alpine Adriatic Region (shared between Austria, 
Italy and Slovenia) still exists very persistent poly- 
phonic vocal folk tradition. For hundreds of years it 
was a cultural melting pot, now jokingly called the 
“United States of the Alps”. In Antiquity the pre Celtic 
settlers followed by the Celts and Etruscans and as 
latecomers, the Romans, left a cultural substratum 
that was subsequently shared by later arrivals. The 
dominant culture of Antiquity seems to have been the 
Celtic one, as many geographical names can still be 
traced back to Celtic deities. The unique and ancient 
musical culture shows a very interesting polyphonic 
structures. In the Carinthian region that is now part 
of Austria, they are firmly rooted in an improvised 5 
part harmony performance around a leading melody, 
slightly akin to what has been termed falsobordone. 
These early structures were forced to change into 4 
part harmony singing, although the improvised five 
part singing practice has still survived. 

In the paper the author investigates these ancient 
structures and their transitions and discusses the his- 
torical sources that corroborate the thesis. 
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BZoMObORoob EMJHOG, HOZ0Ob ybogq@boHgdo. bggGMEEEMaoobs Cs BboJo- 
SHGo0b gOegbyg~mo BZg6HGob Hg0bob BqVbJQZombse~ymo yge@ggob gobymRog~gook 


89949. SH9Ogob IGogomeobGQosmobyG yge@ggob byo0GOmaos4do, Bobome@mgo0ge 
DomgdsHogsdo ws Q_obmdgom obyobgGodo. sebodgbob PoMbos Job dog Lbgoweobbys 


dd5gI5KH039G0 Iow@aAMIGdOL gsderygbhgoo Ggdydogqoqero GomeemaoyMGo CS da4gGom0 
IMbsAgdgd0b shog~odob sbs~o AgmEeo. od Agnmpgdob godmygbgdom DgobFoga@rs 
Lhgswobbgs Iyqbogo~yGo Cs QoGgIOb dgg@gdo. sdob goG@eo, Qgobob bLbgowobbgs 
SMs0bgodb0qG0 PoMdeabsbgomo HgJbogob godImygbgdom Dgobfoge@s dag@omo0 ob- 


BOGIs300b Zobom~@MaoyGo gRZgAJ Go. 99 yaseggob gobbOGRog~ygosb bsfog~omomog 
bgero Dggqlyo 3ggrggob IbsGesd4qGIs osIMbyG@do bobmaosemgosd. 


qarTul i tradiciul i musikis bgeriTi struqtura:rxevis 
struqturis raodenobrivi anal izi 


(GEobes Is6sdgbos6, Godobs gIobmsb, gsgso EoGogbos6 ~s ~ws emdoDo 
BIHOIQ{LHSE Mo5bs534MGMd00). 


Hggb seGy] |dgb~Igm JoM@mym@o HGse0goyg@o IGsgo~@bdosbodob da gG@omo 
LH6gJ6yGos, L3gJQGob Gbggo do36o-gd8MGHs—0°9% 39GgdI~O0 MESAM (Micro- 
structural Engineering of Structural and Active Materials) L4G 4JQy4e3g70 ~wo sJHoyGo 
Dsbse~goob Io0ZGObLHGqIQ_QOyX~@o obgobg@oob boTDyxsgrgoom. s@EIMhbws, Ged 
9034E-HJgIMMsE4G QoGgIGo JoGmy~Po HGoCo0R30g~mo IAGogogbIosbeodob 
42,9GH0M0 LAG AIR WG BgeEQqgdMes gergIHOb3gJQG@ob IoowesGo HgdIsmmMosgoye@o 
Abggobogob. sdgg@se, bodIGMIGO Dgdydoggdy~mos obegdbo (gegdGGemdog- 
boHy4G0 L8gJHGob CoQ_QG@gbRZ0o~ob g>G0530d), Gosds3Z boTDys~gds IMa|gGEo, 
IMaggbweobs bIMZs6o Lsg{QGob Gbggob GomwegbmdGogo Dggobges. od obwegdbob 
godImygbgdom AgesGgoymos gg HOmbsgJH@ob yodsewgJbyaeds Jomoyg~wo 
HO.LOGZ09MC0 AHsgo—bIos6Mdol JoZGO-HgIBMGs EG Q99IOIGO Lbgo, Iogo~momos, 
OJ BoHHOL” gg0—eyG LHog~omeb. 09 sedehgbob sdgoMgob yodIseg{byG@o Gbggob 
NHOZSMEMdS, GMAMG3 JoOOYWo HOoCo3oq~o IGsgombIosbhodob gJb3Ggboygo 


LOGoHgaoo. 
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neuroscience, physiological mathematics and mea- 
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new analysis methods of biological data as well as 
sound data using various mathematical approaches. 
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characteristics of various musical sounds as well as 
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the physiological effect of sound information using 
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STUDY ON THE SOUND STRUCTURE OF 
GEORGIAN TRADITIONAL POLYPHONY: 
QUANTITATIVE ANALYSIS OF FLUCTUATION 
STRUCTURE 


(Co-authors Honda Manabu, Nishina Emi, Kawai 
Norie and Oohashi Tsutomu). 


We have previously examined the sound structure 
of Georgian traditional polyphony by measuring 
the fluctuation of power spectra in a micro-temporal 
domain using MESAM. It was revealed that the sound 
structure of Georgian traditional polyphony contained 
rich temporal fluctuation of the power spectra in a 
micro-temporal domain. In the present study, we have 
developed an index (Differential Summed Variation 
of ME Spectra) which allowed us to quantitatively 
evaluate the complexity of fluctuation of sound spec- 
trum. Using this index, we quantitatively compared 
the complexity of fluctuation of the power spectra in 
the micro-temporal domain of Georgian traditional 
polyphony with those of other singings including 
bel canto vocal style. As a result, the power spectra 
of Georgian traditional polyphony was revealed to 
be characterized by more complex fluctuation than 
bel canto singing. The finding endorses the singular 
importance of complex fluctuation as an expressional 
strategy of Georgian traditional polyphony. 
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operates with the Center for Chant of the Georgian 
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mdog~obob 3. boSsxoIg0~@ob bobge@mdob bobgm@dlog{r 3mbbygGgoQmGoob boby- (“Georgian Chant’). Organizes lecture-concerts on 
09M Axgbogob Bogy_WGgQob IogobQGo; Igo~mmdg~ amgmboms ayqbe oogor- Georgian song and chant. Has participated in various 
bob bgg~@ddegobgg@o (2010 Pagel godmog3s 80439¢0 CD); Jo~rms Rag ym@maygn scientific conferences. 

sbbsddg@ bomobomb F9gG0; Igo~mmodge@ goqms gybeo cebogoq~wokb s4mpoybgmo; 

mdo@obob Lobym@ogGe sgoegdosbmsb sGbydymo boggerghom go~wmdobs wes THE STRUCTURAL FORMULAE OF 
bodeggob yoeggho bobfogemgomob ~sdmMGsbAo0, SG0HobyE-JoGoy~mo oyo- ORNAMENTATION IN EASTER HEIRMI 
ggd00b Iybogob Ig@sgQMao; LoJoGOgq@eb LosQGosGJob bLogge@gbom go~emdob 

GBIEHGob FygGo. OMYobodgosk QVgghb bodIggGo-gommooboedo Iodegboweo wgJGoo- The paper deals with the elements of ornamentation in 
86GIGHJOL BoIGagob. Jog gogeeo ofgb Imbfog~gods Lbgowobbys bodggbogae Georgian chants, with certain formulae. The analysis 


PARTICIPANTS 


nino naneiSvil i 
Sagar T vel o 


8065709980 


896396 G00'o. of Easter heirmi from Gelati School of Chant revealed 

. . : the group of the so-called stereotype formulae, which 
gamSvenebaTa struqturul i formul ebi qristes are found in various mode-intonation context during 
brwyinval e aRdgomis Zl ispir ebSi eight hymns; this testifies that Georgian chant had 


systemic sensible nature even in such improvisational 

MAI ghgdo JoGoy@o bogg@gbo~m gom@mdok godIggbgdob geogdgbAgob, GmIgqo03 phenomenon as the ornamentation of plain chant. 
32M 33990, HoIMYyoodgdymo BOG yegdob bobgh odgbgb. age@omob bygogob 

JGobHgh 86PyobgG@g seweaerdob deobs0Gms shs~@obob Bgegacse, godIMgm@obws 

AV: [6 gG{MH08g@0 BOGI|@gdob KYQ7Bo, GMIGId03 Gyo gomemdob dobdog'dg, 

Lbgo@obbgo yo~e-064Mbs3044 yObHgJbG do agbgwegds. sobodbygo Mogobgdymgods 

H{0OVI496g0b,6Ed dgqgeo JoGoy@o boggm@gbo~m gog~ods, obgo BgIMAJIgwegdoon woo 

ODAMZOdSQA09~ IM{ge@_bsGOEy 30,4MAMG03Z Logos@md~@ol Lowes dobgob aodGgq- 

Bgdos, bodmyomodgdye, LobGgdIqmoo goobGgoy~ bobgb sGhomgowo. 
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bgmeogbgrsmdIZMObgMd0b BobeowsAo. Mdog@obob bobg@IFo{o Bgobby@goQomGoob 
I4boZOb MYgMHoOb Bs{gyqMGHgGQob obOyZ0Ggogm@o s6OQ_gbLOGO. wossdmsgGs Mdog~o- 
bob bobgmdfoge yobbyG@goGOGos IgbogobIQMeEbgmdob L3gQ0s—~mdom (Iybogob 
MIMGOS, 1996). LogsbeoesHe CObg@GHo0GB05 C5039 86MYRgbMH 9. sbeGosdob by- 
MIdEgsbg~@mdom (2004). Jobo LsdIgZbogG~r obHygGgbgd0 wogogDoMgogw@os dggg 
JoQrge@ bodyqho3e EsdFgo@mdsbosb. gsder]ggqybgoyero og bodg{bogae Gamdgdo, 
IMbsGog~gedsbl oEgob 9eQ0—MdH03 Es LogGmsIMGobe 36yxqg4963096o. 


qarTul i gal obis mraval xmianobis sakiT xisaT vis 


IOMbbybgd5do gobbog~ryg@os JoMmy~M AGosgo~mbdIosh go~mredsdo soGo~ge~yGo 
LIsmobgm@ok IGomMMoAgdob Joby dbgeo0, bdomsbg@ob seboTdbyg@o bobg wogo3do@g- 
d4qM0s GPIJ6sIdo ganmodob gsdobsHyewygosboosb. bLogo~wmodmolk dsbgob msgobgog- 
Agrgoobs ~Es bdsms YamogGndoIsGngoob boyqdgge dg godemJay~@os Iobsbegos 
JoOnyWo gomeEdol godGogo~@bdosbgdob 89G0MEMsb ~woys3gdoGgJe0m. 
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Prof. M. Andriadze. Her scholarly interest is focused 
on old script of Georgian music. Is the author of sci- 
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ON THE POLYPHONY OF GEORGIAN CHANT 


The paper deals with the reasons for priority of paral- 
lel voice movement in Georgian polyphonic chant. 
The mentioned type of voice movement is connected 
with the expression of unity in faith. Basing on the 
peculiarities of chant tune and interrelation between 
voice parts the author states an opinion concerning the 
time when Georgian chant became polyphonic. 
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LSH8IMSZHS 89H gMdqQagob Godbgo-goGbogrgob bLobg~@mdob yobby@goGhmG@os 
(1989), sb30G@ob6 qs (1992). 1992 Fab weso3Zge LeEMIQRMGM CEobgGHoGQoe mgdody 
wSJQJOMQ{Obos GyQbyg~ bogbyG LodImgeygodo (HhGeE0~@Mm-wsbgeygn Gybgnob - 
Bbgogobs es LIMEY_bbgob Gggombgdob  ydggggbo bod@gmgdo)*. 1991-1992 FY 
LGogmoes Igbogob MgmGosb sgHgOogagob gg@Qgbob bobg~@mdob 3sgesqmgo0ge 
06480646 do. 

1992 Ferow@sb GogobGos. 1994 Feoow@sb Iydsmdb ghQmbgoobk Iyqbogob wo mgoQ@ob 
sgoegdoob (AyqbogobLIQMewebgmool B34] bg). KIO — EAGER Igbogob mgeG@ook 
89d], ‘DgZIOJZ — GMQM4EB sho BoG@goyxWo 8HMRY_bLOGH Cs QRGembLO I936090- 
dyds30. 1990-os6b0 Peegdob Bysbobgdog~sb dobo Bge@mggob BeggboG@gds dIobws 


LgGgb (bsdbGgm-sedeobsge@ga ghA{mbgmob) sGJoge~w HOse0QG0q@ IGosgo~@bIosb 
Ixybogedg. 


cvl il ebis kval dakval : setus simRerebis wyoba xmovani 
Canawerebis SedarebiTi akustikuri anal izis masal aze 
dayrdnobiT 


bdoMse@ sm@boTdbsgq6, GMI goby boy3°9690 QHGseog3oy~@o  Aybogsg~rqmo od- 
Gegbgdo Agbodhbggow gogge@rs. QHGswo30ymo Igbogob 9340 HG.e0G09 EEgbsg 
BOEBbs@os, d9g459 0G sob obgmo, 4MZMHR MOYbeEsy MGO smgy~@o Parob Fob 
ayo. OLGOGog@o FyoGegodob GgosGgoomo ggg@rggo boDyoengdsb agoderggh Iogyggm 
59 84M gbgoL wo CAHo~gmse segVgG@eam obobo. sbgmo 3gergg9d0 gobboyqn@goow 
93IIHVOS, GEEQbs3 gQRydbgro TDg@ocGgdobomgob sgyR{0ggege@ bogdb3gwogom 
IMbs3gdgob. boygybob Isbdog~ dg byGqoodo (bdIbGygm-seEdeobsga@go gbGmbgmo) 
BoFgGo@o HGsCo030q@ro IGsgo@bIosb bodmgeydo ohggbhgog6, md 09 bbob agobdo- 
382d5I0 DboIDgZbg~@egobo Bgm@og@ygdgoo Qobo3Z5eEs GMAZMGE3 4g3gGQqoOIo, obg389 
— IgbogomyG~s LHogde, 39GIME, GOHIIS Co AVQMIs, Dgbaye~gool dobgG@od wos 
5.4. 6394940 gobbo~oymos Bgm@mo~yogoo dagGsmPyrdob ob gGgoerqao LOG@y_- 
594940, G53 LgHg™b boboIM_gG~r LHo~ob sGbgdom0 Isbsbosmgeg~@os. 
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Department of Musicology), first as lecturer of 
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researcher. From the middle of 1990s her research 
interests have concentrated on the archaic tradition 
of multipart singing of the Setus (Southeast Estonia). 
Research projects mostly deal with the analytical ap- 
proaches to traditional music and general theoretical 
questions of traditional multipart singing. 

Has participated in field expeditions in Russia 
(Pskov, Smolensk, Tver regions), Belarus (Vitebsk, 
Gomel regions), and Estonia (Setumaa). 


RETRACING PROCESSES OF CHANGE: THE 
SCALES OF THE SETU SONGS 
(SOUTHEAST ESTONIA) ON THE MATERIAL 
OF A COMPARATIVE ACOUSTIC ANALYSIS 
OF SOUND RECORDINGS 


It is often remarked that the musical thinking of 
traditional musicians changed noticeably during 
the last century. There are many styles of traditional 
music, which are quite viable nowadays, but are not 
the same as they were even a couple of decades ago. 
The comparative studies of historical sources give us 
opportunity to retrace these processes of change and 
describe them more particularly. Such studies are the 
most effective ifthey are supported by field researches 
providing the additional data for the comparison. 

In Setumaa (Southeast Estonia) sound recordings of 
traditional multipart songs have been made for almost 
a century. During this period the significant changes 
took place both in song repertoire and musical style, 
including such aspects as pitch organisation, rhythm 
and metre, multipart texture, manner of singing, etc. 
The present paper deals with the changes in the interval 
structure of the scales, which is the essential feature 
of the Setu song style. 
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LdSTMd{GS Osgog@mbook ybogqg@boGgHob (3G@03Mg0, 8og~embgmo) Axybogob ob{e- 
Goobs Es MgMGHoob gobymRoggds (bgg@mgbgdob IsgobGGo, 1997 Vago); gooome 
Sb306568440b 3gG@bo BboJr~maoobs Co sgE5gQMQ030b gobbGom odsgq ~qboggG- 
LoGgGob odgGogg~@ G_gbHObLs wes AgbogobLIQZM~@ebgmdob 06bQ06%484o; 2002 Ferowsb 
BZoMObORoob OMJhoGos. Lhgso@obbgs EGObL Imbfo~ygmodes jobya@gbGgogobs 
dS DobHJG-gm@obgodo 8M~ebgmGo, wobosdo, dg@maosbs CEs hgbgom‘do. IgDomdeos 
osgogm@mboob qbogg@boGgHob Agbogob HgmGoobs Cs shOGEOBMRMeoo0b goo- 
JeGob 89esgMace (1998-2003), sbob}gb6G-386MRgbLOG@se@ (2003-2005), 2005 Perogwsb 
SLOG0GHdyYE0 B4ONQB_bLOGHOs. sGob AGogog~ro syxdgroZ0300bs5 ~o yMd35JQqeo 
COb3Zgd0b sbEOGHoGogoob sgQmmo. 

saxe da 


boSuri musikis romantikul i 


probl ema 


improvizaciis 


639GMII0 PoGdmeEggbog~ros Loymgg~@mmsme smosG@goymo GedosbGogymo bobg 
bobg@Poegoom ,,d 0460 Iybogs* ws Jobo 098GMZ0bS30q@0 dybgoo. 
JAOSEMJSS QoDSbZg0—gogm@os 0d84GMZ0dbsQ00 dg, OMI9M0R sob GMIsb (6m Tyo) 
Igbogob ybogsmyamdol gobIbobegGge@mo BoJQOGo wos 99-19 boygybob ggaemsga@o 
84 gLoy~O Dybogol gobbsbogGgeds. 

sJObsgs@ Fg Homo dohbggm@os Isoge@ dg39G@dsbob MgmGos, GMIG~oL Mobob- 
doe 3Igd0 ‘Dgodg~rges ~wsgobsbosmmm IsGHo0g0 BOeIy@om: IFV=E, boeos3 I 
Sebo Tbsgb odGmMg{g0doR300b, V — 20H ygmbmdsh, bog~om E-— gdmeRogob o6 godmd- 
bobggemosk. 
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THE ROMANTIC IMAGE OF GYPSY MUSIC 
AND THE PROBLEM OF IMPROVISATION 


In the paper presents the overall romantic image of 
the so called Gypsy music with the reference to its 
acclaimed improvising character. 

With particular focus on the problem of improvisation 
as an attributed essence of Roma music uniqueness 
and its embodiment in European artistic music of the 
19th century. As a starting point the author considers 
Michael Beckerman’s theory claiming that Gypsy 
music can be characterized according to a simple 
formula: I+V = E where I stands for improvisation, V 
for virtuosity and E for emotions or expressiveness. 

In the paper the author puts that equation into a larger 
context of the phenomenon of improvisation as such 
—its popularity, peak and decline in the 19th century. 
Even composers who referred directly in their works 
to Gypsy music were hailed for their improvising 
skills. However, improvising lost its popularity quite 
soon: hence the author to establish and determine 
connections (if any) between the discovery of Gypsy 
music for mainstream European culture and the de- 
cline of improvisation practices. 
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LS0dSOS C5 gMbEMAIQbogMMMgZ0qG gobsmEges JooEE LoJoMmggeeGo. 1978 Pagel 
wosdHdgGS Mdo~@obol bobgm@dIfoge yobbyG@goQmGos, 1982 Fggb fgg Joow@m gBogom- 
Logoob eEmJQoMob, bog 1991 Fye@b, yoggob bobgm@dPoge jobbyG@goG§mGosdo — 
Igbogrg@maool em sHo@ob’ bsGobbo. 1993 Ferogesb sGob mdog~obob bobg@mIVog;~ 
GObLIAZ5HOG00b B6EBgbLOGO. boJoGmgqg~@ob wo ogh{Gs~@oob ImJo~@o)g, 1995 
Ferowsb BbmZGMdb oghHGsq~osdo. sGob Ige@eyabob qboggG@boGgdob Agbogob 
BQ q@OgQob Aggbog@-msbsIIGGMAGE@o. godIMBZgIgqg~o ofgb obbg Igho bsdGmI0 
06g mrobyG, BGoba 9m, gbsobyG, 30646, hobyG, sGodyam, gmasGayen, Gyby@w wo 
JoGayg gbhgobyg, Jom GoGob — MH IMbMAMsQo0 HOse0309@ IGosgo~@bIoshods- 
vg. dob IgMGHy IMbMaGoVosb ,,g06 wobgs 806gg9@0 Tgg0mbgs? sesdosbob gybeyGo 
bodegms, o6Ggm@gdGo, goo wo IgQygqeegos” (2006, obg~@obyGoe) 2009 Fagb dogboxs 
3990 3M0R3900b 360d0. 1984 Fgg@b wsofyo HGoeE030q@0 IGsgo—bdosbmodob 
GO6RIAQZEBOQdObS CES LodMbOYIOL MHacbodbgeds. s6ob Mdo~obob bobg@mdIfog;e 
JObLQAQZ0HOMGo0ob HGoCoQ0ymMo IAGsgom@bdosbodob yae~ggob boghoodemG@obeo 
BILHGOL g4m-gGH0 CosdssGbygdg~@o es YRbmgnob dsoyaob ba~mddegobggo. 
aziis vokal uri mraval xmianoba: mimdinare probl emebi 
da per speqt i vebi 


gobedybogmm@magdb Graob odbos Bb6mMdo~@os, GMAZMGER ZgMg.CeyGo wo obLHGy- 
IQ6Hyro IMbMYBMboob gobgomsGgdymro BoGdgdob IJobyg Ggaombo. obbGGaydgb- 
HY 89H AGOOBObod (dog. Qodg@obob shbsdd~@o) Ed JGsgo@bIosbodob gmgoeye- 
LHOYIQHYO BMGIQd0 FoGIMswgghgb IGogsebdosbedob gegdgbGgeob Ijeorby 
HOI: E0300b Loyggqngbe Isgs~omgel sbosGo. 6394690 FoGIMwggbog~os GsdIegbodg 
Sdogmdo bobgmdIfogeab (ogmsbgmo, os8boo, hobgmo, g0gQ6sd0 wos obwemby bos) bo- 
GSLJOSE GbEOd0MO AGogo@bIosbo HHsE0G0gd0. HgHOGHo sIGHzo0Qgeb, GI sdbosb 
dJgb 3OZ9M49G0 JGsgo@bIosbmodob ILMY@moemdo g4o-gamo ygg~@odyg boob\ge@gbeo 
LS SHAJYMO HGsO0G0. bSdGEMIGO gobobog~ges od AGogo@bIosbo HOoe@o0Q3ogeob 
AqQ0MbgWO Ed OLHMGoYQ@o 3Bge@Pggob Dgbodge 39Gb3gJHogg00. ZobboyiqmGgoggwo 
JAMSEOJdS JgOIMSS 3Og.—EyGHo IGsgo~@bIosbedob gGm-gGn gobboyqnGgdyeo 
Ho8ob, bogsG@ogeor bobg@mloegoom ,,dq@emby@-oobobsbbyGo IGogo@bIosberds”, 
bLIMgZS6 IJogs~omgebs ws Job Dgbobgo Ibxg@emdob. 


JOSEPH JORDANIA 
AUSTRALIA/GEORGIA 


Was born and educated as an ethnomusicologist in 
Georgia. Received his Honours Diploma from Tbilisi 
State Conservatoire in 1978, in 1982 — PhD, and in 
1991 —Dr. Musicology from Kiev State Conserva- 
toire. From 1993 he is a professor of Tbilisi State 
Conservatoire. Citizen of Australia and Georgia, 
lives in Australia from 1995, and is a Honorary 
Fellow at the Faculty of Music at the University 
of Melbourne. 

He is the author of more than a hundred published 
works in English, French, Spanish, Finnish, Chi- 
nese, Arabic, Bulgarian, Russian and Georgian, 
including two monographic studies on traditional 
polyphony. His second monograph “Who Asked 
the First Question? The Origins of Human Choral 
Singing, Intelligence, Language and Speech” (2006, 
in English). was awarded Fumio Koizumi Prize 
in ethnomusicology in 2009. In 1984 he started 
organising ongoing series of conferences and sym- 
posia on traditional polyphony. He is the Founding 
Member and the Head of the Foreign Department 
of the International Research Centre for Traditional 
Polyphony at Tbilisi State Conservatoire. 


VOCAL POLYPHONY OF ASIA: CURRENT 
PROBLEMS AND PERSPECTIVES 


Asia is generally known among ethnomusicologists 
as a region with highly developed forms of vocal 
and instrumental monophony, but very little vocal 
polyphony. Instrumental heterophony (e.g. gamelan 
ensemble) and the vocal-instrumental forms of po- 
lyphony (e.g. solo singing with the accompaniment 
of various string instruments) are the best known 
examples of the traditions with the elements of po- 
lyphony inAsia. The paper presents the less known 
polyphonic traditions from several Asian countries 
(Afghanistan, Japan, China, Vietnam and Indonesia) 
to prove that Asia has some of the world’s most in- 
teresting and archaic traditions of vocal polyphony. 
The author discusses possible perspectives of regional 
and historical research of these polyphonic traditions. 
One of the specific types of vocal polyphony, with the 
provisional name “drone-dissonant polyphony” (“D/D 
polyphony”) will receive a special attention during the 
presentation of sound examples and the discussion. 
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IQ{LoZgMMEago, Lobyg@ogGe Igbogob IZggg@gg0G0. 2007 FP. JooeEEM dsgo~ogmob, 
2009 F. — dsgob{Gob boGobbo (Aybogob MgmGos) Mdog~obol bobg@dIfFoge jobby6- 
ZOHOGH SG. SJQOVSMSE IMbsPog~gmdes bsdg{6ogGm 363949630960, 2009 Fal 
Mdo@obol bobgMIfoW{e BObbyG@g0QrGoob bHyog6H gO 3O63gGgbG05-3M6 yO 
LOK OM{@S bogge@ghkom JodsGoye~geob boyggngbe Iobbybgdobs wo boyggngbeo 
gobyyboob 6emI0bs309do. Jobo ggeggob mgdos Joo yo wo beogyGo boggegbom 
Igbogob YamogamdoIsGmgook bogombgdo, sbg3gqg CwoobHg@gbyogaos msbsdIgeaegg 
JoOmyWo 88- ~S gMbMIAboZ0M. Sob bogobgnem syomogsRogdob oghMGo wo 
30 3-Gse00b Agbozsgeyqeo Podyggsbo. 2009 Gerog@sb Agdsmdb Joao ygg@o bodg~g- 
Gobs wos IAgbogsmyGo bogGsggoob bobg@dIVoge I49bg49o.. 


XIX saukunis qarTul i samgal obl o tradiciis axal i 


t end enciebi 


XIX boy3469d0 Gybgmob od3gGos4o0 Dgdogogro bLoJfoGmgq@ob bodgs~mdgeo 
§HOse03050 sbog@o HgbegbGos HhbEgds — yomrodegds bogo~mmdg~@ms sGszsbmbo- 
8940 8dLH0, 453 Gyby@ QoMmdso obHMGoy@oe hodmysmodgdymo Ggowo- 
0b goge~@gbomss gobsoM@modgdya@o. XIX boyygbob 80-90-0560 Pregooe@sb hbwogds 
JoOny@o Logommdggool gogg@esy@ygdy@o, doHomsose yomombbdosbgdyo 
609494950, 45993 JoGmy~o bogge@gbo~ gomemdob dsJobwege@ Igkgg9GMs 3O0H0393 
wsodbsbyGs. JIobbygbgdoIo gobbo~y@os Ggbo yodI3odboQ{ome@ob bogr~god yeegb- 
Ogb30b dog gommbbdosbgoye@mo omsbg MJGms0Gob FoMgob Pgbo (qoGmgn-gobyeo 
3082), Ig 0G LeY~@ose bogg~@moGgeymos JoGmgg~wo go~eedob gargbyc@o 
dobsboomgdgngoo. obggg gobbo~ry~mos %. Bogrosdgo~@obs CEs ~. sGeyodgog~ob 
dog bofgGogro FI. 0-69 MJOems0Gob Poagob Pgbob (JoGmgn-gobymGo jogo) 
bod Gs MMbbIOSbO g9G056GJd0, HMIG|{d03, SOLgd0MSO 43399 MHOQObs~yxG 3~Od- 
8Od0QHOGH YEW bofPsMdegegob PoGdmoeaghgb. PyoG@mgdb GeoGob ygobbbgogqogdo 
YoGImbgbogros FoOgob gamo bogo~mog~ob (76 g0go@d) Isgsg~rom'dg. 


42 


BAIA ZHUZHUNADZE 
GEORGIA 


Musicologist, researcher of sacred music. In 2007 
received Bachelor’s degree, in 2009 - Magister’s de- 
gree (in Music theory) at Tbilisi State Conservatoire. 
Took active part in scientific conferences. In 2009 as 
a participant of the students’ competition-conference 
was awarded in the nominations of ’the best paper on 
sacred music” and discussion. Her scientific interest 
is focused on the interrelation of Georgian and Slavic 
sacred music, also on contemporary Georgian Pop 
and Ethnomusic. Is the author of a few newspaper 
articles and a presenter at folk radio. Since 2009 
works at the State Museum of Georgian Song and 
Musical Instruments. 


NEW TENDENCIES IN THE 19TH CENTURY 
GEORGIAN CHANT TRADITION 


In the 19th century a new tendency In the chant 
tradition of Georgia - one of the parts of the Russian 
Empire—a noncanonical layer of chants was formed, 
due to the influence of historical reality of Russian 
chant. From the 1880s-1890s appeared Europeanized 
(mostly four-part) variants of Georgian chants, which 
were criticized by the Clergy. The paper discusses 
John Crysostom’s liturgy (Kartli-Kakhetian mode) 
arranged into four-part variant by Russian composer 
Nikolai Klenovsky, in which national features of 
Georgian chant are completely ignored. The paper 
also discusses three- and four-part variants of John 
Crysosdome’s liturgy (Kartli-Kakhetian mode) docu- 
mented by Z. Paliashvili and D. Arakishvili, which in 
fact are original works arranged by composers. The 
differences between the sources are shown on the 
example of one liturgical chant Shen Gigalob. 
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mdog~obob Lobsm@dIfoQ{e jrobbyGgoHmMoob dogogsgGo (2009), gnbmdybogmemaoob 
JIsGoyEgoolk IsgobHGsbHo; IMbsPog~gmds ofgb Iowgoym@o smodeg bsdg3bogo~m 
GO6R{AHQ6Z0570. CoKOMEMYdyMos gobMIYybogm~@maool JodsGmye@gedom boygg- 
Mgbo Imbbgbgdobs Es boyggmgbeo s@gbgbHsQR00b bodobsg{ogodo yobbya@goQm@oob 
469 96H9G 363g9G_gbG00-3M63Obdyq (2009). Dobo gge@ggob by8qgG@mMs JoGoyg@o 
bog byGo bogGsggdo wes bogGsg0g@0 Aybogs. bodggbogGe ob}gegbgdob b39Gmdo 
‘Ageob obggg JoGoyg~o bob yGo LoIeg@obs wo dgg~o JoGmy@o 84GB gboy@o 
AIgbogob Boagogamo bsgombo. sob GoeEomase@Esygdgoobs CEs bogs dbgor sydgmogo- 
GBOgd00b sgQomGo. gl ggs CodIeygzoegoge bogge@yg-Tgdg@go~@mdom boddosbmoob, 
Iebsfomrgmdb HGso0Goy@o Agbogob 3Ob{IGQgdob MHasbodgdsdo, sob sg{Go 
5 MAgSbodbSHOGH bLo~eEsdIMbo ,,gGn0 Loge@ob (AgGobo, skoGs) BoE yeemGo* 
(gMbbgG3g°0HEOGos, 2010). MobsTDgQIoagbg@o bo6MGBo BaGgdymobs ,,Jogaymo HGoe- 
03090 Logge@ghom agogreods, syweombsbsfygG@goo bobfoge~o gwobjgdom* (2010). 
IEJAMEOS BObLIAgZ°hOG00b LAyo_g6bHq\G Bo~ymmG@ya~  osbbodd~@bs (2005-2007) 
GS Lbgs@obbgo bLoggegbom abe Go. 


erTi simReris ganviT arebis dinamika (pat ara sayvarel os 
magal iT ze) 


JoOrge boebyG IGogompoos~gJGoob AgqbogomyG ygmHhyesdo s@bgdmdb obgoo 
bodegagoo, GMIG~|d03 Lbg.oobbgo, gobboygmGgdom yo — IMIoxbsgq yqorbggeddos 
23939 JOVMO. bO|XIOGH Goy@os sbgmo Hodsob bodegGs GmAg@odg 3qgabgb Joo- 
3936E ob aobboboegGe, my bow FoGIM0Igs. gam-gan0 sbgmo bodeg@ss doGoGo 
boggoGg@o, ©E99M03 {VGosbs Cs 0IGG MoS |sgGQgeegoymo. 

936Gb Dobsbos, XX boyggbob Lbgowobbgs sgGomedo hol gGog~o (oyeom wo 
bob6mMHe 60994960) 09 Lodeg@ob MEsde@9 body dob shsgobo, AMIGOL boy ydgqge |Z 
YPoHIMhbeEgd5 Jobo go.MosbHgw@o gobgomoGgodob Dgbsdgego~@mdgdo; bbgsweobbgs 
320096440 RMGdob, doMIMboOL, Ag~eeogob, g9OHho0g9—G0 bIsms GomeEgbmodol 
bogombgdo; sgmgngg — bgIMS@boTDbym@o sGsdIghGgook Agedogse YRZgG@_MO Co 


GBEKLJSHLO geegdgbGgoo. 


NINO RAZMADZE 
GEORGIA 


Magistrate student at the Music Theory Department 
(Ethnomusicology) of Tbilisi State Conservatoire. 
Received Bachelor’s degree in 2009. Main focus 
of the study is Georgian folk instruments and in- 
strumental music. Also works on various aspects of 
Georgian secular and sacred music. Has participated 
in about 10 scientific conferences. At the Students 
Conference-Contest in 2009 was awarded as the 
author of the best paper in ethnomusicology. Is 
the author of a few radio programs and newspaper 
articles. Organizes independent field expeditions 
(2007-2010: Achara, Guria, Samegrelo). Participated 
in the organization of three noteworthy concert 
events (Tbilisi State Conservatoire, 2007, 2009), 
is the author and organizer of the evening of “One 
village folklore” (village of Merisi, Achara); is the 
co-compiler of the collection of scores “Georgian 
Traditional Church Chant, with self-study audio 
recordings”, Tbilisi, 2010. Was a member of the 
Conservatoire’s student folk ensemble (in 2005- 
2007, directed by Nato Zumbadze) and other chant 
choirs. 


THE DYNAMICS OF THE DEVELOPMENT 
OF ONE SONG (ON THE EXAMPLE OF 
PATARA SAQVARELO) 


In Georgian traditional multidialectal music there 
are songs that are disseminated in various, mostly 
neighboring parts of the country. Sometimes it is 
fairly difficult to figure out in which region the song 
originated. One such song is Patara Saqvarelo, found 
in Guria and Imereti. 

The paper aims to analyze about 20 examples of the 
song (both audio and notated) documented in the 20th 
century, and to reveal the possibilities of its variant de- 
velopment, the issues of form, harmonic steps, melody, 
chord system and number of voices in the chord, as 
well as the invariable and constantly changing ele- 
ments of the afore-mentioned parameters. 

The results of the analysis are generalized. 
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bg~PEgbgdsmdIZmeEbgmdolb CEEMJHOGo, P0Gg0b Aybogo~@yGo osgoegdoob gobeo- 
I4boZMMCEEM|OOL BoMgeEGob agodgg Ed EMEBJHHO. CssdIMsZgG@s ~OAgob Aybogsgqeo 
dgosgdos (1985). godIeJggybgoymo sJgb IMsgogro bodg3Z609G LGoGov. sGob sgQ}Go 
Yoabobs: ,, byGoGGobgbob GgbGyegoob HGseo0300% (2000). sfHogdse Imbsfogegmdb 
MP0A{0d0 CS Job BsGg@gob goGgm IoVFymdo~ 3Mb6yqGg6R30g0G0. sGob ESE —ob 
LS MOAgZob BODO bOBMGHS 33 doGob FggG0, LoyHOsTOGobO BMG yemeGy@o 
BILHog@ob MAgobodbs:HOGo. bLajoajobghob Agdbey~goge gqbe Gob 396 yGo- 
Mbgb ba@mddegebge@o. Jobo bsIg3609GM o6Ggegbgoob bygG@mes: LyGoGGobgbo wo 
S04 ]9M0 IGogo—@bdosbhodob Lhgo BMGdgd0; HGso0G0yr0 bode g@s msbsdgeGegg 
GIL HqVOsGo; AgbGye@goob mogobgdyGgogoo, JommE~maos, bdmgsbo bhobofygagook 
(3I85JHhqG0 Cobggdob) godMBgio. 
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0839O0 HOS:O0G09C~O AGosgo~@bdosbo boIegob (byjoGhobgho) yIGosgegbods 
SGHJOYMOS Bo6EbyG@ TDgbGymgosdg. bbgs smM~oy_rboyGo FHGseE0 30d, OMIgGM@G 
51939 B°Gneme oggbgob gobmbyG DgbGye@goob, Gob sobgdob HMseoQGoyg~@o 
IG dQ bIosbOds (IMI LodeEgGgdo). sobgdob gm y{0ee7yGo BM MO\MbOS sdg@ogbgob 
QrbbQg0QG@gog~m sGs~ge~ygeob byGoGHobgboob. sdsbosb ganse, Ggagodgos g0- 
bo4dGOM IMME Ho08MMMg09G 303d04b]J 09 MG GHGseo0go0sb GeoGob. bogaom 
dobsbosmgdgngdos: 1. yobebo wos bggqbeyGo wobmbsbb goo; 2. ydobss@bo Rabo; 
SGJoym@o DJobsIegegoob Loybgg, s8MMoGgIbQyomemds, yObHgJbhyoemrqa@o bo- 
HYgggb0b wes sbgmob sGIJeoby 6,.6MISHhM3gG0") LoGygqdob 3oGoe@ge@yGo ,,g330° 
(byGoGGo06bgbo); 3. bogob geyeGQygw@wob IAbgosgbo bdom bodIggms; 4. Fagdo Ieges, 
QorbI0GEdgoy@mo os s6hy OoydMsgG@gdgmo LoIeEgGob |MGom; 5. bLoIM|gGs-3933°- 
I4bogs — LobgGgeobAo; 6. GOH yoyo sgbgos; 7. doGoMseEse Jo~ms bobodIegor 
HOse0R30s. ydgge@gbo gobebyGo boIegGob MGogobs—yYGo HGose@0309d0 Msbsdg- 
2439 I39GLIIOIIOl gobbogymGgogYee YIGoRagdob ofGasb- 
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DAIVA 


RACIUNAITE-VICINIENE 
LITHUANIA 


Doctor of Arts, Associate Professor and Head of 
Academy of Music; Graduated from Lithuanina 
Academy of Music (1985). Has published numerous 
scientific articles the books including: Sutartines 
atlikimo tradicijos (“The Traditions of Performing 
the Sutartines”, 2000) and Sutartines. Lithuanian 
Polyphonic Songs (2002). Actively participates in 
conferences in Lithuania and abroad. Is a member 
of ESEM and the Lithuanian Composers’ Union 
and organizer of the International Folklore Festival 
“Skamba skamba kankliai”, leader of a sutartines 
performers group Trys keturiose. Areas of scientific 
interest include: Sutartines and other forms of early 
polyphony; traditional singing in contemporary cul- 
ture; peculiarities of performance; publishing of sound 
recordings; mythology. 


SOME PARALLELS BETWEEN THE LITHU- 
ANIAN AND AINU VOCAL POLYPHONY 


The chunk of the traditional Lithuanian polyphonic 
songs sutartinés is based on canonic singing. The only 
other polyphonic tradition that uses canonic singing 
so widely is the traditional Ainu polyphony (upopo 
songs). Ainu vocal polyphony shows astounding 
parallels with sutartinés. In the meantime we could 
only talk about the typological relationship between 
the two traditions. Common characteristics: 1) canon 
and secondal dissonances; 2) the meaning of the lyrics 
is not clear; many old songs consist of meaningless 
repeated texts (upopo); plenitude of archaic refrains: 
titity, ratuto, tatato; polytextuality: words with con- 
textual meaning and without (onomatopoeic) ring 
concurrently (sutartinés); 3) noise singing like birds 
twittering; 4) singing in round; was conditioned by 
an open, as if non-endless form of songs: beginning 
= end; 5) song-dance-music syncretism; 6) ritual na- 
ture; 7) mainly female singing tradition. The original 
traditions of olden canonic singing attract attention of 
modern-day researchers. 
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bgmeegbgdsmIQMeEbgmodob EMJHMGO, gobrdgbogme@mgo ws HGse03Z0y@0 06bHGq- 
IgLAYGo Aybogolb L3ggos~@ob Go, seoggh bobyg@dIfoge ybogq@boggdob bygomgby- 
dob 061608 3G0b LOy{@o BGOR_{bLOG, Gybgmob yOdeOdboG™oGmMs 303'doGob Fggeo. 
170-%q AgQo Lodg3bogGe Cs 200 8O8g@moG yao bIGEOIOL og}MGo Gybyen, obggo- 
bg, M{GJI~ Lo LOM|'AG ghgd'by. oggeVagh oMoRZgG Go gobsyg gyMGgogebs 
SOOEJAAG HOs:e0Q30q@o Igbogob ob}o@osbs ws MgmGoosb, s4Ggngq — Msbsdgeamg4 
398M OGOJOL. IbsPoggeds oJgb Jo~egoyg@o Lbg.weobbgs boIggbogae ymbyge@- 
9609090 (ogb{GosGo, OGsgroedo, ggGIoboodo, 4qbaGgo'do, ~0Ggodo, boGggaosdo, 
BOG HQQ0Moodo wos Gybgn'do). 
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63dGHMIGO gobbo~ry@os seEeymggmo HGseE0g30gY@o bLodIegaob ygobbogymmgdye@o 
ROMGds — Log~obdHgook Imbs{ge@gmds. IGbgds 9090960" (SgGdbyY~@oe@ cdrodooemls 
— dIebs3ge@gmds) sebodbsgh ALMYgomIo BZoGompe agog@Qgm~goge@ Iegegbb 
G0 Log@ob ob o6 MG Qybeook Imbs{ge@grdob, GMIG@Mdy56 MoMMAyeb dyogb 
wsIFygoo. sC0E|g7G® IMsgogbdosbmdsdo s@bgoyg@o bodega@ob sdIgdyGo BMGs 
SEdLHyagob Job gdggg~gb FoOdImDodsb. 

SL0EN4GHO HOsC0309M0 IGsgoebdosbmdob 9dgoqG0 BOGIob bodydgob ogo 
PoHIMseQg6b 4g-20 boyyybob FgGog~omdomo Pys@emgoobs es sye@om hoebofgegoob, 
ob939 — MYGJgnob seoEggG CEosb8MGsdo IM8MgZgd9@0 gObM|ZGsgoye@o Imbs3g- 
Agdolb Dsgo~omdg. gobyg~o Go boygybob Lbhgs@obbgo Pyoamgdob dgeo@gook 
bog ydgger'bg Dgbodergege@os omdgsb, Gmd seomgy@o HGse@0Q30y~o Iybogob 
599d4HO BOGIS OY (CS sGOL seoegyGo IAybogs~myGo 3xyMHhqeob Ibodg6ge@mg0bo 
JMbMIsbsbosmgdge@o ws sghMG0 Isb Joohbggh LodIdmMgyeo yymHhygogqw@wo bobsgdob 
GVomrse, GMIGM@OE sHoGgob gnbogyG@ o6QrmMdogoob. 


ALLA SOKOLOVA 
RUSSIA /REPUBLIC OF ADYGHEA 


Ph.D., a specialist in ethnomusicology and tradi- 
tional instrumental music. Professor at the Institute 
of Arts at Adyghean State University, a member of 
the Russian Union of Composers and author of more 
than 170 scholarly and 200 popular works on the 
analysis of Adyghe and Cossack cultures, History 
and Theory of Adyghe traditional music in Russian, 
English, Turkish and Adyghe, as well as on mod- 
em composition. She participated in international 
conferences in Austria, Italy, Germany, Hungary, 
Lithuania, Norway, Portugal and Russia. 


SENSES AND CODES OF AMOEBAEAN 
SINGING IN ADYGHEAN TRADITIONAL 
CULTURE 


The paper deals with the study of particular form of 
Adyghean traditional singing — alternation of soloists. 
The notion “ameboebaean” (from Greek amoibaios — 
alternation, following one another) defines the wide- 
spread on the world scale phenomenon of alternation 
of two soloists or two choirs each of which has a 
leading singer. Detection of amoebaean form of sing- 
ing in Adyghean polyphony is an additional evidence 
of its ancient origin. 

The author presents examples of the amoebaean form 
of Adyghean traditional polyphony, documented in 
sound and written sources of the 20th century. At 
the same time ethnographic data documented among 
Adyghean diaspora in Turkey will also be presented. 
The comparison of the materials from various sources 
of the past two centuries allow to say, that the amoe- 
baean form of Adyghean music was and still is a 
significant ethno characteristic feature of Adyghean 
music culture; and we interpret it as a part of the cul- 
tural symbolic system, encoding ethnic information. 
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Logggo. sbeobobb Joo@m goboeob jogrsdob boddeobs 2008-2010 Pregdob bio 8gbeos, 
G53 Job Lodyogrgdsb sdeoggh gobobOGRogmob ygG@ggo boace AgbogmmMmaos do. 
2009 Gaeb ,boy ymag@eo GgJmG@ebIs” goIObGs Hygbdbgaob 3mMd3mboRZ0gd0b 3od- 
85JHqG0 Cob3Z0 ,,Co9 Lbgqddo wogobobgg@~mb”. 2010 Froob mgdgagoeoGo ,,Jbog@orm 
Igbogob* shoe@oGogyGo Jowegmdgdob B80GggE~ bsgdamosdnGobe 3mbR3qagbR00] 
98394840 (obshybgQbo) dob Psogombs Godygobo Iobbybgdo ,30383360 CGmoL 
dybgdo Iybogodo”. 
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gJbdqg dso~@ob godg~@obob IAybogs sob Lbgs@sbbgo AGGggoobasb DgdeasGo 
L0E0 sbbdId@yG FHGHs:eE0308, GMIg@ IR bIgd0 gobbbgoge@qd096 GgaobQG@obs 
eS LoddoeEGegob Jobgegom. gb Agbogs bggyegdGog BersbogRoQ{0GeEgos, OM{ZMG 3 
89HJOOBOboYEo, bowsy ygga@oe bds GgaymoGyemo o6Ggegoemgedeom oyGob mogb 
JOM Es 03039 Qodob LogyBgbhyG dy. godge@obob ImsymosH yao LoIg@sdo bbgse@obbge 
LIgodob (GG ggd0b) Esdsbsboomgogm@mo Bao dbgoo gx sdIgoye@ro Ed o—EybHGoGgoqe@os 
Jeobbgbgoob eEobsfyobo. HYIEBZS., SAbLgOMosL HGr.e0GOyG~0 Iybogob Ige@empoyGo 
JIGBI30b Ho8gd0, AMIE|{d03 BGoJHogqese 8MM~ogmboyMos. 

639GHMIG0 sePygGo~ro Ed og—EygbHGoGgdymos godg~@obob AgbogomyGo LHGyd- 
HyxGgo0b H089d0 GMAQMG3y QodoQayg@wo dJobs~om, obg syweombsbsfgGom. 99 IGs- 
ZL GZbMgZ56b0 CES bsOGagoG0 JBgggeob GyJdbg gobygbom, GMI gybdgg~ dsogol 
Agbogs sGob gGMgg{0G0 B@Ms3ZOsGdo BEG o_Mboob goQggmGookb gowobgegobs wo 
Dob Bog BGHOORYMbOOL goeEoBZoG@gobomgob. 
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MICHAEL TENZER 
CANADA 


Acomposer, performer, and author of scholarship on 
Balinese music and other topics. His compositions 
have been performed throughout North America, 
Europe and Asia, and his books are published 
by University of Chicago and Oxford University 
presses. Tenzer has received numerous awards and 
recognitions. The most recent is a Canada Council 
Killam Research Fellowship for 2008-10, which will 
enable him to undertake research in general musicol- 
ogy. Let Others Name You, a CD of Tenzer’s recent 
music, appeared on New World Records in 2009. In 
February 2010, he delivered the keynote address, 
On the Nature of Cyclic Time in Music, to the First 
International Conference on Analytical Approaches 
to World Music in Amherst, Massachusetts. 


POLYPHONIC ASPECTS OF BALINESE 
GAMELAN MUSIC 


Balinese gamelan music is a large ensemble tradition 
with stratified parts distinguished from one another 
by register and density. The music is conventionally 
classified as heterophonic, in that all parts converge on 
the same scale degree at regular intervals. The char- 
acteristic idioms of the various parts (or layers) in the 
popular gamelan gong kebyar will be summarized and 
illustrated at the outset of this presentation. However, 
there are several types of melodic behavior in tradi- 
tional music that are effectively polyphonic. 

The paper describes and illustrates the types of 
Gamelan music structures with transcriptions and re- 
cordings. In light of these many and diverse behaviors, 
the conclusion uses Balinese music as a springboard 
to reconsider the category polyphony and its overlap 
with heterophony. 
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bgmeogbgdob dogob{Go Co Zo~@obogoob CMJ oo, gg6ob ybogqG@boHgdob bo- 
385H0M 8GOMBgbLMGO. ggbob y~ogqg@boQghdo Lfoge@mdegs IybozobIQmebgmdsbs 
(9403 Ggbgs6 CEs g5—HJgG QG@oQoob) Ed ByxMHYQGob shMGMBMMMaosb (yobg{wB 
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AMAGMOEY ggog 8gbbos bg gobg@odeog (1999). ogo sGob ogbG{Goob IggbogGgdoms 
sgowegdoob Pg3g4-goa@gb3mbegbAo. 1986-1990 Pargddo oye sgbhGoob dgbogobIQme- 
bgos bobmasemgoob 386g boeEgbGo. 
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2008 Pygw@k HG.eE030y7Mo AGosgs~@bIosbodob Agrmby bods boydby gobbog~rggo 
099 OL6MG0g~o ws bdIMgsbo hobsPygegoob goJoQgqGob bogombo es spf y@og~o 
OJbs 3Md380qGgG 70 CodbdoGy IgnmM@E0 GMdg6H gesbob Jogs 1916 Pae@b 
HoPghomo gyGgqg@o bLodega@gdob Isgo~romdyg. ~obob 1916 Freob j3mg@ygdgos 
584939 Bg0G0gb AQQgq\E~ ES BobgQG@ IAGogo~@bdosb bLodImgegob, GAG |_d03 
g°doQZQaygo Lobom PoGImM~wagbo~@o oJbygds Agbyog bod3m boyd dg. 


FRANZ FOEDERMAYR 
AUSTRIA 


M.A., PhD, Professor Emeritus at the University of 
Vienna. He studied musicology (with Erich Schenk 
und Walter Graf) and cultural anthropology (with 
Josef Haeckel and Walter Hirschberg) at the Uni- 
versity of Vienna. He took the Doctorate with Graf 
in 1964. After completing the habilitation in 1972 at 
Vienna he succeeded Graf in 1973 as full Professor 
of Comparative Musicology (Ethnomusicology and 
Systematic Musicology), the post he held until his 
retirement in 1999. He is a corresponding member 
of the Austrian Academy of Sciences and between 
1986-1990 was the President of the Austrian Society 
of Musicology. 


MINGRELIAN AND KAKHETIAN MULTIPART 
SONGS RECORDED BY ROBERT LACH IN 
1916 


At the 4th International Symposium on Traditional 
Polyphony 2008 in Tbilisi problems of transcribing 
multipart songs from historical sound recordings were 
discussed, and by way of Gurian songs recorded by 
Robert Lach in 1916 a computer aided method was 
described.The collection Lach 1916 also contains 
Mingrelian and Kakhetian multipart songs. They 
have been transcribed and will be presented at the 
current symposium. 
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JoOngeE 3O6GgJbLGHIGo ,,AO.:CoGoy~@odol” begosweo w_RoboQZ00b hodmysmodgeob 
‘gd@gg bggb Gggobfogg~om 09 Bg~gose Gogh, GMIg@bSE bodgggrg msdoImob 
JONQ@ HG.E0G0YWOdsbs CS XYIQVxByVO 0eg6GyGmdso. 65'dGMdIGO godmygb- 


goysos JoGngqge@o gnbedgbogre@magool agodmyge@gggeoo 
gOJg060d9, DymPgrosdg0@o, sbheGosdg, hbgodg, Aobmbggodg) CEs IMERgdgg@o0 2009 
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Igbogebgdob, sG@o-Iygbogobgoobs wo Iggm@gg@gooboash smg- 
dyMo O6HgGZ0qgd0b wCAHos~yGo sho~odo. Jom dg CEsyOebrdom FoGImpwegbogros 
5439996H9d0, GMZMGE ,dgg@ob CsdGybgoob*, obg ,,JoGoy~@mdob” Lbbgsweobbgs 
3639309008 LoboHagomme, GMZMHER gh agoMa bodIg@ob bsdGMdAgd‘dos Ie- 


tradiciul 


(qm@peobos, FxyGF dos, 


JEREMY FOUTZ 
USA 


Jeremy Foutz is finishing his Master’s degree in 
ethnomusicology at the University of Maryland, 
USA, after a wonderful and insightful field experi- 
ence in Georgia in the summer of 2009. He has 
been studying Georgian traditional vocal music, 
culture and history since 2005 with internships and 
contract positions at the American Folklife Center 
at the Library of Congress and at the Ralph Rinzler 
Archives at the Smithsonian Institution. 


ANCIENTNESS AND TRADITIONALITY IN 
GEORGIAN TRADITIONAL VOCAL MUSIC 


Within Georgian ethnomusicology and within the 
dominant Georgian culture itself, the concept of an- 
cientness has a prominent role in musical discourse 
and in the formation of many Georgians’ group iden- 
tity. In connection with Georgian traditional vocal 
music, ancientness is a flexible idea that can be both 
abstract and real (Massumi 2002) — as distant as the 
time of David the Builder and King Tamar and as close 
as the pre-Soviet days. After establishing a common 
definition of group identity and “traditionality” in 
the Georgian context, we will explore several shift- 
ing roles ancientness plays in musical traditionality 
and Georgian group identity, and its importance in 
supporting Georgian culture. Data sources for this 
project include selections from Georgian ethnomusi- 
cological literature (Jordania, Tsurtsumia, Erkvanidze, 
Shugliashvili, Andriadze, Chkdeidze, Chokhonelidze) 
and analysis of detailed interviews conducted in the 
summer of 2009 with Georgians from all walks of life 
including musicians, non-musicians, and scholars. 
Drawing on these sources, evidence will be presented 
which points towards the use of Georgian traditional 
music as a way to both 1) reclaim/re-imagine the past 
and 2) defend the various conceptions of “Georgian- 
ness” against the theoretical other, as explored in the 
works of Georg Simmel. 
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HOse0R300b Jo~o)ygG Iygbogodg, 39G6IME, Mdo~obyG Iybogs—myG@ Bow ymmadg, 
5647 GMAMG oye ,,msgobo% es ,,bbgobo* gym yGgoob qooogaomdob sb3gJQgJeo 
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L39JGGom oye PsGdrw@ggbo~o boJoGmgqm@meGo ,93b gq@mBgqesob sGJgQo03gd0°; 
3. GMAMGHO oye sd YamMo0gGnMdob Cobsdogs Lhgsesbbgs ob{mGoyE@ gsmJodo ~wo 
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MARINA KAVTARADZE 
GEORGIA 


Doctor of Musicology, Head of the Department of 
Music History at Tbilisi State Conservatoire. Assoc. 
Professor. Leads the class of World and Georgian 
Music History, the author’s course in the Music 
History of Non-European Countries, in the History 
of Music Theatre, Methodology of Scientific study. 
Her scientific interests are linked with the study of 
old and new Georgian music, intercultural relations, 
semiotics, genre synthesis of musical theatre and other 
problems. Is the author of more than 50 scientific 
works; takes part in international conferences and 
symposia; a number of projects have been realized 
on her initiative and under her leadership, including 
scientific conferences. She is the editor-in-chief of the 
Conservatoire’s electronic journal “Musicology and 
Culturology. Founder and responsible editor of the 
series of Composers’ Union’s collections of scientific 
works “Musicological Searches”. 


THE PROBLEM OF INTERRELATION BE- 
TWEEN POLYPHONY AND MONOPHONY 
ON THE EXAMPLE OF GEORGIAN URBAN 
FOLKLORE 


(Co-author Ekaterine Buchukuri) 


The paper discusses Georgian urban music in the 
process of interrelation between Western and Eastern 
universal archetypes and historical conditions. The 
following is marked out: 1. The impact of Eastern 
and Western cultures on the oral tradition of urban 
music, namely on Tbilisi folk music, or what was 
the aspect of interrelation between “native” and 
“foreign” cultures from the standpoint of polyphonic 
and monophonic thinking; 2. How “the archetypes 
of foreign culture” were presented in Georgia; 3. 
The dynamics of these relations in various historic 
epochs and their result. 
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30 C5 JOM y@o gobmIybogm~@maoob obG{mMGos XIX bogg'76gdo. Imbsfogegmob 
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JoGoMSO0 BybJ3o0ss. sgmIssboGgool sedbo'dgbgeo dggeo JoGmygro gGdobgdo 
‘Agosbgos, wodosbgds boGoHImgdos LoGygoe@o6 dobo. 
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SE0Y4GHO AybogoyGo By@PHy@ob oegbGeodob aobdbobegegm@mo IAmgengbss. yoy 
(SCOM|YGSO: J JI Yoaweaymse: gy) boIdbs3b bdo MobbEgosb, 04gngq 
S{OI3sbOsHOGL, ,,.533600 Mobdbengob™. 

ObLH4gdIgbQ yO goyb seAgym@o BOGgd0 PoMImpggbo~@os seomymo bgdosbo 
bog@ogob (dodoy dobs) Gg8gOHxyoOG0. Jobo sGbgdo0mo0 BybJQose soMImboygoo 
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‘Agosbgook oegbGyMos. 
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MANANA SHILAKADZE 
GEORGIA 


Ethnologist, Doctor of Historical sciences/ Ph.D. 
Graduated from the History Department of Tbilisi 
State University (1962), and worked at the Ivane Ja- 
vakhishvili Institute of History and Ethnology (1962- 
2006). In 1967 she defended a dissertation “Georgian 
Instrumental Music” and in 1991 a dissertation 
“Georgian North-Caucasian Cultural Relations”. Has 
led intensive field-work activity both in Georgia and 
North Caucasus. Has authored more than 90 scholarly 
works (in Georgian, Russian and German languages), 
five of which have been published as separate vol- 
umes (“Georgian Folk Instruments and Instrumental 
Music,” Tbilisi. Metsniereba, 1970; “Georgian Folk 
Musical Traditions and Contemporaneity,” Tbilisi. 
Metsniereba, 1988; “Gruzinskaya Narodnaya Instru- 
mentalnaya Muzika,” Moscow, Muzika, 1989; ‘““The 
Subject of Ethnomusicology, Methods and Purposes,” 
Tbilisi. Metsniereba, 1991; and “Traditional Musical 
Instruments and Georgian / North-Caucasian Ethn- 
ocultural Relations,” Tbilisi, Caucasian House Pub- 
lishing, 2007). Takes part in international conferences 
and symposia. Her current research interests include 
examining medieval sources for Georgian musical 
culture and the history of Georgian ethnomusicology 
of the 19th century. Also leads pedagogical work at 
Tbilisi State Conservatorie. 


GEORGIAN AND ADYGHEAN 
INSTRUMENTAL MUSIC IN THE CONTEXT 
OF POLYPHONY (TYPOLOGICAL 
PARALLELS) 


In the instrumental music of the peoples of the Cauca- 
sus (instrumental melodies and song accompaniment) 
forms of, traditional musical thinking“ (I. Zemtsovsky) 
are marked out. 

Instrumental accompaniment is the first and foremost 
function of Georgian string instrument. Old terms for 
accompaniment shebaneba, dabaneba are derived 
from the word bani. 

Zhiu is the peculiar feature of Adyghean musical cul- 
ture, which estimates the etnical identity of this people. 
Zhiu (Zhu or Ezhiu in Adyghean, Ezhu in Kabardian) 
denotes: vocal accompaniment, accomapnist, ,,ac- 
companiment by playing the instrument. 

Early forms of instrumental Zhiu are represented in the 
repertoire of Adyghean bowed instrument Shichap- 
shina. Its essential function is to show the harmonic 
basis. Tipologically Zhiu is identical to Georgian she- 
baneba in its nature. 
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AgbogmM~@oaool EAMIJHOG, Mbo~@obob bobg@IPo\O BobbyG3g0hOGoob JoGoygno 
bog byGo Aybogoegmdo DgImJagegool Jodshmye~ygook Lsg{o0.mob Go. boJs@m- 
Z9LObL BOBOdDOBMGHS yozdoGob FggGo, obbobboGob GodGob DIagogemdggro. 
wosdIMd{G@s Mdog~obob bLobgMIfo\e yobbyG@goGHoGos IAybogobIQmM@E 6g-Remg@y- 
MOGLAOL L3ggZo0sg~modom (1990). Jobo IeEgsfgmool doGomseo LAqGmMs JoGoyg@o 
boggeegbom agommes. ofgb godmJggybgogao bodg360gGm bsdGmMdgd0, dsm Boob 
JoOny7@Wo LIg.Prdmn Lyo~gdob HGos@0R300b, gom@mdob AGosgsgebdosbmdob 
Agbobgo. godIMBgdgw@o ofgb JoGoy~ boggergho~m bogo~emdga~@oes (2002, 2006) ws 
bog byGo Lodeg@ob (2005) bobmM GM yagoygergdo. Imbsfog~gmds oJgb Joegeygo 
BOM yMOMGobA gw gJb3googogdbs ws Lhgse@obbgs LbogamsImGobe boIdg36096~m 
363949 g6G05b5 Cs bod3~MboydgoIo. 


usityvo” mraval xmianoba qarTul tradiciul musi kaSi 
I4bogZS, JOO IbG0Z GMAQMHEY sdbAGsJH geo, bo~m Agmmy, IbG0g, GM AMR 
gOdbmdomo ~omambob IAjobyg ybogg@bog~ryGo gbo, g>BGoimomdob ob{mmoob 
INCdOZSOLgdy@ BoQJgQoGosb FoGImsoagb6b. gobReob boeGdg ws DgaGdbgdgoo, 
AMIg@OEYy Agqbogsg@yGo ghom gbhokgds seodosbhb, dybgdGogoe bgodb bogombb od 
gbob s4gobQMGoy~@mdob, s04gg9@seEMdob Bgbobge. 

JoOng@ GHAGseE0304q~@ IAybogsdo oDg0sMMdsb 9G PoSdmoseEggbb bLodegmgdo, 
AMIIWMMd3Z 80OMd0M5E_ ,,qhoQy3go bodI@ge@gedo0” TDgodgrgds gVo@eob, MGoseacb 
domo IbO~WME ZgrCeObo~momogdb, IboDgbg@mdob sHIJobyg o6 Abo'DgZbg@mdspwos- 
oOgye~@ Loyggob, (9g. YF. bedegGobgdb) gb3e@gb0m ws Jomo Dobss@bo Ingo- 
sbse Igbogom@ gm gbob bobGosJbb gRqdbgds. sebodbyg~o Hods0b BG@odgoobs 
LS 34390 Imbsygqgmgdob DgdIEgge@o LodegG@gd0 Cos bogo~mdgygdo Jom 9Ra~m 
IGd{—dO IMAg_IOBgdS. SBHOGOb 0bHgG@gbob bogobb od yoHgamGoob bodegagddo 
GS Logommd~mgsdo sGbygdyro IGogo~@bIosbedob GMgMG3 Iygbogs~yGo, obg 
Z9MSSLEONGHO MogobgdyGgogoob godega@gbs FoGdmswoagbb. 


DAVIT SHUGHLIASHVILI 
GEORGIA 


Doctor of Musicology, specialist at the Georgian 
Folk Music Department of Tbilisi State Conseva- 
toire. A member of the Georgian Composers Union. 
Chanter of the Anchiskhati Church Choir. Graduated 
from the Musicology Department of Tbilisi State 
Conservatoire (folklore, 1990). Main sphere of his 
activity is Georgian Church chant. Has published 
scientific works, including the ones on the traditions 
of Georgian Schools of Chant, on the polyphony of 
chants. Has published collection of transcriptions of 
Georgian church chants(2002, 2006) and Georgian 
fok songs (2005). Has participated in the field expedi- 
tions and various international scientific conferences 
and symposia. 


“WORDLESS” POLYPHONY IN GEROGIAN 
TRADITIONAL MUSIC 


Music, as on the one hand an abstract language and on 
the other hand a universal language with perceptional 
logos, is an invariable category of human history. 
The depth of feeling, with which musical language 
endows a human being, naturally arouses the ques- 
tion concerning the pre-historicity and primacy of 
this language. 

In Georgian traditional music the songs, conditionally 
referred to as wordless are not a rare occurrence, for 
they are sung by glossolalias or meaningless words. 
Their content is entirely based on the syntax of the 
musical language. There is a large number of songs 
and chants with the above-mentioned phrases and 
long fragments. The focus of our interest is to reveal 
musical and verbal peculiarities of the polyphony in 
the songs of this category. 
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Ag~@dyGbob Imbsdob ybogqg@boGgGob I936094-99G530. 2005 Fgeb sdog9 wybogqe- 
069640 Jogboks Zo@MemboOgookb Ems }oGob boGobbo. 2010 Fab dobo sg}ommodom 
g09M0R39 Foabo: ,gamgbye@o ganmds wos ggbega@ye@mo agobbbgogqeo; Jo@mya@o 
HO.o0G309—0 Agbogob o~gME@Maogdo CS 8G5J}0gg00%, Jobog9 bLsemJ\oGo Ceob- 
JMASQOOL LoVygdgge dg. oggg—@ggb go3gdoGgob IAybogob, boGos~yG bLobHgIgebs wo 
obgm 8M E0GH039 oEJgo~@maogdb JeoGob, GmamGoZss bsG{ombsg~odIo ~ws ggb- 
LIGYMO Gg_qoIgQo0 GMAZMHER HG.o0Goy~o, obg so8g~moG@y~o Iybogob gobGgd‘do. 
Jobo s4qdgrogo30900 sbggg gdegbgds Axybogs—eyGo LHog~gdob ob gGeob 30 8g@0b- 
SHY ~wS TgwsGgoom Bge@rggob, om GoGob JoGo yo, do~@yobydo wo Days oe- 
Iebsge@gonob bobodIO_GE HGoo0Gogoob sGJgm~@maoyao eS Bo bog44-obGoGoy@o 
SHGMBMMMA00N BsdysG@goge@ 06H9G-Ggq0mbseoyG sbog~odb. 


aRmosavl eT saqarT vel os mraval xmiani sasimRero stil ebis 
SedarebiTi dainterdiscipl inarul i kvl eva Sua 
aRmosavl eTisadacentral uri aziis monof oniuri 
kont eqst Si. 


musi kis 


SEIMbsgEgo LoJoGagg@meb IGogo@bIosbo byg_Ggm@mo bodega goo ogergbgbh Godggb- 
09g Qbogoye@ Mogobgoyqagodob (MogobyRo~mo IAghGo, Ig~@odIsGyGo Igemewoogdo, 
daJ@smbodse@ob LobGgdgso). 09 gobbbgoggeob JoG@o ye gobmdybogmm@mmaosdo 
LdoGse@ bbbosb sedmbog@ym wo Cobog@gm boJoGmgqg@ob GeoGob ggmgemaogye- 
GIOZMSQOYMO gsbbbysgqd0m. ogHMG Qgmsgobodb sd gobbbgogqoob goggdob yRaem 
BOOM YIMZOSQOVMWO C5 OLQOGO YC yb g{IbGom. gobbsyqoGgdom, s@Imbsga@gor 
bogodmggm@ob IGsge>bdosb LyRay@o Cs Lo~m BEMIob bodegsgoo0 (MWGMggq@e 
GS YI yao) sgeghgh sdjz0s LHog~robGHyG IAbgogbgoob Gyo oPdImbogerqgmobs goo 
BIEHOs—E'9G0 sdboob IMbOM\MbOYG LobodEgGE Logrgdmob. GgweoGgdomo sbogrod- 
abs Ed 06 gGCE0b3038MobsG@yxwo yggggob Logyydgge@dbg og}OGo sdQjoQgeb, God 
FobsobHMGog@ds o6EEM-ggGmdy@ds JogGs305d sEIMbge~gm boJosmgggmdo 
(BsGNOE, SOIMLSZEVH HAsbbyo0gg5booGo) gobos0Gmds boJoGagg@eb od Ggaombols 


LbyQ_a@y@o Lodegagoob ybogser:qGo Dghgqw@wo smg~oy_mboyGo Logo. 
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NINO TSITSISHVILI 
GEORGIA 


Nino Tsitsishvili is an Adjunct Research Fellow at 
the School of Music/Conservatorium at Monash 
University, Melbourne, where she graduated PhD in 
2005. Her book entitled National Unity and Gender 
Difference: Ideologies and Practices in Georgian 
Traditional Music based on her doctoral dissertation 
was published in 2010. Tsitsishvili’s research and 
publications concern links between music, social 
systems and political ideologies such as nationalism 
and gender regimes, both in traditional and popular 
music genres. Her publications also involve interdis- 
ciplinary and comparative research of musical styles, 
including inter-regional analysis of Georgian, Balkan 
and Middle Eastern singing traditions supported by 
the findings of archaeology and physical-historical 
anthropology. 


ACOMPARATIVE AND INTERDISCIPLINARY 
STUDY OF EAST GEORGIAN POLYPHONIC 
SONG STYLES IN THE CONTEXT OF 
MIDDLE EASTERN AND CENTRAL ASIAN 
MONOPHONIC MUSIC 


Polyphonic style of East Georgian (Kartli-Kakhetian) 
table songs demonstrate several unique features (free 
metre, melismatic melodies, scale systems). This 
difference in Georgian ethnomusicology is often 
explained by referring to ecologico-geographical dif- 
ferences between East and West Georgia. However, the 
author suggests the understanding of this differences 
considering wider geographical and historical con- 
texts. In particular, East Georgian polyphonic table and 
solo work songs (known as Orovela and Urmuli) show 
obvious stylistic similarities with monophonic singing 
styles from the Middle East and Central Asia. Using 
comparative analysis and drawing interdisciplinary 
research findings including archaeology and physical 
anthropology, the author suggested that prehistoric 
Indo-European migrations in Eastern Georgia (and 
wider — in Eastern Transcaucasia) are responsible for 
the development of the unique mixed polyphonic style 
of table songs of East Georgia. 
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JMbEIyqbo{MM@Meao, AgqbogmMMgaool EMJHOGO. wosdmsgG@s Mdo~obob Lobg@dIVGogye 
GObLgGgZ5HOGo0b AgbogobIZMeEbgmds-bo{Md3OboG0M BsgyeHgdo (1989). bbgo- 
wobbgs EGOb AyDdomdes b. Bo~osdg0@ob bobg~@odob mdog~obob I bodgkogo 
9006s bo054o0 es 4. Gyboogg@ol Lobg@mdolb 306bs Es MgsGHGob ybogq@boGgh do 
8JESgOMESe, Hdo~obob bobgWIFo\~ yobbyS3g0HoGoob bsebyGo DgImJagegook 
OILGOL I936094-MsbsITGMIGd. SIGsdS IyYDsmdb Mdog~obob Lobs@IVoy;e 
GObLgAQ{0HOGo00b HGswoQgo0ymo IGosgo~@bdosbedob ygeggob bLogaaodmGobeo 


BIJ6HOOL L8gQ0mobAoe. 


SG0b Joems BOM yma ya@ osbbodd@ bobobsb Lago. ImbsPog~egmds sJgb Jowg- 
dg@o MdoM@obol bobgMIFo\o Bmbby@go.QmGosdo godoGoya@ Lbg.@obbgs seao- 
MPOdG0g GES bogGMoIdIMGobO boIg3609GM BMG494o. 


samxmiani simRerebis gaerTxmianebis 
(r aWa/svaneT i) 


qar Tul musikal ur fol kl or Si 


BbEOd0~Mos, 69 ZOGz@OGob LognEgbwobybsGosbodob ghm-gGno0 Imosg0G0 
BrJQOGo Bg@hgg0MMds, 964 09 BOGIgd0b Dqg@hggo, GMAGMoMsE Boe ywemeaya@o 
60990 obsbogh msgh. LFMM|e@ 09 degegbsdo Bgodgrgos wogobsbom odob Joby do, 
49 bbg.e@obbgs LoZose@yG@ g06gIMdo Bo~ye@mmayg@o bo0dygdob Dgboye~gook 
BMGAdIS 0398 goo, 5649 GIMhggomeds AQ Ag@dobgeyemos 09 3ObHgJbHom, GMIge Jog 
8 bodegeob sGbgemedsb Jobo Logos~@yGo BgbJZoob DgEQge@rs gobsdsoGmeagob. 
LAoGHoob sghoGo LogoGmgqg@meb Lbgswoobbgs gyobggoGo gogG@Qq~goymo, 
gOn0e5095g9 LoIEQG@ob bsdo w~s gambdosbo goGosbHgeob yaoogamdgosGgook 
Lbogqdgge'bg oggemggh bodbdosbo Lodegagoob gogGmbiosbgdob dobgbgob wo 


IL gM@odb 3 dege@gbob mogobgdymHyogodg. 


sakiT xisaT vis 


MAKA KHARDZIANI 
GEORGIA 


Dr. of Musicology, Ethnomusicologist. Graduated 
from the Musicology-Composition Department of 
Tbilisi State Conservatoire. At various times she 
worked at Z. Paliashvili Tbilisi music Gymnasium 
1, was a teacher at Shota Rustaveli State University 
of Cinema and Theatre, a scientific researcher at 
the Geogian Folk Music Department of Tbilisi State 
Conservatoire. 

At present she is a specialist at The International 
Research Center for Traditional Polyphony of the 
Conservatoire. Is a member of women’s folk en- 
semble Nanina, has participated in various local and 
international Conferences and Symposia held at the 
Conservatoire. 


ON THE CHANGE OF THREE-PART EXAMPLES 
INTO SINGLE-PART SONGS IN GEORGIAN 
FOLK MUSIC (RACHA-SVANETI]) 


It is known, that selectivity is one of the main factors 
for maintaining folklore alive. LE selections of the 
forms, thanks to which folk music maintains itself. 
In this we can find the reason why the performance 
form of folk example changes in various social en- 
vironments, in other words selectivity is determined 
by the context, in which the existence of the song is 
defined by the change of its social function. 

Basing on the comparison of single-part and three- 
part variants of the same song the author studies 
the reasons why three-part songs are changed into 
single-part examples and discusses the peculiarities 
of this phenomenon. 
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mdso~@obob LobgmdIfoge 3mbby@goGMGoob ogowegdoyGo aybeok womogmGmoob 
dsQobGGo (2004); boggerghom Igqbogob dJogob{Go (2008) ws sdgsdose EMJHOMbAo. 
mdso~@obob ymg@moseEPdows bodgsob bogomgeGm GsdGob bss95HGo0GJo gybeok 
4g9Q96G0 (1998 Freoe@sb), JoGay~@o bogge@gbom go~mdobs wo bogbymo bodg- 
gGob Woem@gbo LobfPoge@gemob sgeE0Qmgo; boJoGmgqg@ob bosGGosG@Job bod- 
BLOW BgbHAGOL, JoOnymo boebyGo LodIegGob bogGnodMGobe 3Bg6hGobs 
5 bods QGosGJobosh oGbgdyemo ,cho~macbG@s IAgo~mdgm-dmInmg@s~ms pos 
93382390 303 d0G0L* Pago. Iobsfog~rgmdes GsdIegbodg bodggboga~r bgdobs@bs 
LS 3O63qAGgEGZ0SIO. IMbsPo~gmob BgomrMogeob-dsQMosGJob dog@ sobGyggdyao 
4g9SVe E3N0LIb5bgG]7d540, GMZMGER boJoGM{qg@mGo,5b939 Job BoGag~gob gomgo. 
Jobo bsIgZ6ogGE o6Gg@gbgoob byqGms JoGoy@mo wo Tyo boygybggdob ggGmsqe@o 


boggeegbom dxybogo. 


mr aval xmiani musikal uri qsovil is transf or maciis 
Taviseburebani gamSvenebul sagal obl ebSi 


Is4H0g0, bseEs LHog~ob eo GMygm@o, godIgqgbgoqe@o Lho~wob bogs~mdgygdob o@- 
Lgdmds JoOoyE Lodgommd@wr LyM@oms g4M-gGn0 bobosGe MosgobgdyGgooo. 


g99d396gd5 SHAMAbgdS-JIbsEEMd0b aobboyymGgoyqemo Apgmdssgmdss. og0 bodao- 
MPMdg@e bobMHe Fyo@ergodo hsbb, GMgMGEQ 84 RZgb0 CEs sdsgg EGML, GM_ZMGR 
9339 hoderyomoodgdyemo 3md3senrgdbo Ayqbogob godIMIbsbgg@o bodyoegogdobs, GMIga- 
603 YAmog@ndoIsGmye@bo sGosh gobbsdboga@y@mo LydobGogom, HGseo3oy@o 
GMAQILAGQSEMB0M. sdobosb, Lbgswobbgs JoGo ya Lodgo~mMd@em HGoe0G04o 
Qoddgqbgd0 bsbosmeEgds bIsms gobbbgsgqgoyeo CosdmgowgoyEgdoms ws IGsgoebdo- 
sbmdob mmogobseeyGo bobggdom. 

Iebby6gdob do bsbos, GgdemgoobwooagsG@se godogmobogh goddgqgbgoob — GmMg_QmMaRy 
8 MOBMbOYGO Iegergbob yoboObbedogGgd060 CEs Jobo LAoggQGo wo gbogeog%4Go0 
mosgobgoy@gosbo. 
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JANGULASHVILI 
GEORGIA 


Magister in the conduction of Academic Choir (2004); 
Magister in sacred music (2008) and Doctoral student 
at Tbilisi State Conser-vatoire (since 2008). Director 
of the Holy Trinity Cathedral Church Choir of the 
Georgian Patriarchy (since 1998); teacher at the High 
School of Church Chant and folk Song; member of 
the International Centre for Georgian Folk Song and 
the “Union of Young Chanter-Singers and Scholars” 
of the Georgian Patriarchy. Participated in a number 
of scientific seminars and conferences. Takes part in 
all divine services conducted by Ilia II — Catholicos- 
Patriarch of All Georgia both in Georgia and abroad. 
His scholarly interest is focused on Georgian and 
midieval European music. 


THE PECULIARITIES OF THE TRANSFOR- 
MATION OF POLYPHONIC MUSICAL 
TEXTURE IN ORNAMENTED 
(GAMSHVENEBULD CHANTS 


As it is known the existence of the chants of simple 
and complex, ornamented (gamshvenebuli) style is 
one of the common peculiarities of Georgian schools 
of chant. 

Ornamenation (gamshveneba) is a particular state of 
thinking-creativity. Transcribed sources show that it 
is both a process and an already established complex 
of the means of musical expression, directed towards 
each other by means of definite semantics, traditional 
context. Besides, in various Georgian chant traditions 
ornamentation (gamshveneba) is characterized by 
various relation between the voices and original kinds 
of polyphony. 

The aim of the paper is to reveal regularities of orna- 
mentation (gamshveneba) as of a polyphonic phe- 
nomenon and its stylistic and aesthetic peculiarities. 


konservatoriis didi dar bazi 


dQJoyeeos 1938-1941 Feegoo. 030,6MgM43 cGJoH gdh gO gLO Iga~@o, Igby@wos ggMWGyGegw@o Igdgg0@G@godob gdGsg dgg~@oo boodo. EsGdsdbo seweagbo- 
LO ES GgbHog@oGgdye@os 1997 Pagb. WoMdobo gomgeogos 500 sogogy. goIMoGhggs Dgbobodbsgo0 sgghGog'gGo Mgobgogoom. gomgomobfobgdqeos 
Bo9gG 40 Ed LoIGMbOYG Agbogob yObggGHgoobomgob. CEoGdobb 9Gggbgob “Alexsander Schuke Potsdam”-ob ¥30GIo0b 3-dobyoeoobo 40-GgQ0bGGosbo 
M@aobo, “Steinway & sons”-ob goGdob MH bsymMbQgGHO Gmoogro, goohbos Go_e@ yo bIob hodIVgGo LAygeEos, IedGogo LEgbs, bomGygbhqam MMIO 
Gd ygge@o Ob Agbode@ge~@meds, GMAIGWEG soby{bosk MsboIgoGegg7 bogMbQgGHGHO CEoGdobdgodob bogGmosImGobeo LHsboOsG@Hgob. bhgo@obbgo VergdGo 
Ld4dSdGO 3OLZIOGH QoL IoGo0gE696 IbOg_eomdo bobg@easboJagg@o JoG@ngg@o Ed YERbeggo Iygbogobgoo, Isom DoGolb: o. gOGMgZ030, g- 8940, w. 
‘AHhoeGo, , Goeo, b. Gob jgGo, 9. gomegebo, 9. GOLHGM8egobo. yobbySgoGOGoob Coeo EsGdobo EEgbsy Lobbe@bogby BbmgGgdom BbOMZggmdb wo 
Lge@oJo~@oJob IboDgbg~@ogobo By@Hgeyewo Bg6HG@os. sM~@e Feegodo yobbyG@goGoGoob CoE EoMdobGo HO.O0G0gMseE Hs9G Ege boobs@Pao 3ob- 
GIGHgooL bgGoo, MIG G03 IMbsfogngeadgb MobsAgeG@mggmool godmbgbogoo Igbo geobgdo. 


THE GRAND HALL OF THE CONSERVATOIRE 


The Grand Hall of the Conservatoire was built in 1938-1941. The Hall has been as an object of national cultural heritage. The Hall was renovated in 1997. The Grand Hall seats 
an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and symphony music concerts while its revolving stage 
and orchestra pit allow for opera performances. The Hall prides itself on a three manual forty register “Alexander Schuke Potsdam” organ and two “Steinway & sons” concert 
grand pianos both in excellent condition. The Grand Hall has digital audio-recording facilities. In different years outstanding musicians of the world such as : A. Horovitz, E.Petri, 
D. Shtidri, O Reed, S, Richter, D Oistrach, E Gilels, M Rostropovich, etc performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres 
of the capital. It has become good tradition to hold series of the New Year’s concerts with the participation of prominent Georgian and visiting musicians. 
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IG0GJ CEsGdsdo0 bodgodmeE goobb6s 1904 Ygeeob 7 begddgab. EsHdsdbob CodmogGgoobsmgob Mobbo agooegh Ig3gbsGgodo BObbGob{obg o~pobsbegis 
Gd JIGdIS 0538 C5 LOgg_obg Dydomodgog~@gods. WoGdodob o6GygGogG@o g{g0G@VIgqbgob odsdo, GMI XX boygigbob wobsPyobdo odsogeobGo Art-modern-ds 
AQIMSOVOS. SGJOGH AIH IO ILO B9BOGI9ES ggigngbob G6eOdog~ AbsHZ5G-Og3MG5HOG be-gogh, GOIG@IsERZ GoGdo' dob Bows Bg~@gegdo ws 4gGo ImeEg_gebob 
LOog~ob dgGVogo heyd'qgamAgdom IMGMM Co IAMsgoGsyo; BgE~@gdob goblgGog dsobob, sgndoggbob, am@obyob, GqdobTHgobob soybHgdos gobesagoyg@o; 
LEdGdobob JErgIHOmearbsmgdobs CEs IMG ggngoob bsdgIomge0 Ing~osbse ByBZg@Hob Y{oGIod DgobGye@o. 

I30%9 wsdsdob 100 Peeob msgbg ImMbwes Jobo s04gsbog@o bLsbom sEeEagbs, bAY{~@o GgbGogGsG00. MGosbseEg0gosbo IZ0G] weoGdobo godImoGbgge 
‘Agbsbodbsgo0 sggkHogo0m, sed yGgZ0~@os G03Gq@o0 bdob bodIVgGo LAyeoom, Mo Steinwey & Sons-ob ws Yamaha-b YZoGdob boymb6Gg6ho Gmoogogdom. 


RECITAL HALL OF THE CONSERVATOIRE 


The Conservatoire Recital Hall was opened in a festive ceremony on November 7, 1904. 

The funding necessary to finish construction was provided by philanthropists Konstantin Alikhanov and Zubalashvili (Iakob and Stepane) brothers. The interior shows very con- 
vincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural ornamentation is the work of well-known painter and decorator 
Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments. 

Busts of Bach, Beethoven, Glinka, and Rubinstein located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert Company. 

For the centennial anniversary the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its superb acoustics. It is 


equipped with a digital recording studio and houses grand pianos by “Steinway & Sons” and “Yamaha”. 
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Mdog@obol yobbyA@g0GmGos yoegeghbo Iybogoegmo gobomgrgoob, ‘DgIbGyego~edobs wo bodgbogobIGQmebgm 
33829306 GBgbQGOS boJoGmgge@e'do. 040 EssGbes 1917 Fok 1 Isobb. Mogobo sGbgdmdob Iobdog~bg mdogrobols 
GMbLJAgoQHOGM0SI spss IAMogog~o godehgbo~o IAybogob-DgILGyeogoga@o, JoGmgge y3OdsImboQomG@ons wo 
IgboZoLIZmM@bgms IMg@woa MsMds. dodge Cowos 84gboggw@w bogGmsdmGobe yobyyG@byog godomxggoqer 


LHqegeHos oy gQe@besdmosgagdyeoms boo. 


GObLgAGZ°HMGosG0 Qf yrds Lhgowsbbgs bobob Aybogoe~gmo BMG yIgoo, GgbIqo~@ogqao oy bsGnodmmGobo 
GMbg Gb gd0, bsdg36OgGO Lod8MbO|IJGEO CS yObRgMgbRogd0. 


tradiciul i mraval xmianobis kvl evis saerTaSoriso centri — wssGbes ogbgbym-b dbs@o3- 
gGom 2003 Prob 1 mgdgagoeeb ymbbymgoHhm@oob JoGoyg@o bog~obyGo Iybogoe~ghdo DgImJagegoob yooge@ob, 
Dsbosb sAbgdye@o zodobgQobs wo bogGeO Es boby~@ogGe Iygbogob yae@ggob ~odsmmMsHoGoob dsdbsdgJ. 3g6HObL oJgb 
BGM BEObHoJGHgo0, dgogb LogGmsImGobe bsdgngomyyqage bod4o. 396HOIS gobsbeoG3oge@s oGsgano 84emgJGo, 
dsm BoGob, ogbgbgob ,,Jsamygo IM~oy_mboob CEsygobs ~wo gobgoms@gdob* bLodPg~osbo 34mMaMedo (2003-2006), 
AM Eob BomMa@godo CEs.Gbes BgbAGob sgG@omoyg~o Magbmgsbo doygggbo, godImogs Jo@agge~ Ig3ZbogGms 
gmbedgbogmeegoydo 6043393900 Oba mob y@ ghodg wo JsGaygro boeEobyGo Aybogog~qao AgdemJage@goob bobggndd- 
mg069e~O MGOCD-oM JoHoryg~@ gbodg. gsG@o sdobs, boJoHngg@Mob yg@MGyqGob es dga~oms E5330b bodobobAGob 
RZobsbbyGo DbsGsdgGon 3g6{GIS yoIMbEZs boJoGmgg@Io Wo3y@o BObMgZG@oRob GBgo~@ob googegszgoob 
3920 GS 16CD 99 bosGJogeo hobsfySgdom. 3g6HGds obggq asdeob ye I (2002), 1 (2004), IT (2006) gos IV (2008) 


bo0d38mboydgoob Ieobbgbgdgdob 3a@goygngdo. 


‘ 


V. SARAJISHVILI TBILISI STATE CONSERVATOIRE 


Tbilisi State Conservatoire is the center of musical education, performance and mu- 
sicological studies in Georgia. It was founded on 1 May, 1917. Since the day of its 
foundation the Conservatoire has brought up a great number of outstanding musicians, 
performers and generations of Georgian composers and musicologists. The list of the 
Conservatoire’s students and graduates — prize-winners and laureates of the world’s 
most prestigious international competitions, is quite long. Many remarkable musical 
forums, national and international competitions, scientific symposia and conferences 
are organized at the Conservatoire. 

RESEARCH CENTER FOR TRADITIONAL POLYPHONY was founded on 1 Febru- 
ary, 2003 by the support of UNESCO on the premises of Tbilisi State Conservatoire 
Department of Georgian Folk Music, the Department’s and Secular and Sacred Music 
Research Laboratory. The Center was involved in the realization of UNESCO’s three- 
year (2003-2006) program for the “Safeguarding and Promotion of Georgian Traditional 
Polyphony”. The Center has elected the International Steering Committee. As part of 
this program the Center established bilingual bulletin; published the book of essays 
by Georgian ethnomusicologists in English, the textbook on Georgian folk music (in 
Georgian). Also, with the financial support of the Georgian Ministry of Culture and 
Monument Protection published the Catalogue of Wax Cylinder Collections in Georgia 
and sixteen CDs from the archival recordings. The Center also published the Proceedings 
of the First (2002), Second (2004), Third (2006) and Fourth (2008) Symposia. 
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qarTul i xal xuri simReris saerTaSoriso centri 


‘AgoJabs 2001 Fagg. Jobo BgJdbob oboGosQoGos 4-60 56%M4 gGJoIoodg0~o. 

BI6QHGO QV ggo IGog0—@eIbG0g sGoJGHogy~ bLoJdosbedsb Co yA9g9 09340 LoboGMago~@e bLoJIob |goggmgosy ImMobVGe: bogygdgga@o 
BogysGs boJoGmgq@mob Co YQbyG oGJo0ggoGo CdR ‘geo Jsonygro boebyGo LodeEgagdob Bmbobhobsfgagoob, 306M, BMH, goe@gr 
gos bby. doboe@gdob sGJogb. 

LogoGngqg@ob omsdeg Gs0mbGo boEobyGo Lodggegeob bobwosbdIVE~o OLGoGgdob by~@ddegobg~@mdon DgJdbs sbo~gosbGeEs ~Cmd- 
4945 L3mMg~goo, MsbsdIgeEGEgZ9 yogq@boe~yGo GHgJbogob godmygbgdom sgoJboGgob Igge@ bsdgILGy~mygoe@m HGseo030gdb. 
bofdosbodob g6m-gaoo gdboIDgbgemegobgbo bY3q@Ms dggg@o BZobmbhsbsPgGgoob goJoQZGo, LobOGHM ySgogegoob Dgw@agbs gos godo- 
GBJIS ~sdbgGye~o ~wobggdob Lobo~m. wofygdymos bygGook ,,boyy3y6ob shomgmaos* godmERgds (1901 — 2001 F. F.). 

oJ3gb BZoGnEO bLogGmsIMGobo yYAnogGmmdgdo bsbeEgoGagoGgo sa@bgdye JoGaygeo boebyGo bodIeg@ob sbbodd~ygdmsb wo obe- 
G0830900d6, BMbMsGJoggomeb, bodg{bogGe Co bodods—~ommy|{3e BgbQGgdos6. 

SHIGgob BOE yrmaG ya bLomsdIrgdb, BgbGogomygob, yobgyGbydb ogmgbHogqGo KayBgook, booxsbe sbhbodds~gdobs ws obwogo~wrys- 
VG QILG ye gdoegodob IMbsfog~ygmdo. 396HGIo gobobOGRogmo oybgb3ob ,,JsGoygo IMgGoy_emboob Cs3gobs Eo gobgomsGgdob* 
bodlgrosbo 86mMaGsI0 (2003-2006). 

bab gPyodh Jodoy@o bseobyGo bodegmob ydbodgbge@eogobgb IGmMdgngdgody boIg3609GEO BmMbRI{M@_bZ0gd0bs gos Lodsmboydgook 
HoGo@goob. 


THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG 


The Centre was founded in 2001 under the initiative of Mr. Anzor Erkomaishvili. 

It undertakes versatile practical activities and has already carried out many useful projects, including: conservation of Georgian folk songs by 
the creation of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related materials, 
wherever they exist in archives in Georgia or abroad. 

It aims to create suitable conditions for masters of Georgian folk song in the ten regions of Georgia to pursue their art, and to instruct students 
through special schools to become masters for future generations; to record and document old performing traditions by using new audio and video 
equipment. 

One of the important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in antholo- 
gies and issue of compact discs. The publication of series of the “Centenary Anthology” /1901-2001/ has already started. 

The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of study. It 
holds folk concerts, festivals and contests with participation of authentic groups, family ensembles and individual performers. The Center was involved 
in the realization of UNESCO’s three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian Traditional Polyphony”. 

It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song. 
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The United Nations Educational, 
Scientific and ot — 


Georgian Polyphonic Singing 
i Georgia 4 
@ Masterpiece 
of the Oral and Intangible 
Heritage of Humanity 


ok 


Paris,18 May 2001 


320900 dsQ4gyQGs 
jJbgOo—ryGo Co0M|JQOMO 


ZogOnosbygoyg@~o 
gegoob 
“obsmemgeookb, 
IgQbog@goobs 
Ld GyVHgool 
MHA S60 S308 
SEB bsegeb 


JoOnyg@ IGsg5eobIosb 
bod~gesb 

- bojoGnggm@e - 
3°GQS60md0b %g8060 fos 


baggy Jdbgaro 
9993g0@Gg~rdob dgwgg@seo 


UAL 


(8960%o0, 18 dsobo, 2001) 


—=_=— 39 


dM 0400b bgdo g4o-gan0 ydewogaghbo dgboje- 
gogo dosdgkwoaegeas Jb6g630b ,0.30d0b yodg” 
es Jango boerbyGo sogoog3mboygdo bodege- 
Ob bobofgGgdoo... Igbogob sfiogqao dgbogygogook 
gh 6 Go0e0G00, boosggb gdgggvgbo weGM0ge@s6 God 
0eg6b, dgbsbodbsg0 dogbgess, 60d9a@0G3  dghagy- 
eogdoboogob agopog~gdom 99360 dgjb odergge, go- 
069 DrbsdgoG39 Agbogob ggggrs IobsdsOZGH0... 
oe go, AO b3 3 bsJoGmgga@o do ,, 7600364 yen b* 
gosboob, boaggongbos dso doGob, Geog go mpghdg 


Imdobdgbos". 


“One derives a highly significant musical impression from 

Arnold Schonberg’s “Jacobleiter”’ and the recordings of 
Georgian polyphonic folk singing. This is a tradition of 
active execution of music which has roots in the remote 
past; it is also a splendid discovery that is capable of en- 
riching the performing art more than all the acquisitions 
of modern music... The yodle, known as “krimanchuli” in 
Georgia, was the best I ever heard” 


03086 b§Gsg0bb 30 Igor Stravinsky 


S439 900 ALMORMo0OML 04 IEZQ0%760732bM356 bs~@bos Go3bsb 39693490369d056, ©MIQE@OMs3 XXI boyQybob ~wo- 
3IRI BR G0MIO0GB6O3 RK B88 B9I8I BPI IRM Jd) & 
bofyobsde@g DgIMobsbgb symgbHogqao Bog~yered@o. boJoG@mgqg@ob bLogynrgddo xg_gG [3093 TDgbge@gdom bsdgegogr 
boeobyG IMIMgG@ gdb, AMIG~Msmgobsy LoIM|_Gs domo yoRob Agdswagbggro bsfPog~os ~ws gobs3 0g0 Bmbobsbof- 
7H0@S6 20 ss, ms30b0 GobssiGobsac6 YLVoge@oe. sbam0 IMIM|AGE|d0b Gobg0 Msbesmsb 032 9db. d86HMZ0 SdIdMdOS, 
JMOQSO 3 3 O09 DYVOBR ] RIOMLI GB%3 R 389 68 & 
Logo dgqge@gdymHo LodImgegoob smeggbs sdom goG@xXoo~. JogGsd 9d boJdgI Dgodggds bsymR03 goImomab, oy 
SMEAIJSS dZgqgG~ LoJoGmggg@Odo sGbgdggro LodEgaob LVsgegoob HGoeo0Qogm@o Agompo. bodgebogGn~g, sd smgr~ 
LOOL LoJoGngg@MoTo IMIGSZMOs 653035 RO~W yZPOGy@mo sbhbsId~gedo, GmIg@~mMs IJobsbos IMbsGogdTG0 HGopo- 
03090 LodegGo-gommdob boggoGym@ob gomgoggds. gh agoo0dgwegob, Gad JoHmyg~o HOso030q@~o LoIgGs 3ger5303 
LdGhgds JoGmggqge@~o boe~@bob mgo0ndIyoRosemdob LodsmEerg. Lodsmbogdbg G6Mdo—~ Brg ygmmGya~ osbbodIds~ygomeb 
JOS GFsHIMwMagbogro oJbgdosb dsogDgms AME yrmGya@o aybogeo bofoGmgq@mob Lhgowobbgo yiqobo~wsb. 


The Georgians are one of the few nations who preserved their authentic folklore until the 21st century. It also noteworthy, that the revival 
of Georgian traditional chant in Georgian church started at the dawn of the new century. For Georgian people polyphonic song and chant 
are the primary expressions of their identity. 

It is a delighting fact, that, many children’s ensembles have been created in Georgia lately; they aim to revive love to this unique tradition 
among the young; this gives us hope, that Georgian traditional song and chant will always remain the symbol of the originality of Geor- 
gian people. Children’s groups from various parts of the country will perform at the Symposium alongside the renowned ensembles. 
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f il mebi 


soso Cxai Ze (sagarT vel o) Svidkaca (dauml avr ebel i) 


hugo zempi (Sveicaria) Tamarisadal aSaris dReo ba (1998) 
samg! oviaro sagal ob! ebi sagarT vel os kavkasiidan (2007) 


Cerianas mr aval xmianoba:sakos j guf i (2010) 


FILMS 
SOSO CHKHAIDZE (GEORGIA) SHVIDKATSA (UNFINISHED) 
HUGO ZEMP (SWITZERLAND) TAMAR AND LASHARI (1998); 


FUNERAL CHANTS FROM THE GEORGIAN CAUCASUS (2007); 


POLYPHONY OF CERIANA: THE COMPAGNIA SACCO (2010). 
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@ soso Cxai Ze 
(1937-1992) 


Sagar T vel o 


QOSMAQ{OLMMO. EssdMdgGs MdoM@obol 8MgoggJb034G0 ObLHoGHyHob smg@oagGogoolb 


BZq{wGgdo. 9d L3g3o0s~edom sGsbowggb ydydogos. 1961 Freoe@sb bogmeEbeob 
KEM MI) LoJoGmgq@ob Hyge@ggoboobs Es GoeomIsylygommdob 3odo0Ggedo go6- 
32 {bos GggoboGob sbobHg6{modoesb jgobMGgqobLMGmdsdwyg. 1964-1969 Fengo'do 
LVog@mdes Iobgmgdo, bogsgd0GE ZobgIsQMAG@sHR00b obLHoHyH4o (bybGosokb 
bobge@ob6e). 


gadaRebul i aqvs fil mebi: 


JOSbgmo — CE-39d96HyG0, MHO bsPog~oe, 1967 

bogbGs — Igmbymdgdyg gobogbymo, IboGQge@y@o, OG bfo~oe, 1971 
dgg98K20 JoOmyMo Logs~medgegdo — Agbogogegmo, bod bsGogrosg, 1972 
ogdo Iggbg04) — IbsHgGqg@ro, bodo bgGoo, 1977 

IEQaOL ,,G@yboogo% — Igbogogymo, 1981 

430E 3938 — IbsQgG@yeo, Gg0e@0 LyMos (~Ssymsgm@gogeo) 

JomedoHob IsGoodob Img bsyGemds — Mg 99g6H qa (CoydmogGgogero) 


prizebi: 

I_DZ0E9 boy53d0GE yobMRxg_bGogomo, ~g6obgGs0, 1977; 

Aybosgg@ob bobg~@mdob bobg@dIPoge 3s6gdoo, 1979; 

boGgeeggobo~m gog@dgeob XVII bogGmsdMGobe BAbQogomob woweo 860 d0, 3GsM0, 
1981; 


wed . Papasan on RZ0—@dgeob XXX boghmsdImGobo By_bHogog@ob bsdo 3600, 
o63s0do, 1. 
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SOSO CHKHAIDZE (1937-1992) 
GEORGIA 


Filmmaker, graduated from the faculty of graphic art 
at Tbilisi Polytechnic Institute. He never worked in 
his specialty. From 1961 until his death he worked 
his way up from assistant producer to filmmaker at 
Georgian State Radio and TV Company. In 1964-1969 
Studied at Moscow All-Union Institute of Cinematog- 
raphy (the workshop of Chukhrai). 


HAS SHOT THE FOLLOWING FILMS: 


“Kolkheti” — a documentary, in two parts, 1967; 
“Siesta” — the 15th summer, a feature film, in two 
parts, 1971; 

“Old Georgian Chants” — a musical film, in three 
parts, 1972; 

“Tushetian Shepherd” — a feature film, in three epi- 
sodes, 1977. 

“Rustavi is singing” — a musical film, 1981. 
“Shvidkatsa” —a feature film, in seven episodes 
(unfinished). 

“Ms. Mariam’s Travel” — a documentary (unfin- 
ished). 


AWARDS: 


1977 — The 7th All-Union Film Festival, Leningrad; 
1979 — Rustaveli State Prize; 

1981 - Grand Prix at the 18th International Festival 
of Television Films, Prague; 

1981 - Three prizes at the 30th International Festival 
of Cinema and Television Films, Manheim. 


Svidkaca 
bebe Bbsodob gyogedo 
Ld_IS{Hgdgm@0 7 bygGosbo Bogdob |BGg99g6Ggd0 


AZOLE GOGO Sbs—gsb’Ges ZobOAgyoboGob GbeogGgdob gbgoo. 09 Goy~ Es boob HgGgbo a bob, GOA boy 030 googg~ob mogobo 
Lboe038@MdIM gog~dobngob Isbs@goob dogdob EGOb. Job bsweos3@mIm Mgdoe JoGmgg@wo bsebyGo LoIe|ms, 39GIME, 3IMgro- 
BmboyGo gqgG@y@o LodIg|gms syMbhggo0s — PgGes bobo hbsodg gom-gao o06930%900. 

IGd3g0—@bgG00bo AbsH{G@y7mPo Rogrdo AzgooZoZo Zo6MAg;OLMGoL g4M-gGn0 sogor bodyDggoGos. go~om@gogeo 1978-87 Peegodo 
DoIEObSGgmogos. Jb IMoblVGEO od Qogdob Ag0e@039 bgGoob goesmgds, ogseo@ WsIMbAsyzgos Co bsPog~emdHog gobdmgobydo. Jobo 
QOOsQg35~goob BgIega oy Bogedob EsdIMsgGgoob GsIegb0I9 IQ~@g~@mds (1993, 1996 gs 2005 P'eegdGo). Msbbgdob bodZomob 
9090 body SMREMIGy 3943 gGobyE~ 39 Jogow@s ws EEYh, gb JoGoy~Po ByxMHhy\Goboxzob yoremghoe dboDgby@mgsbo Xogedo, 
G3SL53 LOYyInsgGgdgeroo. 

Zogdob goesmgdgoo IodIGobsGgmoes Mmdog~@obdo, gyGoodo, IObyOgbs weo LOOgsIMEdGo. Agodgrgos omJgob, MI ogo sob 
Joonygeo boebyGo bodegaob, ygG@dMeE 30 ggQG@yg@o LodIggGob gsdmMGbgqgro Bqbeodgbob y3e@ggo. 

30790  Ambsfoggmdag6 ybyaggho g4Gqg@o AMIE|ZMe@gdo, Mdo~obob yMOCEMMHoGo 3804EMgbgdgd0, qbogse~yGo hobsfygGgoob 
AJobg Imb3mgge@o yORegJgombgGyd0, 9g6gng9 obobo, 3063 1930-31 Pergddo bof gagb gqe@yg@o Lodggmgoob ydorgrem Jgd- 
LG ye@gogrgoo, Ggbo gosoybo ws gg@dsbggro gdbs0dgHo. 09 ygobobybgeb LAMygdMgdIGo dysges agybweo, GMIg@0ER JoGm age 
LodegGgarbsy sbGye@gogs. 


GV yggH0 960MG gHJeodsodg0~@ob Imambgdoesb: 

sbLObobosb gGmse@ IMZ03G9 IN|g@O aAYGos, ggdIgbe0M IEObyZ IMIE\QMEgab, 30% gGeom bLodegagodb. Lobe ~wowebsbb gbog- 
BHQdMLS MOMMA AE Iomgsbb. Irby3Z9d0 bosdmgbgdom yoddMew@byb dgge@o IMIOgMEgoob, LoI@gGgdobs wo LoDgQIbGye@gogoe 
HOseo0309d0b Bgbobgd. IEoEGEZdMES LZgboGo0, IEIEGE_dMEd hgdo 49394] qoH0R. 09 3960ME0bMgZ0b Ig Lobob yRogoedol 
IG QdoOba06” 39360 LodeEgas hogofygG] doa boGmyxymbsg ws Imagosbgdom beygdg gowesgo0Gs6g. ob ImMAM_GErgd0 Co~@o bsbos 
Pog0@6g6 bgq6a56, domed gowoMbs qsdIGogo LodegGs, Jomo gsGosbAgoo, HyJbGgeo. sdobmob, bobeod yoG by smagdws wo TDoro- 
IMASZEMdsb DgZIOybobs oH IGHO LodegGgdo, sGsdge IMIOQH@o~@ems bLobggo0 ~s bobosmgedo, Jomo boDZILGqergogee Ishyms, 
AMA sky sdCoeEGgob bo~@byG bLodEg@ob. 3R30JGHmd, Job sdom Bobesyogoge@o LsIbsbyGo goyVoo Joon yg boboIegeem 


Boge j3momab™. 


SHVIDKATSA 
Film by Soso Chkhaidze 
Fragments from the unfinished serial 


Shvidkatsa tells about the life of a young filmmaker, the hard and interesting road he takes when looking for the materials for his diploma film. The 
theme of his diploma film is Georgian folk song, more precisely Gurian polyphonic song — Soso Chkhaidze wrote in an interview. 

Serial Shvidkatsa (1978-1987) is one of Chkhaidze’s last works. He had time to shoot all 7 episodes of the film, edit and partly dub them. After 
Chkhaidze’s death there were a few attempts (in 1993, 1996 and 2005) to complete the film, though due to the lack of finances this was never realized. 
And this very important film for Georgian culture is still unfinished. 

The film was shot in Tbilisi, Guria, Moscow and Stockholm. It can be said, that this is the study of Georgian folk song, more precisely of a distinguished 
phenomenon such as Gurian song. 

The film presents elderly Gurian singers, Distinguished persons from Tbilisi, the unique collection owners from Moscow, also Gipius (Russia) and 
Emsheimer (Germany) who recorded Gurian song-masters in 1930-1931. The latter directed a group in Stockholm, which sang Georgian songs too. 
Anzor Erkomaishvili’s recalls: 

“T traveled all over Guria together with Soso looking for elderly singers and recording them. Soso spent much time talking to each singer; on their part 
the singers eagerly told him about the singers of old generations, songs and traditions of performance. Thus the script enriched as did my repertoire. 
During that time I recorded many songs from the characters of the film, which were transcribed later. Those singers passed away long time ago, but 
many songs have been preserved as well as their variants and texts. Soso filmed and preserved for future generation the faces of the singers, their nature 
and performance manner, which enriches folk song. Thus he made great contribution to Georgian folk music“ 
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hugo z empi 
Sveicaria 


B0R9030 FILMS 


dodg@olb (AggoGeGos) BObbyG@goHOGoob CsbosGGyoIo obbLHGgIg6Hgoob b8gQ300- 
MMd0M WsdIMSZG@gd0b Dgde@geg s85G0bG0 LFog~@Mmdes gobemdygbogmmemagosbs ~wo 
S6HAMBOMEBOSL. dgbbosbg gobgg@odwg, 37 Froob gobIog~@modsdo dIyDsmdes 
8940 bob sesdosbol Igdbgydob bsdgQbogG~r Bge@gggedob gargby~o 3Zg6HGob gobeo- 
AgbogMMmaoggo 33ge@rggob xKQqQBo. Imbsfog~gmopwos gJb3ageoog30gddo ye e’0g%94 0 
(Cobog~@ygm sA@ogo), Lo~mInmbolb yigbdygddg (PybsG@o mygobob gwobogegoo), 
9393590 (AZ9039400, LoJoGMggG@O, OGH9@o00). 16 Feeob Iobdogyg oye ,,bodg360- 
JO 3gePg3900b Jgaergbye@o BgbhGoL” hobsfg@gdob bgGoob doogoGo GgesJQmmo, 
SLGogm@ows 8560b-o0Jb-bs6HgG@o0b y6ogq@boG ge Vo. 

Mmomdob Ingo Bge@ggona LeJIosbds dogdegbs Idsgombdosbmdob Dgbfoge@ob, 
4EMZMG3 goge@yqeob, obg o6b4GgdIgbQ Qe@ob. yggggob ImosgoGo bogobos oyeom- 
Z0dy4eEOgGO LoDyoemgogdob godmyghgds gggrggob Dgwegagoob 34g bgbQsGo00bomgob. 
dob LGgg~ GggobMG ye bsdGOIL dogg oDG-Go yoogGQgm@geob bogsbsdshom@ygdge 
2 3%99g6H340 Ro~@dgool GgbyaGb B96 Go: 
ttp://www.der.org/films/filmmakers/hugo-zemp.html. 

aris avtori fil mebisa: 

wg sob Iybogs (1978); doddygob woody dogqdo (1978); bybsbob wos xem bggRZob 
JoGVFog~o (1986); gmroGogrso (1986); o-y3Z06g0 Cs oMpEgro (1987); MsgobdogGo bdo, 
Izgg@@obdogGo bis (1987); soGImbogob bLodeg@s (1990); MsdIsGobs CEs g~odsGob 
Mgeds (1998); do~oQ_ebolb OLGoHgd0: sbo~gsbGeEgoob bobsGye@o (2002); ssgo- 
BEOb6ob MLGoGHgd0: bodg~mg0sGm GoGgoeegoo (200); so~og_{mbob Mb AsGgoo: bg we 
9290090 (2002); do~sg{ebob MLAsrGgdo: IggmdsGe, ggnogeo ogeb Jgbo Imdadobgos 
(2002); sgMoggm@o Lsoggbdob hobodgGo o6bQG4Ig6Qgd0b obboddgro (2004-2006); 
boogo, S3@ogge@o Iybogmbo (2005); goggoboyGo Lodgg~mgo0sGM bogsgemdgrgdo 
bogoGmggm@mpsb (2007); bgGosbsb IGogo—@ebIosbedo: bogob %Q%9930 (2010). 


64 


HUGO ZEMP 
SWITZERLAND 


After his diploma as percussionist from the Conserva- 
tory of Basle (Switzerland), he studied ethnomusicol- 
ogy and anthropology in Paris. Until his retirement in 
2004, he worked for 37 years in the Ethnomusicology 
Research group of the CNRS (National Center for Sci- 
entific Research) at the Musée de l’Homme in Paris. 
He did fieldwork in West A frica (C6te d’Ivoire), South 
Pacific (Solomon Islands), Europe (Switzerland, Geor- 
gia, Italy). He was for 16 years the general editor of the 
record series “Collection CNRS/Musée de l’Homme”, 
and taught at the University Paris X-Nanterre. Almost 
all of his research is about polyphonies, both vocal 
and instrumental. The main concern is the use of 
audiovisual means for research and for presenting the 
results of research. His complete film work is now on 
the way to be distributed by Documentary Educational 
Resources in the U.S.A.: 
(http://www.der.org/films/filmmakers/hugo-zemp. 
html 


FILMS: 


“Are’are Music (1978); Shaping Bamboo (1978); 
The Wedding of Susanna and Josef (1986); Glattalp 
(1986); Yootzing and Yodeling (1987); Head Voice, 
Chest Voice (1987); The Song of Harmonics (1990); 
The Feast-Day of Tamar and Lashari (1998); Masters 
of the Balafon: Funeral Festivities (2001); Masters of 
the Balafon: The Joy of Youth (2002); Masters of the 
Balafon: The Wood an the Calabash (2002); Masters 
of the Balafon: Friend, well come! (2002); An African 
Brass Band (2004-06); Siaka, an African Musician 
(2005); Funeral Chants from the Georgian Caucasus 
(2007); Polyphony of Ceriana: The Compagnia Sacco 
(2010). 


samg!l oviaro sagal obl ebi qarTul i kavkasiidan 
34,0 bgd30b yogedo, 21 For. 2007. 
BGO (G9MGoS: 099°79996GH4G0 LogsbIsbogwgde~e GgbyGbgdob IbsG@oXg@om (www.der.org). 


Lgsbgo0 deogdsGgrdb goggoboob 9gdGo, bs JoGoggg@ol how@ogm-wsbsgamga boVog do. bgobgdo0 Agowag6g6 LoJosmgg@eb Iobsbeoge- 
d0b 1%-b. Jomo gbs JoGrga@obasb gobbbgoge@gJdo, bo~o~r Gyggnoaos sob IGmgdseoegeg~o JSobG{osbedobs wo Vobs-JGobHosbygro 
GVAgbgd0b bodbogo. Lgsbgdokb AGsgo~@bIosbeds JoGmygo gmgomyGo bym@egbgdob g4m-ghno yggqemobg dbodgbgg~emg56o Loog~os. 
030 La\Yy~eEZd5 MGO LoOg~obGobs es ggbweob Joge. 

bodggmmgosGem Go®yoemgodo, bgo6gdb 9Jgo0r bodbdos6-d3,G33 Ighswe o'Dg08M09 ILMg_@oob bbgs bVowgedo: Jo~goob obeogoegoeoye 
gmegeb sderogagob g76EyGo CoG0GgJos,0b939,6MZMG3 060396 bodgHdbgn‘do,dodsysQgook obwogo~wys—'qGo {E-gs Eo dsdogo3{Ms 
{qbeogook IGog0@bIosbo bogo—~rmdggedo. 9 obeogo~wyVsGP'gH QGmgodo BodISHNdZI6 _rO@OsQgM@o~@bs Es QGoGsygmomos Lygngob, 
DdI5 B03 IGsg5—obdosbo Logsg~emdggdo Lbgs sGoQq@oo, MY sGo AG QzZE~gook MsbsdIodIpgg@yeo [Pygdo, OMIM 63930303796 


bobodb dogggds, wobogeqmo yyGobogob bVog~emdGog wobmbsbbyGo sgmGegoom wo Agbozs@Mgmso Leog~rodgoggwo, HoGo~ob 
994g d9 Vodedobgogdom. gh 3mgrgJQoyqeo bogo~mdgrgdo 999339996 bogge0g~msb 380G0b806 IymRxo goQ{ob qbyabgGmdsbs we 
JlomseVgage AV ybomgoob. 


FUNERAL CHANTS FROM THE GEORGIAN CAUCASUS 
Film by Hugo Zemp 

21 min, 2007 

Distribution: Documentary Educational Resources (www.der.org). 


The villages of the Svaneti province are located in north-western Georgia, in the valleys that lie between the mountains of the Caucasus. The Svans 
represent about 1% of the Georgian population. Their language differs from the Georgian language, and their religion is a syncretism of Orthodox 
Christian faith and pre-Christian beliefs. The polyphony of the Svans appears as one of the major styles of the Georgian vocal art. It consists of two 
soloist voices and the bass of the choir. 

In their funeral rituals, the Svans combine three vocal expressions which are rarely found nowadays in other parts of the world: women’s individual 
laments punctuated by collective wails like in Ancient Greece, men’s individual laments, and polyphonic chants by male choirs. While the individual 
laments are aimed at the deceased and the souls of departed people, the men’s polyphonic chants use no words but a series of syllables which follow a 
set pattern. With chords partly dissonant to a Western European ear, and without any cries other than musically stylized ones, these collective chants of 
great intensity manage to convey the helplessness and inexpressible grief of Man faced with death. 


Cerianas mraval xmiano ba: sakos gundi 
3493€ bg930b gogrdo. 70 For, 2010 


OG. M00b 9603940 Cobogeygn ~o0agqGoob LodIbGAgm BIMemdgddyg IegesG@q boyge hyg@osbsb Iobobeygmdob yqygoGb Lodggms. od 
Logg@ob byno aybeowsb gamo — bogob abo, GMIg@O3y 1926 gb DgoJdbs, ygqmodg IgQs@ Beo~Wodb, Jgobsbob HGoeo30yG@0 
SVAOMb YEO IGogo~@bdosbeds. seg0@mdGog bodbdosh bodggmob, GMIg@ME gobbbgo3ge@ge9 yOObogzy@obs es boGeobogg~obaob 
(BoQG@od dgogb serdobyG ~wo JoGoyE IGogo~@bdosbedsh), sbobosmgdb Go Loge bIob DgbGgqwyds goddyg~@o dssbob ymbdg. 

599G0 3995 gmbeodIybo3mgmads se~sb GeMIsJbIo hyGoosbsb Agbogs 1954 Pal bol ges. 1975 Lgl 30 bogob aqbeo wosoGogs 9‘4'd-o, 
Gemdg@Mbs3 yqoeo gdImges 1976 Pg@b eEsdegyjoegogmdol 200 Perobmsgobsedo Jodegbo~o ombobdogdob gobbbsby. gb gammgoobo 
I-a bsyGOdS SIgHog0IO Qobweos od gybeob LogGmsdImGobe sposgdob wobsfyobo, MVIZ9 5d Ggaombob Lbhgo aqbegoobasb aobbb- 
3939000 LoZob gqbeob o6 dyo3b CoHo_IMG Eo 94 AgZIMogQoMaw@geds 3O63gGHJdob HsHoGgdoms Ed 3Od3JHqG0 Cobggdob Bol gaom,; 
ggbeok Vgg4gd0 Coeo Losdmgbgdom ISgmosb AgamdGgomsb gamse wes Imbsfogegmdsb o~gagb d936 segog~mdmog Ombobdogdsdo. 
54939650, bog3Ob gqbeob Gg3gGHyZoGo IMoGsgb segZ0G~MdGH0g3 HHse030Sb Es PosGoeEagbb Job bogams'dImGobeo syeoGmmoob Pobs dg. 


msg0b IbH03, gybeob VggGgo0 GOEBZb@se@ obsbs53q6 Cos sa{Gdgegegb weggobege Loge yes HGoo030ob. 
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POLYPHONY OF CERIANA: THE COMPAGNIA SACCO 
Film by Hugo Zemp 
70 min, 2010 


In Ceriana, a village in West Liguria on the southern slopes of the Italian Alps descending to the Mediterranean coast, people love to sing. Among not less than 
five choirs, the Compagnia Sacco, founded in 1926, is the most committed to preserve the traditional drone polyphony. Different from Corsican and Sardinian 
polyphonies (but similar to Albanian and Georgian polyphonies), the local three-part singing is characterized by two solo voices and the drone of the choir. 
American ethnomusicologist Alan Lomax made sound recordings in Ceriana in 1954. He invited the Compagnia Sacco in 1975 to the USA, as a prelude to 
the 1976 Bicentennial Celebration of Independence. This one-month tour in America was the starting point for its international reputation. However, unlike 
other choirs of the region, the members of the Compagnia Sacco do not sing under the direction of a conductor and do not limit themselves to giving concerts 
and producing CDs; they also enjoy very much singing together with friends at many local festivities. Thus, since its foundation the Compagnia Sacco draws 
its repertoire from the local tradition and still presents it to an international audience, and in return the members of the choir also continue to nurture and keep 
alive the village singing of today. 


Tamarisa dal aSaris dReoba 
BgGs~e0, 70 For. 1998 


Bddgg@ gob, SEIMLSZEYM LoJoGmgq@ob Anosbgmob JIobosbegemdob, ofgn GoHgogro, GMAG@OER Dgodgrgos PWogobsbosmemn, 6MgM43 
adggergho 3IMg~omgobGyjG0 GVAG6gdobs CEs IsGng@dseoeygog~@o JGobGosbmdob bobgGgho0ddo, Gobs3 Mdogrobgegeo ,,PoSHIsGory@ogo” 
Imobbgbogagb. MsdsGobs Es ~oeGsGob wegrds gdEgbgds Mods AVR’ (12-13 boyy ybgqd0) ~Go Dob gogb wods-gommHaob, GmIg~g_d073 
AMogEMsNgob MgmMogogob Fomdmosoa,gbyb. 

yooggse Vgeb bodo eEmob gobdog~@mdsdo Zoggsbombob B_GeEmMdgody IMIGM?339@g9d0 O3G0dgd0S6 59 E3{Mogdgdobse@d0 dodegbog~ bLoe~om- 
G30 Gs Msygs6b_ bBZgdg6 dsm ~eMEZg0m, Lodmgmoms ~wo Ibb3gqg@3erIg7VOHZ0M, Gobo sb sbesgh Lygms Es gHaoo [Lgrob gqbobogo 
IgQMdGgodob MogDqyGo. MMEBgZgd0bs ~o ALbgqI@3EHDgVoGZob goGwo GoQyomob og 3o0~@ygege@o bsfog~ros Gge@ogoymo bodegagoo. 
R090 Dodbbse 04 obsbogh G3 ygg~modg sGJoggro gegdgbagoob obmmoggdsb Cs G3 dgg~o sImgromgobHyGo Go®go~rob osog- 
sMobdbgoye@o LyGsmob sPeagbsb, sMsdgc ggohggbgob 1991 Gerob og@obdo hoHsGgoyeo CEEgmdob Lbgow~sbbgs gobbedogogdgdb. oJ 
oOLIMES Gsd@gJ60I9 boyyybob Vobsbwege bLodmgagdo, obggq boebymGo CEs MobsdIgweGegy, Loge yGo wo Jogro)ygo, sedImbs3ge7H0 wo 
wobsgeqHo0 Iyboge. 

JMbOaMoRoym@o Bogrdgool s0Ggge@o go~egm sGo0bp, (,,Jqgbogo Co GoGgoergoo”) 6ymGe, oGseros, 1998 

360b0 gd9MGhgy@o 0g°9996H300 GomBobogob. 30966 yb bogG@msIGobe -g3°9996Hy4G0 Gs god yQoeryGo sho GEME~maool Rogrdgoob 
BgLG0g09—0, gbGembgoo 2000. 


THE FEAST-DAY OF TAMAR AND LASHARI 
(La féte de Tamar et Lashari) 
color, 70 min, 1998 


The Pshavi people of the eastern mountains of the Republic of Georgia perform a ritual which can be characterized as a syncretism of ancient polytheistic 
beliefs and Orthodox Christian faith, but which is qualified by city habitants of Tbilisi as “pagan”. The ritual of Tamar and Lashari celebrates queen Tamar 
(12-13th century) and her son Lasha, deified by the mountain dwellers. 

Each year, and for three days, on the hillside of a Caucasus valley, pilgrims consecutively meet at two sanctuaries consecrated to these deities and worship 
them through prayers, songs and sacrifices, enjoying at the same time food and happy chats with friends they have not seen for a year. In addition to prayers 
and sacrifices by a shrine priest, religious songs are an essential part of the ritual. 

The purpose of this film is not to isolate the most archaic elements, nor to reconstitute an idealized image of a polytheistic ritual of the past, but it is to show 
the multiple dimensions of the festival as it happened in July, 1991. Several centuries-old songs could be heard there, but also profane music, traditional and 
modern, rural and urban, oriental and occidental music. 


Study guide coming soon 


First Video Prize, 9th International Festival of Ethnographic Films (“Music and Rites”), Nuoro, Italia 1998 
Prize for outstanding documentation, Parnu International Documentary and Visual Anthropology Film Festival, Estonia 2000. 
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FOLK ENSEMBLES AT THE SYMPOSIUM 
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avstralia brizing sf eis GORANI 
gOst sant AUSTRIA LINDABRUNNER 
avstria | ind abrunen DREIGEZANG 
draigezang CANAD 
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anCisxatis 


taZris gundi 
Sagar T vel o 


HoIMyserodges 1988 Vge@b mdog~obob bobg@dPogeo BmbbyG@g5QMG0sdo0. g{qbeo Ms3g~080%3g- 
Pso IbM~@Mempe boe@byG boImgaygdb IEegGmeEs ~ws Jobbse IJrbes woboby@o boJosagqg~@ob 
Lbbgse@obbgo ggqmbobsmgob wsdobsboomgega@o bodgdbGye@mgo~m dobgG@ob ompagbs wo Jg- 
AP _dOLOsygoGoo dgqgE~ JoMMy~ dagG@omVymdsdo symgGgos. Jog~og sbbodIdg~ds sbhobboGob 
§8ds4Go wGsofl yo g_omoeds. LFoGg|e 9d gybeoob yooegho wsdbsbyGygoss XX boygybob 90-osbo 
Vergooe@sb Joooye~ boggerghom o3gmobdbobyGgdsdo Aggro JoGay@o go~eedob smpoagbs 
WS Cdd330EH do. Qypbeook CdR qQdbgdggr0 gs Jobo GyJagbGo 2007 VPeesdeg oyr mdogrobob 
bobgmd loge yobby@g0QmGoob msbsdITDGMdg@o dJo~bsd geJgobodg. 

ajeok Gg3gOHy944o08 GMAQMG43 JoGnyg~@o bogog~omdgngdo, obg — boebymo bodegmyeo. 
aol bdoGoe ofgb bogob{Gm~e HyGbgqd0 Ibogmomb Lhgowobb3s Jgqgy6godo. hol g@ogro 
oJgb 16 CD. 
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ANCHISKHATI 
CHURCH CHOIR 
GEORGIA 


Was created at Tbilisi State 
Conservatoire in 1988. The 
choir aimed to restore regional 
performance styles from various 
regions of Georgia in the original 
stylistic manner. Soon, the choir 
became intensely interested in 
Georgian church hymn and be- 
gan chanting at the 6th century 
Anchiskhati Church, in Tbilisi. 
The revival of canonical church 
chant in the 1990s can largely 
be credited to the recordings, 
performances, research, and 
publishing activities of the choir. 
Led by Malkhaz Erkvanidze until 
2007. The choir has released 16 
albums, grown to critical acclaim 
both in Georgia and abroad and 
performed throughout Europe 
and the United States. 


basi ani 
Sagar T vel o 
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Mose LoJoGm_qg@meb BomrM@o{Zob-s5QGosGJob o~os IQMGOL WM 3Z39-33OMbgZ0M. 030 aobweo 
404Mg0 Mdo~@obdo yog@oeEldows bodgdob bogomgeG~ HodGob dgs~mdg~@os wowo gqbeobs. 
Sbboddeob by~ddegobyg@odb mdog~obob bobydIVoge gobby3goQo@oob boa qboem-bsweomogmae 
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Bg, 004980 GS LEGosgro. dssboshb PFsGdoHygoygwo yob{amg@ygedo sJobes gg4m8ob J3ggy6godo, 
Zobbo3gqnGgdom s@bsbodbsg09 dobo msbsdITGMIG~Mds BbMdog Ig360gG@]dM56 Lodds SHMIMS6 
Ld 8MMM g59e—gsMbOS6, HMIG|]dM56 JGMSOS3 Shbodd~@Is sGsgamo boob{yagbo gwyJ3oo- 
8639HGO HsGoGes boJoMmgggedo, gb3sbgobs ~s Cow s8G0Hobgmdo. 2010 Veob sagobQmdo 
IMb’sSVog~geds Jo0EM 84MgJ®To ,,dob0 ~s IMEO\Mbos*, GMAQ@OEY {obbOGRog~@pws odd-Jo 
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BASIANI 
GEORGIA 


The folk ensemble of the Geor- 
gian Patriarchy Basiani, was 
founded in 2000 with the blessing 
of Ilia II, Catholicos-Patriarch of 
All Georgia. Basiani members 
sing in the Sameba Cathedral 
Church choir (directed by Svi- 
mon Jangulashvili) in Tbilisi, 
and accompany the Patriarch 
on pilgrimages and official vis- 
its abroad on a regular basis. 
Members of the choir grew up 
singing in various children’s 
ensembles including Bichebi, 
Martve and Dariali. Basiani is 
directed by Giorgi Donadze - 
Master of Music, alumnus of the 
Choir-Conducting Department 
of Tbilisi State Conservatoire. 
As a folk group, the Basiani has 
enjoyed critical acclaim both in 
Georgia and in Europe, where 
they have conducted several suc- 
cessful tours. They participated 
in a lecture-concert demonstra- 
tions in Spain and Great Britain 
with ethnomusicologists Simha 
Arom (France) and Polo Vallejo 
(Spain).In August, 2010 partici- 
pated in the project “Bach and 
Polyphonies” as a part of Mostly 
Mozart Festival. The ensemble 
has released 5 CD. 
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Jommms © godgars sbboddg~mo dge@dymGboesb, GMIgM3 SLaAE~|gdL Lhgswosbbgo yyg~Hyegoob 
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BREATHING SPACE 
AUSTRALIA 


Breathing Space is a Melbourne 
based female a capella ensemble, 
specializing in traditional songs 
from across the cultures. Geor- 
gian traditional songs represent 
an important part of their rep- 
ertoire. The leader of the group 
is Therese Virtue, well-respect- 
ed singer and vocal teacher in 
Australia. Breathing Space has 
performed on a number of Aus- 
tralian festivals. Although some 
members of the ensemble had 
been to the Polyphonic Symposia 
on previous occasions, this is 
their first visit to Georgia as an 
ensemble. 


gor ani 
avstralia 
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GORANI 
AUSTRALIA 


The nine voice male singing en- 
semble from Australia specializes 
in the performance of traditional 
songs from Georgia & Bulgaria. 
The name Gorani refers to the 
harsh mountains, misty forests, 
and indomitable cultures that are 
the sources of many of these songs. 
Founded in 1992, Gorani includes 
leading Georgian ethnomusicolo- 
gist Joseph Jordania, and Bulgar- 
ian born musician, Ian Vitcheff. 
The ensemble has toured twice 
to Georgia and Bulgaria, where 
they have performed in the first 
two Tbilisi Symposia (2002 & 
2004), the International festival 
of Gurian Song (2004), and also 
in international festivals and com- 
munity cultural centers in Bulgaria, 
including the prestigious Philip 
Koutev Folkloric School. Gorani 
appeared on television and radio 
in both countries. The group has 
also toured and studied with the 
Gurian singer Vazha Gogoladze 
on his 2003 tour of Australia, and 
also at his home in Chokhlatauri 
village (Guria), in 2004. Gorani has 
performed at major folk festivals 
and local community music events 
within Australia (1992-2008), and 
was featured on Australian National 
radio and television. Discography: 
e “Chasing Harmonies “- (2008) 
e “Gorani” — (1999) e Featured 
on 3 of “the Boite’s” CDs (1999- 
2007), including ““Mravalzhamier,” 
which showcases Georgian songs 
performed in Australia and New 
Zealand by local groups. e Gorani 
singing will also be featured on a 
new Australian TV documentary 
“The Real Hobbits” about the dis- 
covery of a new species of human, 
Homo floresensis. 
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JOLJdYO SHSJGHO BOM ZMEOG ye ByAbogom do. Job Gg3gHH QoS Gos GMAZMGHRZ Gggrogoyeo 
bogom@modgrgdo, obg bogGm Lodmgegdo, 56939 BOMygrmGyw HGowogogedg wsdysMgoyeo 
MPSHOs—~yGo Jdgw@gdgodo. sbboddgob hol gogo sJgb gemo CD. 
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DAIMOAKHK 
GEORGIA 
KISTS/CHECHENS FROM 
PANKISI GORGE 


Daimoakhk - a choir of Chech- 
en-Kist women from the Pankisi 
Gorge, was founded in 1995. 
The ensemble is directed by 
Magqvala Margoshvili. There are 
sixteen singers in the ensemble. 
The ensemble has participated 
in international folk festivals 
and has performed concerts in 
different countries of the world. 
In the repertoire of Daimoakhk 
there are religious chants and 
secular songs. The Ensemble’s 
repertoire also includes theatrical 
pieces based on folk traditions. 
In 2000 the ensemble recorded 
the first CD. 
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56960 SHolb ~WmMbeEMbG sGbgdye@o Jo~mms sbboddg~@o, Jobo [Pg3g4Jd0 sbayg@yedgb boJosm- 
39 Ob Lhgse@obbgo gigqmbob Jomms Es bLomxosbm bodmgmgdb. 

bobge@Vop@gds modybo bodbs3b gonmd~momdsh es aqymobbIMdh Lhgowobbgs obGgmgbgdob 
IJobyg sesdosbms gogamoobgosh. 

sbbsddgro wssbes 2009 Pge@b wos dobo by@ddegobygg~os mdog~obdo ~wsdsogogg@o Msdms 
04Gdsbodg. PboEmbobs ws sGoGsbgmob Lbgs Jomo Jgdob gyegbogdo ws mgshGgodo degms 
sbboddgrob [Pgg@gob woe bosdegbgdsb sbokgab. 

Md960b Gg39OHI7SG0 HsdMYys—odes JsOoyWo Bog~yeomGy@o sbhbsddgrgdobs wos Loggob 
IMIOQGEgedob dogs DgbOye~gdyeo dobagdob byagogg@gboms wo JoGmgg@o ~emmdsmgeobsgo6 
(bsGs~os byddsdg9, bobs Igogsbodg, Iogobsb ga@Jgsbodg, gQo0gQ0 goMsyobodg ws obgsd yogn- 
R060) bobfogge@o bodmgmgdobsgo6. 


TABUNI 
UK 


Tabuni is a London-based ensemble 
of seven women with a passion 
for Georgian music who perform 
women’s and family songs from the 
many regions of Georgia. 

The name Tabuni — translated as 
a guild or gathering of individuals 
— suggests a group of people with 
diverse but connected interests 
who meet together to create some- 
thing special using their combined 
skills. 

Led by Tamta Turmanidze, a native 
of Tbilisi, Zabuni has existed since 
February 2009, singing for pleasure 
and performing in churches and 
theatres in London and other parts 
of Britain 

Inspired by Georgian ensembles 
such as Mzetamze, Sathanao, Nani- 
na, Mtiebi, Tutarchela and Heyamo, 
and by many other singers heard in 
the villages and mountains of Geor- 
gia, Tabuni’s repertoire includes 
songs taught by the respected 
Georgian teachers Nato Zumbadze, 
Nana Mzhavanadze, Malkhaz 
Erkvanidze, Gigi Garaqanidze and 
Islam Pilpani. 
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Jomems sbboddg@o, GMIgM0ER wssGbes 1979 Pyge@b, CEosob\ygG@gbgogemos spdmbsgego g3g6em- 
80b5 ws BZsggeboob Lodegagooms ws {Mgo0—qQGo GgJboggdom. sbboddg~ob bLobgeVomw@ges 
SIMA YMsO Cos AZZMEEboY\mso bodbsgb ,oosogy@b’. sbbsdds~@ob Vg3g6gd0 Lhgoeobbye 
JOEgZbgdo0bs Cs AQboZog~yGo agobomgrgdob AJmby spsdosbygdo sGosb, GMAQE~MS3 sgG@nosbgob 
SbodgHGoy7Wo H0GHIgd0,g56boQ30y3Ggoger0 Cobmbsbbydo ws 4659965309, E050 dsGd~Mbos 
Gd dom yobga@o, Lesgo Wo Boggobog~@o Jog~egeob LobodIMygGm HGoeoQgogdob Gg bemMbsbA yo 
I—PagGges. GgJIbob CPo~sb YBqQRo sJHoq@oe glggo LogosbHGmg@e bsJdosbmdob wo bogs- 
MSIDMGOLM sMosGgds IMOIMZS SHQOLAOdIOM, AMsgoMBqamgbgdoms Cs Bg yz@om@oboedo 


sbegdymGo doegmdom. sbhbsdd~o sJHoyqeseo ImbsVo~gmdb 363g HJodo, 


HILI-GSL0M, 


Logsbdsbsmg@mge@e Os C-3qdgbG9GH B8HMaGsdgoGo. Ka_RZL godIMIggdyqe~o oJgb 9 ~wobgo 
bogqmoGo R04I0b ,,e003Mbogs GgJMGeo0L* bLobg~om, Jom GoGob — sbgrobsbb godm3gidy- 
LO HOsO0309@0 ~s MHogobs~yGo s3gbob bobgdobs ~o bod5393M Lodegegoob yogrgdBoe 
9233606 Lodmgmgdo”. 30306 deobsfo~ygmds Mdog~obob HGeE0Q304M@0 IGosg5@bIosbmdob 
bogGmsdIMGobem bod3mMboyIGo Bgbsdergdgeo gobwos ,oGsbo My Ipyse~ shegabogbwoobaob* 


Jog godIMyMRog~o {G@sbGom. 
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KITKA 
USA 


Is an American women’s vocal arts 
ensemble inspired by traditional 
songs and vocal techniques from 
Eastern Europe and the Caucasus. 
Kitka also strives to expand the 
boundaries of folk song as a liv- 
ing and evolving expressive art 
form. Kitka, meaning “bouquet” 
in Bulgarian and Macedonian, was 
founded in 1979 as a grassroots 
group of singers from diverse 
ethnic and 

musical backgrounds who shared a 
passion for the stunning dissonanc- 
es, asymmetric rhythms, intricate 
ornamentation, lush harmonies, 
and resonant strength of Balkan, 
Slavic, and Caucasian women’s 
harmony singing traditions. Since 
it’s informal beginnings, the group 
has evolved into a professional 
touring ensemble that has earned 
international recognition for its 
artistry, versatility, and fresh ap- 
proach to folk music. Through a 
busy itinerary of live and broadcast 
performances, recordings, educa- 
tional programs, master artist resi- 
dencies, commissioning programs, 
and adventuresome collaborations, 
Kitka has exposed millions to the 
haunting 

beauty of their unique body of 
repertoire. Kitka has released nine 
recordings on their own Diaphonica 
record label, most recently “Cradle 
Songs”, “a collection of traditional 
and original lullabies and songs of 
childhood”. Kitka’s presence at the 
International Symposium on Tradi- 
tional Polyphony is made possible, 
in part, by a grant from the Trust 
for Mutual Understanding. (www. 
kitka.org) 


| aSari 
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HoIMys@odpos 1994 Pgg@b, sbo~@acdbGes IMIPJG@ob gommMao qdogodzg0~@ob oboG{osGogoms 
po bye@ddegsbg~@mdon. ~sdoGob dobsbos QBmg~ygmMGyg@o bod dgd0b sgmgbHo3'9GMdob Cog, 
804390 DIILGQEgde~dobosb IoJbodo~@ymo Josh—eemges, LoIeg@ob gobOR_rmGmsacbh ws 
agdggeogbo boboVg@gdop@ob dgbVoges. g~rodoGh Gg39G6HyqoGG0 sJgb boJoanggmob ygqge~os 
gjobob bogebyGo bodegms, dom BmGob — smgygro VPergoob dobdogbg dogolygeyao 
306056Qgd0. sbhbsddgrob [ggGgoo BoMgoe@ |emmdgs Joong boebyG bogmoggodb. 

Sbbodd~o ILMYG~om Agbogob sGsgGmo BObyyqabobs ws LogGmsImGobo BgbHogoe-3b63Zga Hob 
Q095GNZqOqMOd. 

boJoGmgg@odo boGoGgoqg@o sJgb ombo bLog~m 3639460. 

gQodMQBgdgqgo ofgb gamo BeOdsoJAe@obgo. sbboddgob dogdIegbs sHosgGmo LeoHos GMZMGE3 
Jo6oye, obg ¥RQbOy4G yqambow-gobdbgmgedo, IMIbSE~LS HJM Eo GosC0M|s53gdgd0. 


LASHARI 
GEORGIA 


Lashari was created in 1994 on 
the initiative and with the lead- 
ership of Giorgi Ushikishvili— a 
young singer. The ensemble aims 
to maintain the authenticity of 
folk songs, to approach primary 
performance as close as possible, 
to learn songs from old audio 
recordings and tradition bearers. 
In the repertoire of the ensemble 
there are songs from all parts 
of Georgia, including lesser 
known variants. The members 
of Lashari were play Georgian 
traditional instruments very well. 
The Ensemble is the winner of 
a number of competitions and 
International festival-concerts. 
Lashari has performed four 
solo concerts in Georgia, and 
has released one CD, a few TV 
and radio programs were about 
Lashart, a number of articles 
both in Georgian and foreign 
press has been dedicated to the 
ensemble. 
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K{gBZoL Lobg@Poeges Img~eob od sego~ob bLobgg~owob, bows IMdIEgGgrgdo BbeOgamdgb. 
MobesdGybybo 89H0G5 LOB_@os ggbob LodbGgmom, GMAg@oR JZg@ CEGMIO agobmJdggo 
oy IMAIE|JH@Ergdom. HGombL Vg93g4gd0 sGosb: 3yxa@s Is6YMGJO wWO{HYdgHo ws 
Jmobsdg® boOGg@o. 

Jgerobsdgh HEIs, GEMIQGE@LSEY 69303Md0~@56 do~@osh yyg0GeEs bodI~gms, 25 Peob Yob Ggd- 
01639300) 0835 d3gge0 IMAEQG@ol BOHL ds9HH Mob Lodegegoob ya@gdye0 — bodImgagdob 
HJJLHg00 SOGQdob agoGgdg. LodsgogSme, gb ws od Gygaombob bbgo qdggegho Hoeo0304g@0 
Lodegmgdo DgboboTdbsgoe@ 03MLS 396H ~gboGds (0Q0 HHomGo Agbodg bIob, dobb I~egeob), 
AMAQG@bS3 yogge@ogob of'gg3bg6 PobobIsHgd~Moe Lhgswpsbbgo %99493g0do, Lows GmMIgE0dg 
bIo sgePpon. 

ISHYRMJO COAG QdgGo ~S 39GH —~ghboG] gOmso IP\gamebyb KQ9y dbgg69Ggdq00-Go. sdb 
bgmo Jgaqlyo IMIPga@egodol DgQG@gdob IyhogHa‘do. I6yZGgob EE gh OL AorGse@ Imobbybog- 
496, 030 806390 IMAM|Hog~os, AMIQMER godgeHObob goG@QIg, QGseo03oyj~o dobgGolb 
Agbodsdobsew, Robb sdg~ggh DgIbGyegog~godb. Agamdageb ganoe bLodeges yeowggb boo- 
IMBZbgesb sbokgdn. 


LHIBZO BPoOsQgbodsb obokgob Gygaombob HGseEo030qy~ Lodggagob ompgom (~wyegrgmo) 
osbbergoob gsGgdg. dgg@ob bodoegrgbs ws GoQIL gobbobegGogb 380639@m0 IMdIOgGose~ro. 


mm gbomo, 
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LINDABRUNNER 


DREIGESANG 
AUSTRIA 


The name of the group comes from 
the place where the members now 
live, called Lindabrunn, a little 
village between Wiener Neustadt 
and Baden in the south of Vienna. 
In former time there were a lot of 
singers in this region. The members 
of the trio are: Kurt Lesar, Manfred 
Digruber and Elihabeth Zottle. 
Elisabet Zottle, when a child, 
learned the emotion and the com- 
mitment for the harmony of the 
voices from several singers. About 
25 years ago she accidentally found 
the songbook of Zottl Bertl, without 
musics. But Kurt Lesar knew music 
of these songs as well as the other 
traditional songs of this region from 
Grunbach, who hada talent to know 
all parts of songs and was always 
invited to join in when other singers 
of first, second or third part were 
missing. In the times when there 
were no groups; people sang when 
they gathered in the pub. It was, and 
is still important nowadays, to sing 
in three parts. Only three singers 
sang together; others listened. In the 
Lindabrunner Dreigesang he sings 
the third part, called Ba/. 

With the group Schneebergbuam 
(Boys from the snow mountain) Kurt 
Lesar sang for 45 years. Manfred 
Digruber’s friendship with Kurt 
Lesar from this group contributed 
to periodical gathering of singers 
in Puchberg. Until now he is called 
the “master” and is the first singer 
who gives the intonation according 
to the traditional practise without a 
tuning fork. The singers prefer tradi- 
tional repertoire of songs and yodels 
(called Dudler) of the region. They 
don’t use any musical instrument for 
accompaniment; pitch and rhythm is 
given by the first singer. 
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Isbsobdge@o sGob sbboIdg~o ~wmbembowsb, GMIG@MR IEg@ob IbM~EmMep wo IbmM~mMpo Josoy~ 
bom byG bodmgmgob. sbboddg@o DgoJdbs 1999 Pgg~b Gbeodog~ro ImImgomol, sgeogmaobs ws 
3d b0QMO@OL 39@ 76 howeygozob Jog, GoGo wowo [P3m@Mogro doydegom BbmMdog~ Jommgggr 
gobodyqbogmm@mmagob o~bgd yoGreobosbs wo geod goGoysbodgh; dom sbboddgoob [Pgg@gob 
09360 Joanygo bodegds Dgobfoge gb. 

sbboddg@ok gobgomsGgdodo woeo [gm@ogro DgoGobgb dobds by~ddegobggyodo: gergb bowyogds, 
gg6ob dgberod, Logo wgogobde, ~oybo godbobdIs ws YgXR dgGHebds. 2009 Peob sggobhow@ob 
dobsobdge@b bgg~ddegsbg~emdg6 doGg MMIskbo ~s MIMS MyGHISbodg; gh Yygobsbybgg@o 
Sbbsddg~ob 806g3qG~O JoGrgqero bygMIdEZsbggmoe. dojo YyORo~o 84HMRgbombsg~@o Iybogeobos, 
4MI9M03 SLAY {ees GEMZMGHERY perosbogge, obg KobyG@ ~ws odAMBZ0dboQ0yj~ IAgbogob. 
Vargook dobdogm dy sGsGgdeo Iybogobs ws o0IGEZods30g@Modob Iob{yg@-ge@obgob GMZOGE3 
G0 SG0GHobgndo, obg Job BsGaggob gogo. 

SHboddards d93G0 obFoge@s sGoQsbyo‘do Iof/ggqqe@o JoGngqge@o MMdoGgdobasb wo asbbogqomygoyeo 
gqSseegosb qndmdb boJjodmgq@ob Lbgo@obbgs Ggaombob Bgbayggdob ogmgbGog'g6o0 Iobgmob 
‘Agblogemok. 


MASPINDZELI 
UK 


The Maspindzeli Choir is based 
in London. Maspindzeli means 
“Host” in Georgian. The choir is 
devoted exclusively to singing 
songs from the ancient poly- 
phonic tradition of Georgia. 
Maspindzeli was formed in 1999 
by Helen Chadwick, a noted 
London singer, teacher and song- 
writer. This is thanks to the work 
of leading Georgian ethno-musi- 
cologists such as Joseph Jordania 
and the late Edisher Garaqanidze, 
who taught many of the founding 
members of the choir. 

At various times the choir was led 
by Helen Chadwick, Venice Man- 
ley, Sally Davies, Lucy Gibson, 
and Geoff Burton each of them 
contributing to the development 
of the choir leading it according 
to his/her skills and taste. Since 
August 2009 Mark Thomas and 
Tamta Turmanidze have been 
leading the choir. Tamta is first 
Georgian musical director. Mark, 
a Gestalt therapist and former 
professional musician, perform- 
ing classical, jazz and improvised 
music, has for many years run 
workshops on music and creativ- 
ity both in the UK and abroad. 
The choir has studied with visit- 
ing Georgian teachers and choirs 
on many occasions, and has 
made a specific point of studying 
authentic styles of singing from 
various regions of Georgia. 
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IdsddGO (HOg Jghagegbo, bodobHo sg@bGo, IoGo 3ossdggbo) Gob HM HOGMbAMEsb (gsbowo), 
bows 1996 Pgg@b dom s04g9~oe@ Ieoobdobgh JoGny@wo bogbymGo bodIm|gG|d0 QHoM YoRzjo- 
boob BgbGyg~gdon wo Dgqampobgb ogrsb gobgmGob dogs obeoedgJdbo~ aybob womds db. 
0M dsdoGob VggGgd0 obg39 sGos6 2004 Pageb dgJdbo~ro 4R3G6~m Co~o JoHoy~o gqbeob 
893490, OEMIGELSG JGOMdgogseo byag@ddmgsbgg~mde@bgb do ~o bsdobHos. GGomb bodogg Vg- 
30 bodymR05 LoJoGmggere do, bows bge@geMebgb segom@mdmog IMIM_@E~|eb (~GogblMbg6 
obersd Rog~gmosbob, 8Mg~ogsG3g bydggrogebs ws HGobHob bobsSy~@odob Iobgm-yeobygob), 
GMS JYRBGO EHdseo hoblgemIme@Ebyb boJoGngqg~@meb ob{oa@oohb, ya~WHqa@ob wo Jommygo 
bebo Lodegagoob Dgboyg~yododo JogoVoom Aygo ogmgbGogy@mdobomgob. dodomob 3043g- 
LO BODIJQWobZ0 (doksGo 2010) gdogbgdo boe~obyGo bodeg@ob y736Md o3hMGgodb, GMI 75073 
JoHnyg@o AgqboZ5@yVGo BZo~zZero@ob Ly~obhodgeadgagdo oGoob. 
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MACHARI 
CANADA 


Trio Machari - Bie Engelen, Sa- 
manatha Hirst and Matti Kopamees 
- are based in Toronto, Canada, 
where they first heard Georgian folk 
music in 1996, performed by Trio 
Kavkasia, and joined Alan Gas- 
ser’s newly formed Georgian choir, 
Darbazi. Trio Machari are members 
ofa larger ensemble founded in the 
summer of 2004 and co-led by Bie 
and Samantha. All three have trav- 
eled to Georgia to meet with native 
singers, to satisfy their desire for a 
deeper understanding of Georgia’s 
history and culture, and for greater 
authenticity in their performance 
of Georgia’s seductive folk music. 
The trio have had the opportunity 
to study with song masters Islam 
Pilpani, Polikarpe Khubulava and 
Tristan Sikharulidze in Georgia. 
Machari also rely on the many re- 
mastered archival audio recordings 
released in Georgia in recent years. 
Our first CD (Machari 2010) is 
dedicated to the unknown compos- 
ers who are the soul of the Georgian 
folk repertoire. 
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sbbsddgro eng GOdje@ 07 306596 (,,0@dge@ob Podsgro*) ‘AgoJdbs 2006 Pygeb. by~@ddegobg~os 
3°} 606 GgbgGo. sbbsddgrob DgIowagbeomdsdo 7 VggGos. obobo sb yenrgdgb Gyo boy3gbggdob 
864 gbog@ Aygbogob, yOOGbogy@, Sym@asGyE~ Eo JoHoy~ boe~byG bodImgeaydb; oaGgngg 
= 06599E4M3q 393M dOHMGgd0b bofosGImM|agob. 


LE REMEDE 
DE FORTUNE 
FRANCE 


The ensemble Le Reméde de 
Fortune was created in 2006. 
The ensemble is directed by 
Catherine Ressaire. There are 
7 members in the group. They 
perform medieval professional 
music as well as Corsican, Bul- 
garian and Georgian traditional 
songs and pieces of contempo- 
rary composers. 
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sbbsddgro Gyzboogo EssGbes 1968 [Pyge@ob. mogo@06 IbMg~meE dIedmga~ygdobach Bgeggomeos. 
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sbbsddgrob 69894GyoHG0 Dgeob boJodmgge@ob momJdob ygge@o gqobob bodggagdo wo B98- 
3900. 4©MAMG3 IMASJQMMond, d5b939 93933939 LoT_QILGy~ge~eo LHowo HO.eE030qg@o0o 
gs obsGhybgdb ob{mMGogge yormG Ob. Gzboogok bodbsH3gGo by~ddngobg~ o6bOG gaJo- 
IsODZ0~obs Gs JHMdZ9O JOHIM{RG5y H{GoeEM6 bygrosdgHodob Iobsbos, sbbodde~@Is BgobsSby- 
6EOb gobegmsgoyg~o gqybeook BMGIs w~s LOG yJHhyqGo. 09 bgeEgo0b Dgwggo0s, GMI sbbodIdgds 
Aybosgds sgoegdoygmo bogqbem Bmg~gJGhogob mgobgegoo Dgodobs. 

JoHnyg@o bo~byGo bLodegagoob 3m3y9@oGobos3oo0b boJdgdo DgQobog~o gobbo3qnayoyggnro 
Vamog~obogob, obbsddgro Gyzboogo Eoxompenggoymos bojoGos Bs~osdg0~@ob (1981), og- 
494} Dg03gG@0b (1986) wo boJoGngqg@eb Lobge@dV0g3e (2002) 34gd0gd0m. 


80 


RUSTAVI 
GEORGIA 


Ensemble Rustavi was created in 
1968 as a choir. Later, the choir was 
joined by the group of dancers. Un- 
til today both groups continue their 
artistic life as Rustavi. Since the day 
of its inception the ensemble has 
held about 5000 concerts in over 
60 countries of the world. 

The ensemble’s repertoire includes 
songs and dances from almost all 
parts of Georgia. The singers, as 
well as dancers keep to the tra- 
ditional manner of performance. 
Anzor Erkomaishvili - the Artistic 
Director and Pridon Sulaberidze 
— the Chief Choreographer of the 
Ensemble aim to preserve the form 
and structure of an ethnographic 
collective. As A result of this ap- 
proach Rustavi obtained the fea- 
tures of an academic ensemble... 
For its great contribution to the 
popularization of Georgian folk 
song Rustavi is awarded the prizes 
of Zakaria Paliashvili (1981), 
Albert Schweitzer (1986) and The 
State Prize of Georgia. 
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04g sbeooest, 59G-eo6, bGeo0boo@sb ~ws v9.4. sbbsddgy LIoGHo0dqb 3O6396H0 sGob Mpobges, 
4MI9M03 BOO@Lozob Lo Gdow@sb JogIoGmges IAGogsg~bIosbedob bsdysGobygb. 


SPARTIMU 
FRANCE, CORSICA 


The Spartimu ensemble was born 
from a meeting between five men 
animated with a passion for Cor- 
sican songs, culture, and identity. 
Whether poetic, harmonic, or 
historical, the mission of the 
ensemble is to take part in the 
life of polyphonic singing, with 
its primary characteristic being 
the momentary expression of 
time and space through the voice. 
The working repertoire has three 
goals: (1) profane songs that are 
emblematic of Corsica, such as 
Paghjella, which features three- 
voiced polyphony in perpetual 
motion; (2) Indigenous Catholic 
chant, usually called messa in 
paghjella; 

(3) World repertoires which 
include polyphonic traditional 
music from Georgia, Italy, 
Ireland, the United States, and 
Sardinia. 
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TRYS KETURIOSE 
LITHUANIA 


Since 1981 the group Trys keturi- 
ose (directed by Daiva Vy¢iniené) 
specializes in the performance of 
original Lithuanian polyphonic 
songs Sutartines. These songs are 
distinguished from the rest of Lithu- 
anian folklore in numerous use of 
seconds, entwined voices, etc. All 
these qualities of the polyphonic 
songs require an extraordinary con- 
cord of performers or sutarimas (the 
name Sutartines was derived form 
verb sutart— to agree, to accord 
Trys keturiose (“three in four’) 
are words of one refrain, reflect- 
ing composition of the group 
(sometimes three and sometimes 
four singers, etc) The group Trys 
keturiose does not copy the sound 
of the 1935/37-archive records. 
It pursues its own sound to give 
modern meaning to old songs. 

In recent years Trys keturidse has 
been looking for a way of integrat- 
ing authentic sutartiné singing into 
contemporary art. In this direction 
it has realized a number of projects. 
Trys keturidse has taken part in 
many international folklore and 
contemporary music festivals, giv- 
ing concerts in Austria, Belgium, 
Estonia, Germany, Latvia, the Neth- 
erlands, Poland, Russia, Serbia, the 
USA, and so on. Has released a 
MC,2 CD-s, a DVD: 
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AMER-IMERI 
GEORGIA 


In 1991 Edisher Garakanidze 
founded Amer-Jmeri - children’s 
folk-ethnographic studio together 
with his spouse Nino Bagaturia 
—a linguist. The studio provided 
the atmosphere characteristic to 
Georgian traditional everyday 
life. Here the children were taught 
Georgian traditional games, au- 
thentic songs and dances, church 
chants; familiarized with the 
history and ethnography of the 
country, mythology, examples 
of oral folklore, catechism, and 
obtained the general knowledge 
of the traditions. Amer-Imeri 
went on tours and long-term 
expeditions to various parts of 
Georgia. 

Amer-Imeri in performs in con- 
certs both Georgia and abroad. 
With the blessing of Ilia II — 
Catholicos-Patriarch of All 
Georgia Amer-Imeri became the 
children’s studio at the Church 
of Andrew the First Called (Blue 
Monastery). 
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ERKVANI 
GEORGIA 


Boys’ choir Erkvani was created 
in 2001 by Kakha Shakishvili. The 
repertoire of the choir includes 
both Georgian traditional songs and 
Church chants. At religious celebra- 
tions the members of the choir chant 
at Holy Trinity Cathedral Church in 
Tbilisi and often participate in the 
events organized by the Center of 
Spiritual and Intellectual Develop- 
ment of the Youth of the Cathedral 
Church. The choir is the laureate of 
a number of international festivals. 
In 2009 Erkvani was awarded the 
title of “The Ambassador of Geor- 
gian Culture”, in 2010 was awarded 
the State Diploma. The choir has 
already released 2 CD-s. 
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THORNLIE 
SCHOOL 
UK /SCOTLAND 


Is situated in the town of Wishaw 
in the industrial central region of 
Scotland. It is a socially deprived 
area with high unemployment 
and many social problems. One 
day, the school children wel- 
comed a young Georgian guest 
- aparalysed little boy from Temi 
orphanage in desperate need of 
life saving spinal surgery. They 
played arm wrestling contests, 
and took him to their football 
ground. He taught them Geor- 
gian words, sang with them, and 
showed them pictures of Gremi 
monastery. They became his 
friends. Inspired by his indomi- 
table spirit and thirst for life, they 
became passionate advocates 
on his behalf, raising money to 
help him through fundraising 
concerts. It was their initiative 
to embrace his culture and learn 
Georgian songs. They became 
the first children’s Georgian choir 
in our country. They come to 
Georgia as guests, to visit their 
friend, and to sing. 
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IARAMASHAI 
GEORGIA 


Children’s folk ensemble Iara- 
mashai was created on the basis 
of the folk ensemble at Tbilisi 
school #20. The ensemble is di- 
rected by Dali Dabrundashvili. 
The ensemble’s repertoire in- 
cludes songs from almost all 
parts of Georgia. 

In March-April 2010 Iaramasha 
successfully performed Gurian 
songs at A. Machavariani Fes- 
tival “Georgian Frescoes” and 
A. Virsaladze festival “Love has 
constructed”. 

In 2010 the ensemble participated 
in the 9th International Folk Fes- 
tival in Batumi and in “Cheese 
Festival” in Sighnaghi. 


KIRIALESA 
GEORGIA 


Children’s ensemble Kirialesa was 
created in 2006 by Lela Urushadze, 
- the descendant of Giorgi Iobishvili 
and Karlo Urushadze —renowned 
masters of Georgian folk song. The 
tradition of the Urushadze family 
worthily continues in the art of 
Kirialesa, its repertoire and prin- 
ciples of performance. Kirialesa has 
participated in a number of musical 
events, and has released a CD. 
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KRIMANCHULI 
GEORGIA 


Was founded by Lali Koripadze. 
at Chokhatauri Music School in 
2002. There are 50 schoolchil- 
dren in the choir. The repertoire 
of the choir includes mostly 
Gurian folk songs and chants of 
Gurian mode. The consultants of 
the choir are Otar Berdzenishvili 
—arenowned Gurian song master 
and Yuri Sikharulidze _ a histo- 
rian. The Chokhatauri Children’s 
choir actively cooperates with 
Folklore Starte Center and par- 
ticipates in the events organized 
by the Center. The Choir is the 
winner of a number of festivals 
in Georgia. 
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LASHARELA 
GEORGIA 


Boy’s folk ensemble Lasharela 
was created 6 years ago. Its mem- 
bers are school children; they sing 
folk songs and play traditional 
instruments. The ensemble aims 
to maintain traditional manner of 
performance. Lasharela is directed 
by Vasil Kornienko and Tornike 
Skhiereli. 
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MARTVE 
GEORGIA 


Boys’ folk ensemble Martve 
was created in 1978 by Anzor 
Erkomaishvili — Peoples’ Art- 
ist of Georgia. It was the only 
children’s ensemble of the time, 
performing Georgian folk songs. 
During 32 years of its existence 
Martve has performed in over 
1500 concerts, is the laureate of a 
number of festivals and contests, 
it took part in a large number 
of TV programs. Two musical 
films have been made about the 
ensemble. The renowned song- 
masters — Ramin Mikaberidze, 
Tamaz Andghuladze, Kote Msh- 
vidobadze and Mamuka Gu- 
laghashvili directed the ensemble 
at various times. Since 1995 until 
present the ensemble is directed 
by Varlam Kutidze. 

In Martve there is permanent 
change of generations. At present 
there are 8 generations of chil- 
dren in the ensemble. Martve has 
released a number of song collec- 
tions on LPs, audio cassettes and 
CDs. The Ensemble has been on 
concert tours to many countries 
of the world. 

In 1998 Martve was awarded 
the State Prize of Georgia for its 
concert activity and promotion of 
folk song among the young. 
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MDZLEVARI 
GEORGIA 


Male folk ensemble Madzlevari 
was created in 1994. The word 
Madzlevari is derived from the old 
Georgian word dznoba meaning 
“to surmount” in old Georgian. The 
Ensemble is directed by Father and 
son Tariel and Kakha Onashvili — 
members of Ensemble Rustavi. 
There are about 50 singers in the 
ensemble. The repertoire of Madzi- 
evari includes about 80 Georgian 
folk songs. Mdzlevari regularly 
performs in concerts, participates 
in radio and TV programs; is the 
winner of a number of national 
and international contests and Fes- 
tivals. Mdzlevari has released two 
compact discs. 
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NAI-NAI 
GEORGIA 


Folk choir Nai-Nai of Kutaisi 
M. Balanchivadze Central Mu- 
sic School (directed by Ketevan 
Bantsadze) was created in 2003. 
The members of the choir were 
the students of all specialties. 
During the years of its existence 
the choir has been a success at a 
number of contests and festivals. 
The choir celebrated its fifth an- 
niversary by a solo concert. Nai- 
Nai consists of three generations 
of singers. The major part of their 
repertoire includes folk examples 
from West Georgia. In May 2010 
Georgian Public Broadcasting 
dedicated a program “On the 
trail of Georgian song” to the 
choir. 5 songs as performed by 
the choir have been included 
into the “Album of the World 
Children’s Music Folklore”; the 
presentation of which is planned 
for near future in Paris. 
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PATARA 
TUTARCHELA 
GEORGIA 


Patara Tutarchela is the third 
generation of the female folk 
ensemble Tutarchela. It was 
created in January, 2009 on the 
basis of “Folk School” in the 
town of Rustavi. Girls aged 8 
perform folk songs from various 
parts of Georgia in three voices, 
folk songs of different peoples 
of the world as well as classical 
choral examples. They also learn 
to play traditional musical instru- 
ments. The ensemble is directed 
by Tamar Buadze. 
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SAUNJE 
GEORGIA 


Children’s folk ensemble Saunje 
from Kharagauli was created in 
1997 by Maia Maghradze. This 
is a mixed collective its repertoire 
includes songs from various parts 
of Georgia; the ensemble leads 
active concert life is the winner of 
a number of international festivals 
and participant of various charity 
events. 
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PERKHISA 
GEORGIA 


Ensemble Perkhisa was created 
in 2008 by Natia Datuashvili. 
There are 10 children (aged 4-12) 
in the group. The ensemble’s rep- 
ertoire includes traditional folk 
examples from different parts 
of Georgia. Perkhisa actively 
participates in various celebra- 
tions and concerts. In 2010 they 
successfully performed at the 
concert of traditional music dedi- 
cated to the Independence Day of 
Georgia, held at the Grand Hall 
of Tbilisi State Conservatoire. 
Ensemble Perkhisa is the twofold 
holder of the first place at the 
“New Star” contest. 
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CHILDREN’S GROUP 


FROM TSNORI 
GEORGIA 


In 2005 another group of the youth 
folk-ethnographic Studio Amer- 
Imeri was opened at St. Ilia the 
Righteous’ Church in Tsnori, di- 
rected by Tinatin Shervashidze—an 
alumnus of the first generation of 
the Studio’s alumni. 


Tsnori choir has participated in 
various events in Tsnori, Sighnaghi 
and Tbilisi, both separately and 
together with Edisher Garakanidze 
Ethnomusic theatre Mtiebi. The 
choir frequently participates in the 
festivals Artgeni and “Voices of 
Future”. In 2010 the choir took part 
in the performance together with 
the basic group of the youth folk- 
ethnographic Studio Amer-Jmeri 
at Mikheil Tumanishvili Drama 
Theatre. 
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THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO: 


PREZIDENT OF GEORGIA 

MINISTRY OF CULTURE AND MONUMENTS PROTECTION OF GEORGIA 
PATRIARCHY OF GEORGIA 

TBILISI MUNICIPALITY 

PUBLIC BROADCASTING OF GEORGIA 

PATRIARCHY TELEVISION “ERTSULOVNEBA” 

RADIO “MUZA” 

FOLKRADIO 

CINEMA “RUSTAVELI” 

NEWSPAPER “24 HOURS” 

“NOVA SCIENCE PUBLISHERS, INC.” AND MRS NADYA GOTSIRIDZE-COLUMBUS 
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0108, T bil isi, griboedovis 8/10 


tradiciul | mraval xmianobis kvl evis saerTaSoriso centri 


tel .: (+995 32) 99 89 53 
f aqsi: (+995 32) 98 71 87 
veb-gver di: www.polyphony.ge 


el -f 0 St a: polyphony@polyphony.ge geomusic53@yahoo.com, 


THE SYMPOSIUM IS HELD AT THE V. SARAJISHVILI TBILISI STATE 
CONSERVATOIRE 


8/10, GRIBOEDOV STR., TBILISI, 0108, GEORGIA 


THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY 


TELEPHONE (+995 32) 93 52 60; 99 89 53 
FAX: (+995 32) 98 71 87 


VEB-SITE: www.polyphony.ge 
E-MAIL: polyphony@polyphony.ge, geomusic53@yahoo.com 
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NOTES 
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Maka KHARDZIANI 
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